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| WITH BASS LINES 


AEROSMITH 
"TRAIN KEPT А ROLLIN"" 
DREAM THEATER 

"THE TEST ТНАТ 
STUMPED THEM ALL" 







B.B. KING 

"THE THRILL 15 GONE" 
RADIOHEAD 
“CREEP” 
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MARVEL 


Phalo by: Jeremy Stockton 


Check out Satch on the road this Fall, promotin 
Marvel and all related characters are trademarks of Marvel Characters, Inc., and 





SHRED SPACE 


gg wmv ay 


wideo | pics | and more ibanez.com/features/js20 






7 "Professor Satchafunkilus and the Musterion of Rock!" 


Marvel Characters, Inc. All гм, SPEER auii marel snn 
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J JUST PERFECT TOGETHER \ | УМ 
— 


К 78 a ТТТ 
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See us on the web at mesaboogie.com = myspace.com/mesaboogie 
For aur 90+ page catalog, send your пате and address to Mesa Boogie, Ltd. 1317 Ross 5t, Petaluma, CA 94954 Ph:707-778-B565 
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Lush all-tube Reverb, Available 





| 2 in Head ог 1x12 Ported Closed 4 Channels (2 Clean/2 Recto Gain), 
cel ami eda o RR Back & 2x12 Fully-Closed Back 12 Modes, Progressive Linkage ™ w/ 
һам. 3 Channels (CLEAN/ SON. Amazing en s On bip. n 

oices through 5 
VINTAGE Hi-Gain/MODERN | | | watts), Lush all-tube Reverb, А/В 
ет NN T | u 3 ---- ты —— Cabinet Switching. Avail- 
Несіз Loop, So | mmm t'ili " ПРЕ sè able in Head or 2x12 
Control feature, | LLL ЧИН е: кентінен эй Open Back Combo. 
= The Ultimate Recto! 








“RECTO 50 RECTO-VERB 


ИР | 2 Channel version of the Dual 
dk vou eio viii di Rectifier with Reverb; 2 Channels 
T with independent Reverb Control, 


nels, 5 Modes, 50 watts, Effects 


Loop, Solo Control feature 5 Modes, 50 watts, Effects Loop, 


Solo Control feature. Available in 
Head or 1x12 3/4-Back Combo. 
Copyrighted material 


Overnight Sensation... 
(Years in the making.) 





Meet the next all-consuming 
recording device for songwriters. 


G-Track is the world's first USB studio condenser that allows you to record vocals, acoustic 
and electric guitars, bass quitars, keys ar anything you can imagine, by plugging everything 
into the mic. Record, monitor and mix. With G-Track, songwriters finally have a simple solution. 
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WE WOULDN'T MAKE AN ELECTRIC GUITAR 


UNLESS THERE WAS A REALLY 





Most people are inspired by a work of art or a piece of music, but for us it was a 


coil ol wire and afew magnets. Using our breakthrough pickup as the driving torce, 
we crafted the rest of the guitar from scratch. A new bridge, a new neck desian, 
even new knobs. And we made them all for one reason - to create а new kind oi 


electric quitar, a solid body guitar that could o 








ly come from Taylor. 


TAYLURBUITARS.EDM 


xm 


272008 Teylor, kars. 
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Hake them listen 


| 
Check out the con e te murder, from 2010 200 Watts, at à Guitar Center store or 
buy online at Gutar entercom, Musicianslrie nd.com or Music E23.com 
Ravenamps.com/murder © Raven Amps, 20 КИ 





x. 


Take six pounds of toneful Louisiana swamp ash slathered in ripping 
AAA flame maple. Pepper with paraffin-potted Custom Alnico 
pickups and a fistful of cold steel Wilkinson tremolo. 










Bolt on a fast-action Canadian rock-maple neck topped 
with a thick slab of dark Indian rosewood, smart 
self-locking tuners and a slippery graphite nut. 


serve with your own shredded hot licks. 
The Laguna LE422. 


Only $449.99 


Laguna Guitars proudly supports American Forests 
by planting one tree for every guitar we make 
Visit our website tor the Full story: playlaquna.com 
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АСЕ GUITAR INSTRUCTION 
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Step inside the mind of one of today’s most influential 
rock guitarists. This all-access video couples 
instruction with the inside story of a 
self-taught guitarist who has made it to 

the biggest stages in the world. 

From techniques and exercises 
to writing and performing, 
Mark gives a comprehensive 

I look at his playing and the 
4 ways he pushes himself to 
4 continue developing аз ап 
artist, Also included are 
in-depth guest lessons 

by Myles Kennedy, 
Michael Angelo Batio, 

Troy Stetina, Rusty Cooley 

and Bill Peck, making this 

the most informative and 
well-rounded guitar instruction 


video of all time. 
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ез he and his сакен rü 
corralled their onstage sound 
for Forgiven, their latest disc 

of Texican rock and roll. 


"It's curtains for you!" Guitar 
World reveals the final onstage 
moments of rack and metal's 
biggest acts—from Nirvana 
and the Beatles to Stevie Ray 
Vaughan, Cliff Burton-era 
Metallica and classic GN'R. 


How do Herman Li and Sam 
Totman play the insanely 
precise and blazingly fast 

solos, harmonies and rhythms 
that have made DragonForce 
the biggest name in shred? 
Guitar World enters the 
duo's private lair to get some 
answers and hear a sneak 
preview of the band’s latest 
über-symphonic release, 
a Beatdown. 


cheer Records founder 
Mike Varney reflects on his 
label's storied history and 
its role in the rise of Yngwie 
Malmsteen and the 
classic era of shred. 


B. B. King contemplates 
mortality and reflects on the 
guitar heroes of his youth with 
One Kind Favor, his new album 
of classic blues interpretations. 


in | his style 
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JAGKSON UNITED 


DEPARTMENTS 


GW.com and the GW online 
stare, Inquirer with Nuno 
Bettencourt, Down's 

Dear Guitar Hero with Steve 
Stevens, Jackson United, and 
more! 

Betcha Can't Play This 

with Whitesnake's Doug Aldrich 


Ibanez Flyir 

and Jemini 

JR Special US E 
utar, Vox Satchurator Joe 

Satriani signature distortion pedal 


an, Tube King 


12 GUITAR WORLD 


and Framus Mavfield Custom 
semihollow electric guitar 


Is it safe to store musical gear 
in a basement? 


Recording Tips 
Improve your recordings with 
hese simple tips and tricks. 


An overview af Slipknot and Stone 
Sour guitarist Jim Roots live rig 


COLUMNS 


with Dave Mustaine 


` with Richard Lloyd | 
` with Michael Angelo Batio 
with Егіс Peterson 


with Ih sahn 


with Vic Juris 


with Keith Wyatt 


with John Jorgenson 


ON 
DISC 








TRANSCRIPTIONS 


BASS LINES INCLUDED 


by AEROSMITH 


124 “After tife’ 
by AVENGED SEVENFOLD 


by DREAM THEATER 


144 "The Thrill Is Gone’ 
by B.B. KING 


by RADIOHEAD 




















Factory-fresh and 
eady to Play — 
Right Out of the Box! 


Better Than New 
Your guitar ships Шыу aah from our climate-controlled 
warehouse following a complete inspection. 





i ee se ы ee _ ғыл 
55-point Guitar Evaluation 
Your guitar receives a comprehensive 5 point evaluation to 


Our guitar technicians give N Е n 
i > make sure it plays and sounds its best when you get it. 


your instrument an exhaustive 
55-point inspection as soon as 
it's pulled from our massive, 


кт. mE k — ' = ú -— 
Guitar Gallery 
climate-controlled warehouse, 


i м Browse our world-class inventory of great guitars online! 
ensuring that it's ready to play ; | : : | 
when you receive it. We want Our Guitar Gallery features high-quality, multiple-angle views, 
you to have the best playing with detailed information about each instrument. 
experience possible when you | sweetwater.com/GuitarGallery 


shop with Sweetwater. 
— M —AÁ o — ша 
D Great Prices and Free Ship ping 


Our great prices, thorough inspections, setup, and FR EE s shipping 
policy add up to give you the best value for your money. 

















Music Instruments & Pro Audio 


1-800-222-4700 
ААА sweetwater.com 
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Intelligent Music Software for your РС or Mac is === 


{Band-in-a-Box is at Version 2008.5 for Windows and Version 12 for Mac OS X) 


The award-winning Band-in-a-Box for Windows is so ру use! Just type in the chords to апу song (like С, Fm7b5, ог C13b9), 
choose a musical style you like, and Band-in-a-Box does the rest, automatically generating a (здк ing arrangement including 
RealDrums and RealTracks. That's right, LIVE audio recordings of actual musicians! And that's just the beginning.... 


Get to know the one-and-only Band-in-a-Box... 

Band-in-a-Box automatically generates a full arrangement of plana, bass, drums, quitar and strings. With Band-in-a-Box 
you can enter a typical song in just minutes. Arrange, listen to, or play along with songs in hundreds of popular musical 
styles. You'll build up a huge library of your favorite songs іп no time. 

The popular Band-in-a-Box program is jam-packed with musical features and know-how, 

Тһе Soinist and the Melodist are popular "intelligent" features that generate professional solas ar even create whole new 
songs from scratch complete with chords, melody, an intro, and even a song title. The on-screen Notation window shows 
you the notation, tablature, chords, and lyrics of your song. Transpose your music to any key with a click of the mouse. 
Print aut your complete song arrangement, and save your file for export. Work on your chops with Band-in-a-Box as your 
ever-ready backup band. Use the special practice features for sight-reading, ear training, and learning great new licks with 
the included song files. 


PLUS... Look at these amazing features т Band-in-a-Box 2008.5 for Windows! 
Look Ma, no MIDI! — Make your PC come alive with RealTracks—lHive recordings of Jazz, Country, Rock and Metal studio musicians, playing along to your chord 
progression. These are not МІНІ, and they are not samples, but actual audio recordings ("RealTracks*^) of studio musicians that can be easily added to your existing 
Band-in-a-Box songs and styles! 

RealTracks = live audio recordings of musicians that Small МАМА files for all Real Add-ons. 

follow the chord progression for solos ar Multisryles — use up to 24 style variations in ane song. 
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E Medley Maker creates Band-in-a-Box medleys with 
ylas — these are stytes that contain no МСМ automatic key, style, and termpo transitions. 
mene pisse Karaoke MP3,CDG fle support. 
jn d Do chord option for Soffeggio rotation. 
‚ Change at any bar; support for multiple keys and 
н signatures in a single song 
Section Paragraphs: Medley Maker... Plus hundred 


lve audio recordings ol bop stuck 
drummers ta meper the MIDI drum track 
odie Chord Wizard to automatically analyze, extract, 
and write chords from audio files. 


Chord Wind ! Play along with your MPI, WAV, and 
"m Нез 


World-Famous Band-in-a-Box! 


The one-and-only Ba х [5 the favorite of 
musicians, students, and songwriters the world over— 
Visit www.pi ic.com/qw11 for a complete list ol 
all the features!’ 


Your All-in-One Audio Workstation & Accompaniment Program 


Getting a great sequencer із only thee First step to getting a killer recording. You also need a roster of smokin’ session 
players to fill out your sound. Mow you can get all that ina single pregram--RealBand! 
RealBand is more than à full featured sequencer and digital recording program; it can also automatically generate 
Audio and MIDI tracks. Unlike other sequencer programs, RealBand combines the | power of Band-in-a- 
Box and PowerTracks Pro Audio DAW, plus PG Musics revolution күт RATION ус HAT ее ае оми 
arrangements to accompany your song, in the style of your choi 
With Realland you can create an arrangement with Band-in-a-Box tracks; type іп the chords, add RealTracks and 
RealDrums that folicw the chord changes, add your own tracks, and then edit and produce the finished song 
without ever leaving the program! RoalBand is loaded with povertul features that make it easy to produce your 
own song arrangements as if yeu were in the recording studio with top session musicians. 
More great features with RealBand include: 

Generate Real Instruments or other new tracks to add to an existing audiò file. The added parts play іп sync 

as they follow the original tempos from the audio file, 

Generate an entire song ог parts ol a song. 

The amazing Audio Chord Wizard figures out the chords from any MP3 or other audio files and writes them 


more 





to the Chords window іп RealBand. Using just this one feature alone, you can easily learn to play МРЗ songs 


DOWNLOAD 
NOW! 


by seeing the chords displayed in RealBana, 

MIDI music can be displayed in standard music notation on the screen and 

using the on-screen piano keyboard or guitar fretboard, 

Professional recording, editing, and playback features. Create and edit 

music using piano roll, music notation, 

event list, bars view, rack view and mare, 

Supports all major audio and MIDI file types, including PC Music's 

PowerTracks Pro Audio files (*.5ECI) and Band-in-a-Box files (*. 2057). 

Real-time effects and support lar other DirectX® and WT plug-ins... And more! 
RealBand opens totally new opportunities for musical creativity, There's nao end 


to what you can accomplish with this exciting combination of musical intelligence 
and advanced production power. Realltand delivers! 
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includes RealBand. 150 Styles; RealTracks Set 1; 
Realbinums Set 1 

1 "Upgrades Шет ü Ke as 2491 Includes Band-in-a-Bax; 
Styles Sets 0-3; Soloist Set 1; Melodist Set T; RealTracks 
Set 1; HealDrumes Set 1, 


("Upgrades san ін low 25 163) Includes Bancd-in-a-Baox; 
RealBand; Styles Sets Soloist Sets 1-11 & teak 
Melodist Sets 1- -B; RealTracks Sets 1-6; RealDrums Sets 
1-& The Е aoa Ена Tutorial РАҚ, 


(“Upgrades Hort ai iw as 17 79) includes Band.in-a-Box, 
RealBand; Styles Sets ба; Soloist Sets 1-11 5 16-2); 
Мег! $ 1-6; Без Sets 1-12; Real Oris Sets 
1-20: The Meo hie Tutorial PAK. 


Prades on iH. dew as ИЙ) Includes Band-in-a-Boax; 
Sets 0-75; Soloist Sets 1-20; bieli 
ut Real rums 215 1-24 all 
Ез; all or te Раван; 
Counbry Guitar Solos; 
Із: The Banid-in-a-Box 


ай the nected yis 
200 Falk songs; СоруМғ; Due 
Video Tutorial РАК 


Inchüdés à ie Et pariable USE Hard Drrve pre-instatiecl 
wath all the contents of the dec werdan, plus the WAY 
files for the Aral ruma angi Real Tracks. 


"Тһе upgrade pace ix based on your ciment versin of 
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30 DAY MONEY BACK 


GUARANTEE 
E 0 


music 


PG Music Inc. » www.pgmusic.com 


29 Cadillac Ave. Victoria, ВС VEZ 1T3 CANADA 
Phone (250) 475-2874 • (800) 268-6272 


(888) PG MUSIC 


www.pgmusic.com = sales@pgmusic.com 


Fax (250) 475-2937 « (877) 475-1444 


What if you could own an American-made НИ 


Breedlove guitar for less than $2,000? ШІ! 


"I flipped out when I played this guitar... 1 traded in ту Taylor | || 
7HC-LTD for this Breedlove, and while the list price was $1000 НІШ 
LESS than the Taylor, Гат so much happier with the fone, the feel, ЕШ 
and the look of the Breedloye that 1 have no regrets whatsoever. 






Um playing much т ore and enjoying it so much more and looking 
forward to playing this guitar for years and years to come. Thanks 
from a very happy customer.” 

- Eric C., Saint Paul, MN 


"f bought this guitar the Jirst time I played ij, after multiple visits 
Playing Taylors and Martins. Great sound and resonance, and a 
VERY playable neck. Even made me sound Sood. Price was very 
reasonable tog," 

- Hub H., Castle Kock, СО 


Pro Series 1225. ¢ ШИЛ 


#77-QU0-4848 or +541-385-8339 breedloveguitars.com 


Bend, Oregon USA 
© 208 Breedlove Guitar Company 


== 











EXPERIENCE MORE .: CLARITY :. 


Enjoy remarkable 20 Series performance for podcasting, home studio recording & field recording. The AT2020 USB 


plugs into your computer's USB port & functions seamlessly with your favorite recording software. Whatever your 


audio demands, experience more, audio-technica.com 
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| | __ “BEST ST [ have ever 
L au signal is 
= the bomb.” 


Johnny Hiland 
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Proven Improvement — 
Find out why the planet's top 


musicians and audiophiles all MP i, f 1 ANALYSIS 


over the world make Analysis | ығы ЛАУ 
Plus саМев part of their system, Mh go S HN j ЖЭ 
visit www.analysis-plus.com | Mis aer 1 Ket. s 











Luck had nothing to 
do with tt. 
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The Epiphone Blues Custom 
When developing Ерірһопв в new "Blues 
Custom ЗО" guitar amp, the Gibson Labs 
USA Design Team recognized the importance 
of selecting the perfect speaker. That's why 
they chose the experts at Eminence to help 
create a new, custom speaker specifically 
designed to enhance its’ unique tonal 
characteristics and features. The result 
was а completely new speaker called "Lady 
Luck.” And while it's certainly lucky for 
guitarists everywhere that they did, luck 
had little to do with it. After all, when you 
combine legendary brands like Epiphone, 
Gibson and Eminence that's not luck - 
That's a sure thing. 
Designed and engineered in the USA by Gibson ғ 2 channels of pure tone [footswitchable) = Selectable power 
and class operation (ЗО Class AB ar TSW Class А] е Selectable EG Mode [independant or Interactive) 
е All Tube signal path = Tube powered transformer driven Spring Reverb [footswitehable]) = Tube Hectifier 
е 16GA steel chassis construction with folded and spot welded corners = Two Custom designed 12" Eminence 
Lady Luck Speakers = Sturdy 11 ply Birch cabinet construction * Slick, retro looks 


Visit your authorized Epiphone dealer today and experience the Epiphone Blues Custom ЗО for yourself. 


See Eminence's complete line of speakers 





—= = 


©2006 The Epiphone Company, Ай Fights Reserved. Photo: Don Mitchell 


at www.eminence.com A - в 
email: info@eminence.com pem IH SB i gore 
phone: 502-845-5622 » APPLET 








Call 1.800.444.2766 or visit us at www.epiphone.com performance is our passion 
а part of the Gibson family of brands 
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You r RK For Powerful Portable Sound! 


The world's best-selling modeling amp just got a powerful new big brother: Introducing the new 
MICRO CUBE RX! The RX remains true to the MICRO CUBE legacy with its compact, lightweight design, but it 
features four custom speakers for amazingly clear stereo sound plus the high quality С0$М® amp models and 
effects Roland CUBE amps are famous for. The RX boasts 33 built-in rhythms for practicing or jamming, an 
automatic chromatic tuner, acoustic simulator, and dual AUX ins for an MP3 player and other audio sources. With 
incredible sound and more features than any other battery-powered amp in the world, the 'CUBE RX is the remedy for 
the common guitar tone. 


To see and hear the MICRO CUBE RX in action, visit www.RolandUS.com. 
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40 years in the making - 
Orange Limited Edition OR50H, Based on 


the Legendary ‘Pics Only' from the 70's and PPC412 Ltd. 


2 In 


Stores until the end of the year 
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The NEW Steinberger ZT3 


| equipped with the revolutionary TransTrem"" is the world's only quitar capable 


STATE OF THE INSTRUMENT. 


irt ot {Ме ово 


of immediately transposing and locking into 5 different keys. Unlocked, the TransTrem is the only tremolo that 


can also bend chords in pitch. Add to that, legendary Steinberger quality, performance and comfort and 


you've got a quitar like no other Contact one of these Steinberger Showcase dealers to get your hands on 


the guitar of the future... tod 


Jim's Music, Irvine CA 
Grandma's, Albuquerque NM 
Fullers , Houston TX 

Murphy Music, Irving TX 
FOMS, Louisville KY 
Sweetwater, Ft. Wayne IN 
Victors, Midland Park NJ 
CME, Chicago IL 

Guitar City, Columbus IN 


| y. 1 


Experience {Ве ZT3 on-line at www.Steinberger.com/ZT3 


Buddy Ringo, Elizabethtown КУ 
Motor City, Waterford MI 

New York Music, Boardman OH 
Music Emporium, North Bellmore NY 
All Music, Plainview NY 

HOG, Rochester NY 

Generations Music, Niagra Falls NY 
Dicks Country Store, Churubusco NY 
Carpenter World, Hagerstown MD 


Jammin Johns, Jacksonville NC 
Morrison Brothers, Ridgeland MS 
Hugo Helmer, Burlington WA 
Music Machine, Kennewick WA 
More Music, Santa Cruz CA 
Mammoth Music, Anchorage AK 
Apple Music, Portland OR 
Musicians Friend, Medford OR 


Visit www.Steinberger.com tor address 
and phone numbers 





кН Аг МЇ reserved. Call us at HBA HETI 
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Sever Duncan 





æ three tones 


With P-Rails", the new multi-voiced picku p, vou 
can instantly access rich humbucker sounds, fat 
P-90 tones, and sweet single coil chime. All with 


the flick of a switch, And P-Rails are a direct drop- 


in to standard humbucker-equipped guitars. 
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Randall Amplifiers is proud to introduce the first 
line of quifar amps amd cabinets fo bear Ihe 
name ûf legendary metal guitarist Kirk Hammett, 
Designed & developed with one of the world's 
most influential guitar players, the new MTS КН 
series was created to produce each all tube tone 
of Kirk's illustrinus career. Known for using 
multiple amps to create his signature sound, we 
developed the RMTOUKH with Kirk ta encompass 
his sigqmalure clean [АНТ], грр, (MHZ) and 
ШЕ КИЛАТ The now KH cabinets arê 
епт amd constructed fo handle classic 
falil-range Pigain tones ДААТ РИН) ns well as deep 
low-end for extreme drop innings. АР RES C Imm 
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VER THE PAST several vears, 

thousands of Gurtar World 

readers have asked a perfectly 

reasonable question: “When are 
you guys going to make your transcriptions 
available online?" 

As most of you know, our magazine pro- 
duces the world's best and most accurate guitar 
and bass tabs. Transcribers such as Jimmy 
Brown, Matt Scharfglass, Andy Aledort and 
Jeff Perrin are so well regarded 
that many rock legends insist that 
they be involved in any official 
transcriptions. But up until very 
recentlv, posting our tabs on the 
web was very tricky, if not illegal. 

While a number of popular 
guitar tab sites are available on the 
internet, most are based in foreign 
countries and operate outside 
of U.S. copyright law, depriving 
both publishers and artists of their 


y 
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: royalties. Over the past year, Guitar World has 
: painstakingly worked with a number of pub- 

1 lishing entities with the goal of building a truly 
1 awesome and completely legal tab site. Back 

: in December, we were finally able to launch 

` pur vision at tabs. guitarworld.com, and we are 
‚ happy to report that it is growing and getting 

‚ better with every passing day. 


It may not be as deep as some of the illegal 


` sites (a situation that is rapidly changing), 


but it is quite remarkable in 

many ways. In addition to offer- 
ing thousands of free user tabs, 
we are able, for the first time, to 
make a huge selection of Guitar 
World's "gold standard" tabs 
available for as little as 99 cents 
each. Another great feature of the 
site is that it allows players the 


onstrating how to play songs that 





are currently available on the site. : 


ашы 


К 


At the moment, уси might not find everv 


: song that you would like on the site, but we are 
: adding new artists to our roster almost ever 

: day. We ask you to join us as we grow a guitar 

: tab site that is fair both to you and the artists 

i that create the music that you enjoy playing. 


As an incentive, we invite vou to partici- 


i pate in an exciting new contest called “Shred 

i the Web." Sponsored by Guitar World, along 

: with Guitar Center, B.C. Rich, Musician's 

: Institute, Dunlop Strings, Snap Jack and Live 
: Nation, “Shred the Web" gives you an oppor- 

: tunity to check out tabs.guitarworld.com and, 
: in the process, possibly win $10,000 in cash 

: (see page 63 for details). 


Don't worry, it won't be hard—we're just 


: going to ask you to do what you enjoy doing 

: most days of the week: look at some cool tabs 
: and play the guitar. 

world over to upload videos dem- : 


—BRAD TOLINSKI 
Editor-in-Chief 


The Original паг 


www.schaller-electronic.com 


JUSTIN BORLUCKI 
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- AND CONTINUE 3 


THE STANDARD IN ГЕ cUi 





www.acculronicsreverb.com www.fender.com 





LAND SLIDE 


I have always loved Jimi 
Hendrix, but I didn't know 
the true meaning of his music, 
especially that of Electric La- 
dyland, until I read the cover 
story in the September issue. 
After starting it, I couldn't put 
it down. Thank you so much 
for giving young (I am 16) and 
old subscribers information 
that keeps them reading. My 
subscription to Guitar World 
shall never die. 

— Us Spotts 


The article оп Electric Ladyland 
was awesome, My dad has the 
album оп vinyl, and I just recently 
bought it on CD, but I never realized 
that each side had a theme of some 
sort. I will never listen to the album 
the same way again. 


Alan di Perna did a great job uncover- 
ing the story behind Electric Ladyland. 
It was also great to read the excerpt 
from the forthcoming Ultimate Hen- 
drix book by John McDermott. And 
thanks for transcribing "Voodoo Child 
(Slight Return)" too! 


PASS THE MIKE 

The Electric Ladyland story was great, 
but seeing the feature article on Mi- 
chael Schenker in the September issue 
was a fantastic surprise! The reporting 
was top notch, and Michael's story 
definitely needed setting straight. I 
think an article like this spotlights a 
guitarist who shouldn't be forgotten. 


—Matt : 


Thank you for an amazing issue! 
Michael Schenker is one of the most 
influential, original and soulful plavers 


around. Thanks for keeping a spotlight : 


оп this guitar master, 


TEARS IN HEAVEN 
When I got my September copy in the 
mail, I thought, Oh great, another Jimi 
issue, But my eyes got watery when I 
saw the name Ram Jam and the tran- 
scription for their song "Black Betty"! 
You couldn't turn on an AM radio in 
the early Seventies without hearing 
that song. You have cracked open the 
vault of hidden treasures that helped 
music become what it is today. Thanks 
again for reminding us that music 
didn't start with speed metal. 


—Roby Blackburn : 
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: scriber for years and I look 

: forward to every issue. I 

i felt compelled to write in 

: regarding Brad Tolinski's 

: Woodshed rant titled “Exx- 
: on Can Kiss My Ass." Brad 

: mentions that GW tries to 

; keep politics out of the mag- 
: azine, and goes on to say 


—Stefan Lenthe f ы 


° take a stand” on the gasoline | 
: price issue. What's next? Ап ; 
: op-ed endorsement for the November : 
: election? I don't crap where I eat, 

: and I don't want political commen- 


—Devin Bembnister : : tary in my guitar magazines. 


[ds making touring, and even existing, dif- 
: ficult for many struggling bands. It is as 
: relevant as anything we print. —GW Ed. 





—Robert Stamm : 


THE EMPERORS | IN ON THE ACT 
N EW 00 LUI M N : I just wanted to say eir. review- 


Great idea putting a transcription : ing First Acts Premium Metal electric 
of “Flight ofthe Bumblebee” in — : guitar іп your August "08 issue. I have a 
the September issue— it's defi- : First Act ME501 that a good friend gave 
nitely proved to bea challenge. : tome, and it's served me well. Some 
But what I was really stoked : people may have trouble appreciating 
about when I opened the newis- : these guitars because of their low cost 
sue was the column by Ihsahn : and the fact that you can get them at 
Emperor. His insight is gold, and : Target and Wal-Mart, but they sound 
I look forward to reading plenty : great and hold up well. Thanks again! 
more columns by him! Е —Abby 
— Јал Edgar | 


GOT GAS? 
I have been а sub- ШЕЛІ №. 
I recently won the 
contest vou had 
on guitarworld. 
com for the Fender 
Squire Strato- 
caster. I love 1t so 
much—I still can't 
believe it's mine. 
Thank vou, Gurtar 
World! 
— David Grussgott 


"the time has come for us to 





—Sean Smith : 
The point was that the high cost of gas 





-DEFENDERS OF THE FAITH- 


GUITAR СА READERSIIN IHESFDIELIGHI 








ENIA АСЕ 


қ iw : HOMETOWN Granite Falls, WA : HOMETOWN Warren, РА 
Hi N Chatham, IL : GUITARS First Act acoustic, В.С. ; GUITARS Dean ТЖ, homemade 
GUITAJ S unes RG Ран бей : Rich Warlock, Ibanez AX 7221 t EVH, Harmony acoustic and 
Standard, Peavey V-Type Ltd., _severvstring electric t ibanez Gio bass 
eevee ates reran Г NGS ГУТ BE AYING Е SONGS ГМЕ BEEN PLAYIN 

ih | Between the Burled and Ma's : Deep Purple's “Space Truckin,” 
jason Becker's ^s "Perpetual : "Naked by the Computer," : Grateful Dead's "Ripple" and 
Burn," Jahn : Pantera's "Cemetery Gates" Soie per ats egy ia 
“Glasgow Kis" and Jae : and Avenged 5evenfold's "Bat : GI AST V 
Me ey Locis ' Song" Е Caney Dean from Hell, Randall 

б NT Schecter — - Century stack and MWR Млод 

Mesa/Boogie Road King l S Damian FR and RT A000 acoustic | six-band EQ 


Are you a Defender of the Faith? Send a photo, along with your answers ta the questions 
above, to defendersofthefaithihguitarworld.com. And pray! 


LIVE TO PLAY LIVE 


ANIMAL TESTED. 


"THESE STRINGS CAN TAKE A BEATING. KEEP WAILING, STAY STRONG.” - ZAKK WYLDE 








DUITAR STRINGS MANUFACTURED ІН CALIFORNIA с CIE 
КЕШЕШ, 


НИГЕ ATH kur MH A CY 
1 А 


UNIVERSAL TONE 


For OVER 40 YEARS, 


CARLOS BANTAHA 






HAS BEEN SEARCHING FOR 


THE PERFECT STRING... 


و 
HE'S NOT ONLY FOUND THEM, 6.‏ 
te‏ % 
HEB PUT HIS NAME ON THEM. 5‏ 
ӨНЕ Santana Рис Core STRINGE. j -‏ 
YOUR SEARCH IS OVER. X‏ 
* 
^ 
\ 





т 
с 


CARLOS SANTANA ~ SIGNATURE SERIES 
| 


^^. 


Mulli Dimansienal Warrior available August 5 
on Sony Legacy Recordings = visit santana.com for details” 
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SH0-0FFS 


CRUSADING THRASHERS TRIVIUM INCREASE THE TECHNICAL FACTOR ON THEIR 


FORTHCOMING RELEASE, SHOGUN. г», копу crow rio 


Beaulieu [left] 
and Heafy 


VER THEIR CAREER, Trivium 
have established themselves as one 
Г metal's least predictable bands. 
ther it was sharpening their early 
metalcore-influenced stvle with tight thrash 
riffs and | 1 solos alist-guitarist Matt 
Heafy alti forsaking gruff vo 
2006's The je, they've cons 


ently cre- 
For their latest, nin (due in September 
on Roadrunner Records), the group loosened 
up, plaving whatever felt right. There was one 
proviso, how 

or it wouldn't he r 


thought out," guitarist Corev Beaulieu savs. 


"There's a lot more technicality in the music. 
Ne made sure evervthing we recorded was 


rs], and we whit- 
' Heafy says 

and recorded them again 
Шпест, producer] came down 

ъ i he rded those and 
whittled them down to 14." 
The band spent a collecti 
half preparing Sha ; 
for the studio, W 


ear and a 

i y thrash epics 
at Trivium didn't expect 
тесж would push them eve 


repeatedly until it was perfect. "When I was 


; We rewrote : 








to by JUSTIN BORUCH | 


done with solos, my hngers were ripped apart, 
bleeding,” Heafy savs. “I couldn't speak for a 
іе just shot after 
wing, like, 10 hours а day. 

The experience wasn't unrewarding, 
though. “I did a solo on the song ‘Shogun’ with 
4°57 Les Paul Gold top; all original parts," 
Heaf . "Tha tar is probably worth, 
like, $125,000 to $135,000. We made a deal 
with Nick: if the album goes Platinum in the 
States, then hell give me that guitar. I tried 
to get him to agree to it if the album goes 
Platinum in the U.K., because we have a pretty 
good shot at that. But here in the U.5 
see what happens." 71 


қы vell 





JACKSON UNITED 


A FOO! S PARADISE p 


HEN FOO 
Fighters 
co-guitarist 
Chris 
Shiflett set about mak- 
ing the album Harmony 
and Dissidence (Acetate 
Records) with his own 
band, Jackson United, 
one might assume he 
would have relished the 
opportunity to go a little 
tyrannical. But with 
Foos drummer Taylor 
Hawkins and Dave Grohl 
(himself a bona fide 
drum god) alternating 
skin-bashing duties on 
the record, Shiflett found 
he had little chance to 
play the evil taskmaster. 
“Even though it's my 
band, I hardly had to 
tell anybody anything," Shiflett says. 
"Taylor and Dave came in, listened to 
the songs one time and nailed them 
out of the ballpark. Most perfor- 
mances were one-take keepers, Hey, 
it pavs to hire the best." 
Shiflett insists the punk rock/surf- 
flavored Jackson United are a side 









;BOSSU Phora hy TRAVIS SHINN ] 








i project and will in no way interfere 

: with his Foo Fighters commitment 

i ("What am I, crazy?" he laughs). Still, 
1 he's quite serious of making a go of the 
i group he formed with his bass-playing 
i brother Scott and guitarist Doug San- : 
1 galang. The band will embark on a club : 
i tour just as soon as Foo Fighters end 
i their current arena run. 


BETGHA CAN'T PLAY THIS! 


DOUG ALDRICH 








“Dave [Grohl] encourages 
all of us to do anything we 
want,” Shiflett explains. “He 
thinks playing outside of the 
band helps make the Foo 
Fighters stronger. And he's 
right. Jackson United is a 
chance for me to get all of my 
E jollies out. I can play crazy 
Ace Frehley-type guitar; I 
get to sing lead; I get to write 
all kinds of personal political 
songs. And then I can come 
back to the Foos feeling righ- 
tepus. It's great." | ] 


AGLOGY 
. GUITARS Les Paul Cus- 


tom, "57 Les Paul Goldtop 
reissue, Les Paul Junior 
re — Е5-335 





- AMPS Mesa/Boogie Road King, Mar- 


: shall JMP so-watt head, Fender Super 


і Reverb 


* EFFECTS MXR EVH Flanger, MXR 


i EVH Phaser, Line 6 DL- “4 Dua Modeler 
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Е "THIS 15 А TRIPLET-BASED run In А 

i minor that starts aut in the low register 

: and moves up and across the fretboard, 
t spanning three octaves before settling 

i into a single position and moving back 

г across the strings. I'm using hammer-ons 
t and pull-offs in combination with piek- 


1 ing to achieve a fast stream of notes that | 


‘popr and flaws, 
"Each pair of triplets in Бага is played 


: within а compact faur-note shape thatifret = 


: with my Index and ring fingers. When | get 


i tothe top two strings in bar 2, 1 continue the | 


: same phrasing approach and bring the pèin- 
Do kit into play to incorporate wide intervals 
; and big fret-hand stretches and use quick 
i position shifts to ascend the neck. 

i "On beat three of bar 2 | melodically 
¦ outline a Gadda chord [G А 8 D], which 

; ureatesanlce sense of harmonic mowe- 


i mentin an otherwise A minor pentatonic : 


¦ [ACD ECG] tonality. 

i "Once getto the high A note at the 

г vyth fret at the end of bar 2, I stay in the 

D agth-position A minor pentatonic box pat- 


; tem for the remainder of the lick and work | 


: my way back over to the low E string, 

i using double pull-offs In conjunction with 
i chromatic passing tones at the 16th fret 

: on the top two strings. At the end of bar 
toad play a Jeff Beck-inspired move, picking 
i the C note at the ryth fret on the G string 
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г followed by a big, one-and-one-half-step 

t "over-bend' up to that same pitch from A, 
: three frets lower, pulling the string down- 
} ward with my index finger. | also do а 

: little bit of string skipping to disguise the 

: sound of the scale pattern, and | finish the 





i Mek by adding the ninth, B, to the scale to 
: suggest ап А natural minor [A BC DEF G] 
¦ sound. Ax | did with the bend, add vibrate 
: te the final note by pulling the string 

; down, which is the only way to bend the 

¦ low E string.” | 



















07707648. Е 


17-1 711-1714. 











PRANE WHITE 
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bidet think чав indien „ы 
could make the floor rumble? 


THINK AGAIN. 


LEARTONE | | 


Guitar STRINGS Е 
(FOR LOW TUNINES] | 

MICRO-TREQTED ELECTRIC GUITAR STRINGS 

| н 

j (Enhanced Molecular Protection} 

d 13 № 22 465 

| PLAY LONGER SOUND BETTER 


PLAY LONGER, SOUND BETTER. 
Introducing the ultimate guitar strings for players that TUNE LOW. Cleartone EMP 
treatment is designed to protect your tone from corrosion and reduced string life 





without using thick tone-killing layers of material. : 
Available in 11-56, 12-60, and 13-65. $ 
= 
š 
ARAN A TEASE bu š 
[treated | [not treated! | 
: | 
E 
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RIGHT NOW ON 


| GUITARWORLD.COM! 





MEGA CONTEST BLOWOUT! 
GuitarWorld.com is offering 
some truly mind-blowing guitar 
giveaways. Head over to our Con- 
tests section to see for yourself! 
Among the prizes being offered: 
an Epiphone Prophecy electric 
guitar, a Dean Michael Schenker 
signature Flying V autographed 
by the UFO/MSG legend himself, 
an N-Tune equipped Fender 
Stratocaster, an Epiphone 5G 
autographed by Daron Malakian, 
an autographed Jim Root Fender 
guitar and more! Enter now for a 
chance to win! 


| МЕЗНУССАН LESSON 


In a rare, exclusive lesson on our 
extreme metal site, MetalKult. 
com, Meshuggah guitarists 
Fredrik Thordendal and Márten 
Hagstrëm show you how they 
play such extreme tracks as 
"Rational Gaze," "Bleed," "Elec- 
tric Red," "Pravus" and more from 
the Meshuggah catalog. In the 
footage, the guitarists also talk 
about their eight-string guitars, 
extraterrestrial solos, challenging 


F 
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| 
| 


polyrhythms and time-signature 
misconceptions. 


% PAUL GILBERT'S GUITAR 
WORLD COLUMN 


In The Fine Print, our behind-the- 
scenes blog about what happens 
in and around the Guitar World 


| offices, you can check out exclu- 
| sive photos af superstar shredder 







| 


Paul Gilbert and read about his 
recent visit to Guitar World head- 
quarters, where he filmed a video 
lesson that will be used for his 
upcoming Guitar World instruc- 
tional column. The Fine Print also 
covers a recent office visit by Triv- 
ium's Corey Beaulieu and Matt 


INQUIRER г „лос marena; 


NUNO BETTENCOURT oF Extreme 


dio, which 
has been 
signed by 
such gui- 
tar heraes 
as Yngwie 
Malm- zs 
steen, John Petrucci, Dave Mus- 
taine, Rudolf Schenker, Glenn 
Tipton and many others who have 
passed through our doors. 


» HOW TO PLAY ACOUSTIC ROCK | 
GUITAR DVD 


Our How to Play Acoustic Rock Gui- 
tar DVD is now available for pur- 
chase at the Guitar World online 
store, located at guitarworld. 
com/store. Guitar World associate 


ACOUSTIC 








editor Andy Aledort teaches you 
the acoustic rock secrets of Led 
Zeppelin, Neil Young, Dave Mat- 
thews, the Beatles, John Mayer 
and many others. You'll learn basic 
strumming patterns, fingerpicking, 
alternate tunings, basic and inter- 
mediate soloing and arpeggiated 
patterns and more. With more 
than two hours of lessons, How to 
Play Acoustic Rock Guitar DVD will 
help you play like an acoustic god 
іп по time! 





p 


Guitar World and Guitar Warld 
Tabs (tabs.guitarworld.com) 
are looking for the web's hot- 
test guitarist —and 

| the winner will be 
awarded $10,000 in 
cash, plus an assart- 




















ment of guitar gear 
and other prizes! Pick 
your song, upload 
your performance 
video and get 

| your friends to 
vote! Head over tà 

| tabs.guitarworld.com 

| now to find out how 
to enter. Contest 

| afficially begins 

| September 1. - 


5------- - 
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ANGELA BOATWRIGHT [MATT TUCK INSET) 
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WWW. WALES HELA N, Слу, 





GO TO YOUR LOCAL STORE & DEMAND TOO PLAY A WASHBURN | 







TUNE-UPS "dear guitar hero 


STEVE STEVENS 





HE'S PLAYED WITH BILLY IDOL AND MICHAEL JACKSON AND WROTE THE GRAMMY-WINNING 


You've studied classical and 
flamenco guitar, which makes 
me wonder: What attracted you 
to work with a punk rocker 
such as Billy Idol? He's not 
exactly flamenco. 

- —Nancy McDonald 

Well, I studied classical and 
flamenco up until I was 13, when 
I got my first electric guitar. From 
that point on it was all about Jimi 
Hendrix, Jimmy Page and Jeff Beck. 
So as my teen years progressed the 
classical and flamenco got pushed to 
the background. And I have to say it 
didn't really come into call too much 
with Billy Idol, either. [laughs] 

I got hooked up with Billy Бу 
my manager, who sent me Gen- 
eration X's Kiss Me Deadly record 
when Billy was about to come 
to the states. It contained a song 
called “Revenge,” which was 
pretty progressive and far away 
from anything like “Ready, Steady, 
Go," That song gave me an idea that 
Billy was trving to go in a different 
direction, and I saw how I could fit 
in with this new direction. So hy the 
time Billy moved to New York he was 
looking to move away from the tradi- 
tional, three-chord punk rock thing. 
And that's where I came in. 

жжжжеж 
What's the story behind your new 
album, Memory Crash? 
—Dennis Page 

It's mv homage to the classic rock 
guitarists I grew up listening to in the 
early Seventies, like Dave Gilmour, 
Robert Fripp and Steve Howe. 

kkk 
Your playing on Michael Jackson's 
"Dirty Diana" was awesome. What 


what guitar playing is all about? 


-—Eugene Manna. : 


The coolest thing about that was 
being in the studio with [producer] 
Quincy Jones. I think I worked more 
closely with Quincy than I did Michael, 
although Michael was in the studio... 
wearing his penny loafers, [laughs] The 
funniest thing was right after I laid 
down a solo, Michael said, [in high- 
pitched voice] “Oh, I really like the high 
notes!" Two days later I was over at 
Eddie Van Halen's place, and I men- 


tioned I had worked with Michael Jack- : 


son [as Van Halen had for Jackson's hit 

"Beat It"]. Eddie turned to me and said, 
[in a raspy voice] “Hey man, did he say 

that he really liked the high notes?" 
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It's been a while 

since you released 
| asolo album. Why 
_ was the time right 
| now? 


k. When I was on 
~ the road in 2005 
supporting Devil's 

Playground with 


a lot of countries 
that we'd never 
played before, like 
Serbia and Finland. 
Then we finished 
off on the Warped 
Tour. Throughout 
that experience I 
realized there were 
lots of kids out there 
who were really get- 
ting into guitar solos 
again. Then some- 


my Top Gun solo. I thought, Shit I het- 
ter do another record. [laughs] 
* ok * * oe 


I heard you almost lost your handin 


an accident whan you wara a kid. 
What's the story there? 
—Ronnie Wasserman 
When I was 14 vears old, I was work- 
ing at the Teenform bra factory, where 
they made training bras. At the time I 


` was ina band with the son of the com- 


pany's owner, and his dad got us both 
summer jobs there. One day I came 


: back from lunch and I kinda forgot that 


the machinery is on 24/7. I sat down to 


: talk to my foreman and I put my hand 

: down without realizing that the con- 

: veyer belt was still running. It literally 

: ripped the skin completely off my right 
: hand. They rushed me to the hospital, 

: and it was a mess. Since then I've kinda 
| stayed away from any mechanical stuff. 
: D have a workshop at home, but I still 

; won't use a circular saw. A drill is about 
: as far as I'll go. 


жжжжж 


[lowe the work you did on the Тор 


бил soundtrack. How did you gat 


Sideways Dan : 


The guy who wrote the score is Har- 


: old Faltermeyer. Harold also played 
: keyboards оп the Billy Idol's solo record : 
Whiplash Smile. Harold and I were 
` inthe studio late one night when he 


mentioned that he was working on this 
Тор Gun anthem. He asked me if I was 


—Morvin Raffertu 3 


TOP GUN THEME. BUT WHAT GUITAR WORLD READERS REALLY WANT TO KNOW 15... 


` interested, and I said ves. So he showed 
: mea little bit of footage, and we cut 

| the track after working on Billy's stuff, 

: which was, like, two in the morning. I 


think it took me an hour and a half to 

do the thing. Then I kinda forgot about 
it until a vear later, when I heard it was 
up for a Grammy. [laughs] And then, lo 


: and behold, we ended up winning the 

| fucking thing. 

Billy Idol, we played : 

: You've always been а fashion plate. 

: I remember the Guitar World cover 

; you did in the Eighties with a leather 
suit. Do you still have thal suit? 


Жжжж oF 


—Sreve Koes 


[laughs] Ha! I do remember that 


: cover. There was another cover on 

: which I wore pink nail polish. Oh man, 

: ТИ never live that one down. [laughs] But 
: the leather suit was put in storage in the 

: Nineties, until I got a call from the Hard 

: Rock saying that they wanted all my 

: stuff. So they took a bunch of my leather 
body sent me a link to YouTube, where | 
I saw all these young kids trying to play - 


suits. Though I doubt very highly that I'd 
be able to get into any of that stuff today. 
[laughs] I'm just not willing to suffer for 


: myart that much anymore. 


I'm a big fan of your playing. I'm 
curious as to how you came up with 
your trademark "ray gun" sound? 


. How do you do it on the guitar? 


—Hil! Frieberger 
There was a store near my apartment 


: in New York that sold ray guns and 
: robots and stuff, and I started collecting 


them. I'd buy these things for three or 


: four dollars. I think I had gone to the 
: store early in the morning, hefore head- 


ing over to Electric Lady Studios, where 


; we were recording Rebel Yell. I remem- 
| ber working on the solo for “Rebel Yell,” 


and I tried without luck to replicate the 
ray gun sound with echoes and Lexicon 


PCM 41 digital delays. Eventually I just 
: picked up the ray gun and put it up to the 


pickups. Everyone in the control room 
started freaking out, going, “You have to 


: record that!" So I put it in the solo. 


What do you consider to be your 
: most-important piece of gear? 


—Апагеш Carney 
Well, my brain, first of all. Then 
probably a good Les Paul. That's the 


: guitar I started on. It's basically one of 
the first electric guitars I bought when 


I was а kid, and I'm just so damn com- 


: fortable with it. Through the Eighties I 
` played a lot of goofy guitars with goofy 


paint jobs, but I'm still most comfort- 
able with a Les Paul. 71 


NEIL ZLOZOWER 
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DU UE PROBABLY HEARD 
tev Theory, even if you don't 
know tt, “Hell Yeah,” the 
pile-driving first single from 
the hard ra ; album, Light 

It Up (Interscope ‘Maloof Music), has 
not only been garnering major airplay 
en m «dern T ck radio it's also the 
theme song to a WWE wrestling event, 
the entrance music for the Detroit Red 
Wings hockey team and slated to appear 
in the video game Madden NEL 09. 
Chalk up the tunes ubiquity 

ful riffing, big hooks ar 

scream-along chorus: “(t's not br 


ing, depressing music,” guitarist Julien 
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REV THEORY 


FAMOUS LAST WORDS [Ey RIEHARD BIENSTOCK photo by RAYON RICHARDS | 





Jorgensen savs, "Pen 
gir xd-od" rockin’ time 
the first release thr 
the new venture run 
behind the Palm 


ple wanna have a 


wh Maloof Music, 
by the family 


"зілі Resort and the 





the name Revelation 
Theory. The band 
landed a small deal 
with a subsidiary of 
EMI and re ed the 
album Truth Is Cur- 

in 2005, “hustling 

puring on that 


Up. The album mi 

grungy riff-rock 

“Hell Yeah,” “Favorite 

Disease” and the title 

c with lighter-wav- 

g power ballads foi 

sound that recalls the 

days when rock stars 

ruled the earth. And 

in keeping with that 

sentiment, the hand 

has al learned 


to party like the hest 


“There have defi- 
nitely heen some fun 
nights," Lixx says. “А 
fi 
people thre P. 
hash for us at the p 


with fake tits, all trv- 
ing to get with us. It 
as great. I remember 
aun [Morgan] from 
Seether was with us, 
and he was like, What 
the fuck's going on 
here? And I just said, 
Т know dude—and 
our record hasn't even 
come out ver! "ГТ 
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ALBUM sound and 
Ригу (Rebel Youth 
Records) 


THE SOUND ac; 
DC riffs with Seventies- 
pank flair 

HISTORY this 
Canadian five-piece 

is ready bo bring the 
fookin’ fury south 
with its hand-charging 
self-titled debut. Full 
of power chords, raus- 
ing choruses. атый tors. 
of Severities-punk 
rock attitude, Sound 
and Fury і the pet 
fect soundtrack for а 
night of dive bars, tall 
blondes and trouble. 


ГА! Е ТУ 


“(Seventies rock and 
punk) was ferocious! 
Dangerous!” says 
vocalist Luke Metcalf. 
"That's what we're 
ali about, ¿raating 
na-bullshit rock and 
roll that you can party 
your ass off ta." 
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ALBUM Electric 
Тошеһ [Bustlce Records] 


IHE SOUND 


Garage rock with soar- 
ing choruses 


HISTORY Electric 

Touch was born when 
Englishman Shane 

Lawlor followed a girl 

to Austin, Texas, only 

to find an unexpected 
musical connection 

with native Texan 
musicians Christopher 
Leigh, Louis Messina 

hr, and Ross Сне. On 

the group's self-trtled 
debut, the four-piece 
delivers heavily tex- 

tured rock and roll with E 
Just enough rough ы 
edges and indie hooks. EZ 
TALKBOX "yoa - 
come to dur кәне, ме М 
could be listening to 
anything from Mozart 
to the theme fram 
Batman," says Lawlor. 
"We draw inspiration 
fram not Just muse 
we like but fram life— 
from all the things that 
шті us on,” 


PXD Series Guitars 


HORNS UP 


E i 





PXD" Series guitars from Peavey are bred for extreme shredding and razor-sharp riffage, with 
supercharged EMG* 81 and 60 active pickups bolstered to blistering levels by the Afterburner 
boost circuit. Shrouded in a matte black finish and entombed by Coffin Cases”, these sinister 
speed demons are outfitted with Kahler tremolos or the patented Peavey Dual Compression™ 
tailpiece and bridge. So throw up your horns and throw down with the four horsemen of PXD. 


AAS. ‘Coffin Case | Kahler www.peavey.com/products/pxd 
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ОЕ DOWN 


rerview by NICK BOWCOTT Phor; 


F 


"The POG does a pretty good rotary simulation. 
№ makes my guitar sound like a Hammond B3 organ. 1 use 
it a lat pn 'N.O.D." and at the end of “Ше, tao." 


"Iase it as a mute switch when 
l'm changing guitars." 


š » “1 use this for salas, because it's nat 
too phasey sounding. | barely have it an." 


"I found this delay pedal in Scotland. It's 
made Бу a company in Denmark. it's got a tap-tempo 
faatswitch, and that's why I llke it. Having a tap tempo 
makes all the difference in a delay, because | can shift 
tire. Plus, the tempo ligħt's flashing all the time, so | can 
tell If Jimmy [Bower, drums] Із rushing the song or not." 


Ai) GUITAR WORLD 


s by JIMMY HUBBARD | 


“The gain i tumed all the way down, and the 
level is all the way up. | keep the pedal ап all the time except 
for when Î need a clean tone, like an the introduction to “Jail, ™ 


"This is a good intro song, because it 
creates the right mood for the show.” 


"Like "The Path, this is a ripper that gets 
straight to the paint. It's a fun sang to play live, too." 


"There's à 
bunch of great riffs in this damn song—at least six or 
seven of "am," 


“About 35 to до minutes into the set we start 
branching out into some mellower shit, giving everybody 
a little break." 


“- 
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TAL FAY 
ята ылы, алы лы тия» 
МЕЙ 
THLE чаны 
ілімі. тна ttika 
k гла ААА 
GHOGTS kk та 
LE аы. 
BACANA hi 
LES 
но 
T MPT атасын» un ъ 
ы MERCH 
тлылата тыл тах 


t as TS BAL 


TOME THE CAO 
Le MAE VY БВС Е 


“This is a really fun song ta 
play live. I'm playing slide on this the whole time." 


қ "I really enjoy “ай, Its just got a good vibe 
Its gat that thing that freaks the audience aut every 
single time.” 


“| always play half ef the riff 
by myself before we da the song, and then stop. | started 
off doing it as a joke, but the crowd went bananas, so 
now | do it as part of the set. I s such an instantly recog- 
nizable riff that everyone knows it right away." 


' “Ws the perfect set closer. 
You put the smoke machines on 10, fill the whole place up 
with that shit and just go at lt!” 
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The best players play the best pickups | DiMarzio 


Dem mmm р apa СІ) Ilem n [pne mima іс дао об oms: oo Bosdoionor Bocordre Photo Сеоско £ 1106 | 3e ПІШмліс {|| ciabte cocanwed 














++++ 


+++++ 


+++++ 





105 LONELY BOYS í GUITARIST HENRY GARZA TELLS HOW HE ТІ HIS BROTHERS CORRALLED 
THEIR ONSTAGE SOUND FOR FORGIVEN, THEIR LATEST DISC OF TEXICAN ROCK AND ROLL. 


— =. s т Е eiu ee ез челе 


LASTING OUT TEXAS BLUES FIREWORKS © 


with the coolest full-throttle Strat tone since Stevie 
Rav split for the big stage in the sky is Henry Garza's 


takes horse sense. 


that heels whenever vou call. Where's the excitement? 
| And when we play live, that's when that freedom, that 
unpredictability, is at its wildest." 

The trick, Garza explains, is harnessing that wildness 





plays bass and Ringo, of course, plays drums—got together to record 
their new Forgiven (Epic), they called in famed musician whisperer 
Steve Jordan to produce. 


Eric Clapton and produced albums for John Mayer and Herbie Han- 
cock, booked Los Lonely Boys into Austin’s Action Figure rehearsal 
studios and set them up as if they were playing a concert. 

"The irony is that when we play live, every time is special because 
the energy and spirit are there,” Garza explains. “But in the studio, 
where that live energy is missing, vou're trying to capture a special 

performance, hecause the versions of the songs you record are 

| going to define those songs for people. Without that 
ә live element, though, it's trying to do the impossible, 
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Steve figured that out, and then it was up to us to step things up spiri- 
tually and put all our feelings i into the music until we reached the point 


when there were tears in our eyes or goose bumps on our skin from the 

i sounds we were creating.” 

specialty. And the Los Lonely Boys string-slinger says it 

. tions the spiritual. He and his brothers have kept their eyes on the sky 
"Our music 15 like a wild stallion,” he explains. "Tt has | 

to be untamed, free, Otherwise it's like a pony in a corral. : 


Like one of his idols, Carlos Santana, Garza is serious when he men- 


since they broke out of San Angelo, Texas, with a blend of blues, soul, 
Tejano, country, and rock that they call "Texican rock and roll." Their 


: breakthrough hit, from their 2003 debut Los Lonely Boys, was the Top 

. 20smash "Heaven," and their studio follow-up was 2006's Sacred. For- 
. given follows that path with the title number and more tunes exploring 
| redemption, devotion and other sacred themes. 

in the studio. So when his literal band of brothers—Jojo | 
: thon from personal problems, like addiction to cigarettes, or forgiveness 
: from your mom or dad or from Jesus, or from feelings of anger or sad- 

, ness. If we can bring happiness with our music, that's a kind of redemp- 
The results were anything but tame. Jordan, who's played drums for i 


“We think about deliverance a lot,” Garza says. “It might be redemp- 


tion, too.” 
Garza is also doing his part for one of the Seven Deadly Sins: envy. 


j Most roots guitarists can only dream about the warm, singing, throaty, 
: impeccably overdriven tone Garza pulls from his guitars. "Man, it's the 
| way I've sounded since I was growing up, whether Î was plugged into a 
| Peavey, a Fender Twin or a Marshall," Garza says. "It's in my fingers." 


He built his tone arsenal around a few key weapons: a stack of amps, 


| a T$-9 Tube Screamer and a reissue Vox wah-wah pedal. Now he's > 
РЕН 


added a Leslie rotary speaker eabinet for Forgiven songs 
that include the title track and a rabid version of the 








> Mew and improved design 


p with integrated locking ends 


> Guitar stra 


» Но need tà change guitar s existing hardware 


ROCK A5 HARD 
AS YOU WANT 
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Sixties Spencer Davis Group classic “I'm a 
Man." "I've wanted one of those for a while,” 
Garza says. “When I kick it in, it sounds like 
there's a B-3 onstage. It's so awesome." 

Ав Garza rolled into Dallas with his brothers 
for a show, we talked about guitars, strings, Ste- 
vie Ray and the rest of his big tone bag. 


+++4+4+4+4+4++++ 


GUITAR WORLD Who were the players that 
inspired you as you sculpted your sound? 
HENRY GARZA My dad [Enrique Garza Sr. of 
Tex-Mex legends the Falcones] is my biggest 
influence. After him it's all the other dudes— 
from Stevie Ray to Carlos Santana to Jimi 
Hendrix to Ritchie Valens. I never tried to 

be those other people, just to grab what they 
brought and to use it to build my own thing. 
GW Did you use your live gear to record Forgiven? 





Pretty much. 1 had my custom First 
Act guitar, “El Musico,” and my number-one 
Fender Strat, a beautiful tobacco sunburst 
reissue 1 bought years ago at a guitar shop in 
Austin. I also had an old Tele. For most of the 
album it's my Strat through my regular amp 
setup: two 4x12 Marshall cabs with 100-watt 
heads and two old Fender Twins. My Leslie is 
vintage, and that's part of my live rig now. 
GW For strings, you're a Stevie Ray guy, right? 
GARZA For sure. I read an interview with Ste- 
vie Ray where he said anybody who played 
light-gauge strings was a pussy. I was 13 or 
14, and it stuck in my head. When I started 
playing, I had really light sets, like .095, and I 
worked my way up to .10s, then .11s, .12s and 
then .13s. My low string is a .56. 

It was a lot of hard work to build up my 
hands, but it helps overall. Any guitar you 
pick up, your fingers are ready. Some nights 
my fingers are stronger than others. And then 
some nights it really feels like I'm plaving .13s. 
Another thing my brothers and me learned 
from Stevie and Hendrix is to tune down a 
half step. We dan't do that for all our songs, 
but we've found it's easier for some of the 
vocal melodies we sing. 

GW The close harmonies you and your broth- 
ers sing are one of the band's strongest cards. 


| But you're a loud player. Does your volume 


ever interfere with the vocals? 
GARZA Naw. If it doesn't sound good onstage, 
ГЇЇ turn my guitar down or turn it up. But I'll 


: decide that myself. 


Every soundman in every venue I go tries to 
get me to turn down. Shit! You can't make me 
turn down because you're some kind of master 
controller out there; you've got to work with 
me. I've got to feel it, man! If you're not feel- 
ing it, you've got to turn up. Playing music is 
the best thing in the world, but only if you let 
it run free. 

GW "Make It Better" is a real departure. The 
song has a Beatles vibe, and your playing 
sounds like George Harrison. But you're not 
playing a Strat or El Musico, are you? 

GARZA Well, the Beatles vibe comes from 
Jojo, who's a huge Beatles fan, and I did have 


Los Lonely Bays performing 
at Austin City Limits, 2006 











ВЕСТ THING IN THE WORLD. 
BUT ONLY IF YOU 
LET IT RUN FREE " 


++++++ 
George Harrison in mind when I was doing 
the guitar tracks. But I can't remember if it 
was El Musico or a Strat... [pauses] All right, I 
said I wasn't going to tell anybody, but I used 
a vintage Gold Top Les Paul that the engineer, 
Niko [Bolas], brought along. 
GW There's another departure, too: the 
Spanish-music-themed ballad "Loving You 
Always," where vou play acoustic guitar. 
GARZA That was an old nylon string classical 
that Niko also brought. I played with a pick, 
and that part came mostly out of a spontane- 
ous feeling of love for my wife, who inspired 
the song. 

The thing is, I'm not really one for techni- 
calities. I'm not a computer-friendly guy. I'm 
still figuring out how to work a pencil and an 
eraser. But if you give me a guitar—any guitar, 
whether it's got a cord or not—I’ll play it and 
make it sound the best I can. * 


JACKIE BLITLUE/RETNA LTD. 







IT'S TIME TO FEEL x 
THE DIFFERENCE. ` 


КЕТЕ кесте 


[МОТ TREATED] 


PLAY LONGER. SOUND BETTER. 


Introducing Warwick Bass Strings with 
Enhanced Molecular Protection (EMP). 


THE BEST JUST GOT EVEN BETTER. 


Now you can have that signature Warwick sound without 
having to change your strings nearly as often. Why? Because 
these strings feature Cleartone’s EMP (Enhanced Molecular 
Protection) technology, a coating so thin you won't even 
notice they're coated! 

Sound better, last longer. 
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Dave Grohl, Krist Movoselic and Kurt 
Cobain with gun at Youri Lenquette’s 
plato shoal, Faris, March 3934 
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It s curtains for you! 
GUITAR WORLD REVEALS THE FINAL ONSTAGE MOMENTS OF ROCK AND METAL 5 

BIGGEST ACTS—FROM NIRVANA AND THE BEATLES TO STEVIE RAY VAUGHAN, 
CLIFF BURTON-ERA METALLICA AND CLASSIC GN'R. 
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IHE FINAL SCREAM: 


NIRVANA 5 


LAST SHOW 


MARCH 1, 1994 * MUNICH, GERMANY 


F THERE WAS A BEGINNING of the 
end of Kurt Cobain's short life, that 
final chapter most certainly began in 
February 1994. Nirvana were touring 
Europe, promoting their 1993 album, 
In Utero, and trying to plan the rest of 
their tour schedule for the summer. 
Though Kurt had reluctantly agreed 
to do the European leg of the tour, 
he began the trip with the motiva- 
tion that he was promoting a record 
he was proud of. The first few shows 
of the tour had been terrific, even if Kurt was 


with his throat necessitated three visits to 
doctors in the first week. In truth, the larger 
health crisis was that he had difficulty finding 
drugs in Europe, and that had soured his mood 
and affected his health. Cobain's withdrawal 
was bad enough that he was forced to take 
prescription drugs to help him cope. 

But in Paris on February 13, Cobain's typi- 
cal melancholy mood turned into something 
that in retrospect was a harbinger of doom 
The band agreed to do a photo session on 
its off day with a photographer they had 
known for years, Youri Lenquette. Cobain 


already complaining of a sore throat. Problems | considered Lenquette a friend, which is why 
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he had agreed to the session at a point in 
his career where he rarely did promotional 
work. It was no surprise that Kurt refused 
to smile during the session, but when he 
found a BB gun in Lenquette's studio, the 
gun turned into the focal point of the sitting. 
Lenquette later recalled trying to convince 
Kurt to put the gun down, hut Kurt insisted 
that it be included in the photos. The gun 
looked remarkably like a firearm, but it was 
merelv something Lenquette kept in his stu- 
dia as a prop and as a sort of joke. 

To the photographer and the other two 
members of Nirvana, Cobain's fascination 


with the pistol was anvthing bur 
humorous. He kept playing with the 
gun, put it to his temple and mimed 
pulling the trigger. He completed 
the act by pretending his head was 
reacting to the bullet. It was sug- 
gested again that Kurt put the gun 
down, but he ignored that plea 
and insisted that Lenquette take a 
photograph. For Lenquette it was a 
difficult situation: he had the most 
famous rock star in the world posing 
outrageously, but the poses seemed 
in bad taste. Still, the photographer 
kept shooting. In one picture taken 
that day, Kurt inserted the barrel of 
the pistol into his mouth. The pic- 
tures were widely published after 
his death. 

That Kurt Cobain would pose with a gun 
in his mouth—in front of a photographer who 
sold pictures to news agencies worldwide—is 
indicative of how far things had gone down- 
hill. Early in his career, Cobain was a master at 
controlling and manipulating his image, even 
directing photographers to shoot him from 
certain angles. Cobain always vamped it up tor 
photo sessions and had been photographed 
with guns before, but the grotesque nature of 
the Paris photos suggested something beyond 
simple punk rock cynicism—it reflected des- 
peration, nihilism and a larger death wish that 
was playing itself out in every aspect of Kurt's 
life. He simply didn't care anymore about any- 
thing: not his health, band or the public image 
he had once valued so dearly. 

Kurt didn't pull апу real triggers that 
day in Paris, but as the tour wound through 
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“That's it. 
Cancel the 
next gig. 


—KURT COBAIN 


Europe, he began an almost daily ritual of 
visiting a doctor in whatever town the band 
was passing through. He complained of stom- 
ach problems, back problems and throat pain, 
but most of his ailments were due to drug 
withdrawal. Much of Europe viewed drug 


above) Nirvana performing in Meufchabel, 
Sweden, on the final leg of their last tour; the 
public candlelight memorial service for Cobain 
at the Seattle Centre, April vo, 1994. 


addiction compassionately as a 
sickness, in contrast to the United 
States, where it was considered a 
moral failing. Many European doc- 
tors would prescribe opiates in pill 
form to help addicts suffering from 
withdrawals. Still, finding a physi- 
cian so inclined was a hit-or-miss 
proposition, particularly in cities 
where Nirvana had never toured 
before. In Barcelona, Kurt visited 
one doctor, and when that failed 
to produce the desired results, he 
visited another later in the same 
day. In Faris, he visited one physician twice; 
the next dav, in Rennes, he saw vet another. 

How many of Kurt's physical problems were 
related to his addiction and how may were 
separate issues could never be determined. 

Ву that point in his life, it was all intertwined. 
When he took the more illicit route and bought 
drugs on the streets, he couldn't risk taking 
them across a border, so he was able to use 
only enough to get over the day's withdrawal. 
It wasn't a matter of seeking euphoria—drugs 
had long ago failed to give Kurt a high. It was 
simply a matter of staving off vomiting, fever 
and the shakes. 

On February 20, on a day that saw the 
band traveleing from Switzerland to Mod- 
ena, Italy, Kurt turned 27. There was little 
celebration on the tour bus. His manager, 
John Silva, gave Kurt a carton of cigarettes 
as a present. Cobain joked to the crew that 
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his manager was trying to kill him, but 
considering his own health, cigarettes 
were hardly his biggest worry. Febru- 
ary 24 was Kurt and Courtney's second 
anniversary, but they were not together. 
Kurt put off any celebrating—he had 
planned that for later in the month when 
they were together—and played a show 
in Milan, which was issued as a bootleg. 
It may have represented the last decent 
Nirvana show, as the group tore through 


22 songs over 90 minutes. Kurt was clear- 


ly struggling with his voice, but the punk 
part of Nirvana's sound was still strong, 
and the crowd loved them. 

By the next night, also in Milan, Kurt's 
dark mood became increasingly desper- 
ate. He met with Krist Novoselic and told 
him that he needed to quit the tour. "He 
gave me some bullshit absurd reason for 
why he wanted to blow it off," Novoselic 
recalled. Though Kurt's voice had been 
his main physical complaint in Europe, 
he now added the familiar complaint of 
stomach pains to his litany of medical 
conditions. Krist was having none of it; he 
reminded Kurt of the huge financial obli- 
gation the band would have if they called 
the tour off. Kurt agreed to continue with 
the tour, if only to make it through the 
next date which would take them to Slo- 
venia, where Novoselic had relatives. 

There were neither street drugs nor 
easily swayed physicians to be found in 
Slovenia, and while Novoselic and Grohl 
explored the country, Kurt stayed in his 
room for three days, bouncing off the walls. 
He was miserable, and he continued to 
talk of ending the tour. While in Slovenia, 
Novoselic was reading One Day in the 
Life af Ivan Denisovich, by Alexander Sol- 
zhenitsyn, describing a prisoner's life in a 
Soviet prison camp. Kurt asked Krist about 
the plot of the book, and when he heard 
Solzhenitsyn's description of the camp, he 
remarked, “God, and [Denisovich] wants to 
live! Why would you try to live?" 

On March 1, 1994, Nirvana rolled into 
Germany, where they had three consecu- 
tive shows scheduled before a one-week 
break. The attitude among the crew and 
band was to tough it out for these shows 
and then enjoy the upcoming time off to 
vacation and regroup. While in Slovenia, 
Kurt had called a band meeting and again 
said he wanted to cancel the rest of the 
tour. He'd been informed that the hand 
did not have cancellation insurance, so to 
pull the plug at this point would result in 
a huge financial penalty. “So, if somebody 
died, we'd still have to do the shows?" Kurt 
asked. He was informed that death was the 
only acceptable reason for a cancellation. 

The March 1 Munich show was held 
in Terminal Einz, a WWII-era airplane 
hanger that was now being used as a con- 
cert venue. Not much remodeling had been 
done to the facility. It was cold and damp 
and had acoustics that were horrid for a 
band with boomy sound like Nirvana. Kurt 
hated the look of the place and cursed the 
fact that his career had progressed to the 
point where Nirvana were playing airplane 
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with Guns N Roses 


JULY 17,1993 * BUENOS AIRES, ARGENTINA 


Y THE TIME Guns № 
Roses wrapped up their 
world tour behind their 
two Use Your Illusion 
albums in 1993, they had 
played 192 shows in 27 
countries, іп front of more IE 
than seven million people. | 
The band had been on the 
road for two and a half 
years, which made the 
jaunt for that time—and 
— still—the longest tour in rock 
and roll history. When the last show, 

at Estadio River Plate, in Buenos Aires, 
Argentina, on July 17, ended, Slash, for 
one, was more than a little relieved. 

"[ was definitely physically and 
mentally exhausted," he says. "And 
Duff [McKagan, bass] was in dire need 
of some serious rehabilitation. But the 
final show was great. That was during 
the 'Skin & Bones' leg of the tour, which 
was a lot more stripped down and raw. 
There was less camp and less produc- 
tion, which is what I prefer." 

That's not to say that there were no 
special effects involved that night. Fol- 
lowing the song "You're Crazy," a man 
dressed in a Domino's Pizza uniform 
walked onstage to deliver a piping-hot 
pie to the band, which singer Ах] Rose 
then tossed into the crowd. "I don't 
know what that was all about," Slash 
says. "That was an Axl thing. I have no 
clue why he set that up." 

After running through the rest of 
the set, which included covers af the 
Rolling Stones’ “Dead Flowers" and 
the Who's “Pinball Wizard,” the band 
closed the show with "Paradise City," 
which, in addition to being Slash's “favorite 
Guns song,” now stands as the last tune he and 
Duff would ever play onstage with the band. 

Not that Slash knew it at the time. “I knew 
I was just done—very worn out—but I couldn't 
look too far into the future to imagine what 
would happen next. But then, as soon as I got 
home, the first thing I did was to start put- 
ting together the Slash's Snakepit record. 50 I 
guess I had some idea in my mind about what 
I needed to do." 

Currently with Velvet Revolver, Slash and 
Duff recently experienced another last show 
of sorts, only this time it was someone else 
doing the leaving. At a gig in Glasgow, Scot- 
land, on March 20 of this vear, disgruntled 
singer Scott Weiland announced from the 
stage that fans were witnessing Velvet Revolv- 
er's last tour. What Weiland was unaware 
of was that the rest of the band had already 
planned to continue on, only without him. 





Slash on his final Guris N' 
Roses tour in 1993 





"We had gotten to that point where we were 
resigned to the fact that we weren't going to 
be working with him anymore, before we even 
left for that leg of the tour," Slash savs. "But we 
had no intention of breaking the band up. So it 
might have been the last show for him, but it 
wasn't the last show for Velvet Revolver." 

The band gave their final performance with 
Weiland on April 1 in Amsterdam. "That last 
show was a relief, because it was a lot of work 
to get all five of us onstage every night," Slash 
says. "We never spoke to Scott during the 
entire UK/European leg of the tour. When the 
show was over, he took off. And that was the 
last time I saw him." 

Immediately following the gig the band 
issued a press release stating that Weiland was 
no longer a member of Velvet Revolver. "And 
now we're dealing with the search for a new 
lead singer," Slash says. "Which I guess is the 
story of my life!" ® —Richard Bienstock 
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hangers, though part of the reason for this 
was their huge fan base, which was too 
large and rowdy for most European opera- 
house venues, 

At the soundcheck that afternoon, Kurt 
asked his tour manager for an advance on 
his per diem. After collecting his monev, 
he said, “ГЇЇ be back for the show." Some 
in the crew were surprised to hear that he 





was leaving the facility considering that, 
moments earlier, he had been complaining 
of feeling so ill that he couldn't stand up or 
play the concert. "I'm going to the train sta- 
tion," he announced, Everyone in the crew 
and band knew that meant he was looking 
for Munich's drug culture, not that he was 
seeking transportation, 

He came back but only right before 
showtime. His mood had not improved but 
instead of tuning his instruments or prepar- 
ing a set list, he began calling people. He 
called Courtney, 
and they argued. He 
called his lawyer, 
Rosemary Carroll, 
and in а completely 
uncharacteristic 
move, he called his 
52-vear-old cousin 
Art Cobain back in 
Grays Harbor, in 
Washington State. 
Art was surprised to 
hear from his famous 
cousin: they hadn't 
talked in years. They 
made small talk, and 
Kurt complained 
about the circum- 
stances of his life. 
“He was petting 
really fed up with his 
way of life," Art later 
reported to People 
magazine. Art invited 
Kurt to a Cobain fam- 
ilv reunion later that 
vear. Kurt said he'd 
be glad to come. 

Kurt had per- 
sonallv asked his 
childhood heroes 
the Melvins to open 
these European 
dates, and when 
their set was over, 
Kurt went to lead 





Otbourne and 
Rhoads in Chicago, 
January 14, 1984, 
during ther last leg 
of the Diary of a 
Madman гіш 
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RANDY RHOADS 





MAY 18, 1982 * KNOXVILLE, TENNESSEE 


BEEN Ш HEN OZZY OSBOURNE'S Diary 
B BE H ofa Madman tour hit Knoxville, 
| Tennessee, on the night of May 
| ЖИ № 15, 1982, nobody knew that 
EE EM E Randy Rhoads would be dead 
| В B the next day. So the metal guitar 
| КОТ коп’ last gig occurred without 
EE — any special fanfare. It was just 
| Ші another night on the road. 

Ww "Ever since that night, I go 
onstage with a different attitude," 
says Rudy Sarzo, the bassist in Ozzy's band at the 
time. “You have to go onstage every night like 
there's no tomorrow. ‘Cause you really don't know 
if that will be the last time you're ever going to play 
with your friend or whoever's in the band. Or if it's 
gonna be your own last night playing.” 

Rhoads had catapulted to fame quickly, rising 
from L.A. hair band obscurity to a prominent 
position with Ozzy all in matter of a few short 
vears. But by '82, stardom had lost its appeal to 
the idealistic voung guitarist. For a well-hrought 
up voung Lutheran boy from Burbank, Califor- 
nia, life with rock's number-one alcoholic nut- 
case had taken its emotional toll. Relations had 
grown strained between Rhoads and Osbourne 
when the guitarist refused to play on an album 
of Black Sabbath covers that Ozzy was slated 
to record. Then Randy announced that he was 
going to leave the band in order to study clas- 
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sical guitar at UCLA. But he promised to play 
out his commitment to Ozzy and fill all the tour 
dates that had been booked. 

That's what he was doing in Knoxville on the 
night of the 18th. ^We had just returned from a 
break," Sarzo recalls. “We did Atlanta first, then 
another show, and then we went over to Knox- 
ville. We were hasically on a roll. The band was 
already making its mark with the Diary of a Mad- 
man tour, and everything was going along like a 
well-oiled machine." 

At the time, says Sarzo, "there was still a rift 
between Ozzy and Randy, because Ozzy was of 
course not pleased with him leaving the hand. 
But I would say that a little bit of that special 
camaraderie might have been working its way 
back into our tour, our backstage atmosphere, 
especially after having taken a break. People 
had had time to chill. I think basically Ozzy and 
Randy's relationship was mending.” 

The evening nonetheless began with what 
Sarzo remembers was a nightly occurrence. 
“Ozzy sitting in a corner saying, ‘I ain't doing it. 
I ain't going on!’ Over and over again. Then Sha- 
ron [Osbourne, Ozzy's wife and manager] would 
grab him and bring him onstage, and then he 
would just go crazy. 

"As far as the performance that night," Sarzo 
continues, "there was nothing indicative of what 
was going to happen the next dav. No magical 
signs or anything. I wish I had seen something 
like that. But it was just us going up there and 
being the best we could he." 

The show ended as usual, with an encore of 
“Paranoid,” during which raw meat was thrown 
into the audience. “And they, in turn, would 
throw it back at us while we were playing,” Sarzo 
recalls. “The whole stage was full of raw meat. It 
was the most absurd set of circumstances.” 

Knoxville being a small town, there were no 
celebrity guests backstage. After the show, the 
band got back on the tour bus. “ТТІ never forget 
it," Sarzo says. "We were sitting in the front 
lounge of the bus, and we started watching Mid- 
way, a World War II Pacific Rim movie with all 
these kamikaze pilots, which is prettv ironic con- 
sidering what happened later. 1 decided to call it 
a night and go to bed, but Randy and Ozzy were 
sitting there watching the movie. It wasn't like 
they were trying tp avoid each other. They were 
cordial. And who knows? Maybe they had some 
kind of conversation. Maybe thev starting work- 
ing on repairing their rift." 

In the early hours of the following morning 
Sarzo was awakened Бу Rhoads. The bus was 
parked near a tiny airstrip in Florida, and Randy 
invited Rudy to join him on a joyride in one of the 
small airplanes piloted by their tour bus driver. It 
seemed like a crazv idea, but then life on the road 
with Ozzy was full of crazy ideas. Sarzo declined 
the invitation and went back to sleep. 

Shortly afterward, he was awakened by the 
impact of the airplane striking the tour bus, then 
crashing into a nearby house and bursting into 
flames. Randy Rhoads was dead, along with the 
others onboard the plane. 


* —Alon di Perna 
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She was the new girl. 


5% The curves о her body caught his eye, and һе was intrigued. Would she 
be like all the others? When he held her, he felt a connection. What was 
‘a this gravity that pulled his soul toward her? True, her beauty was www.sierragui 
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alluring, but it was her sound that captured him. | | | www.myspace.com 
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singer Buzz Osborne's dressing room 
where he announced that he was ending 
the band, his marriage, his relationship 
with his managers and perhaps his whole 
concept of being in a band. "I should just be 
doing this solo," he told Osborne. "In retro- 
spect," Osborne surmised, "he was talking 
about his entire life." 

Terminal Einz held 3,050, and the venue 
was filled to capacity for Nirvana's first 
show in Germany in three and a half years. 
Few in the crowd would have noticed, but 
from the opening notes, Cobain looked 
half-dead, and his performance, which had 
been rote on much of the tour, was almost 
robotic. He began with a cover of the Cars' 
“Му Best Friend's Girl," but even this tune 
was redone so that it sounded slowed down 
and drone-like, as if Kurt had wanted to 
take any element of pop out of his sound, 
Coguitarist Pat Smear later recalled that 
Kurt's voice was indeed completely shot 
by Munich show. "Kurt and I were suffer- 
ing from bronchitis, and his voice became 
noticeably more trashed with every song," 
Smear told journalist Rasmus Holmen. 
"When we sang together, we sounded like 
cats fighting. His voice was 500000 gone, 
but instead of trying to conserve it, he 
seemed to delight in pushing it to the 'I 
won't be able to sing for days' limit. After a 
while it was a bit much." To Novoselic and 
Grohl, who had heen on the road with Kurt 
for more years than Smear, it was obvious 
that if the band was going to self-destruct, 
it would be Kurt's doing. 

The show itself ran 23 songs, but later 
some remarked that it felt doomed. The 
power in the building went out just as Kurt 
began to sing the first line of “Come As You 
Are,” the sixth song of the set, and it was 
several minutes before the problem could 
be fixed. This kind of technical problem 
had happened frequently to Nirvana dur- 
ing their career, but never in a cold, drafty 
airplane hanger. Rather than wait for the 
crew to fix the problem, Kurt walked off 
to his dressing room. In some small cosmic 
twist, Dave Grohl's first show with Mir- 
vana in 1990, in a tiny Olympia club called 
the Northshore Surf Club, had also been 
plagued by power outages. That technical 
problem, in the nascent early days of Nir- 
vana, had made the show more joyous, and 
the band played through three power out- 
ages. When the lights went out, they con- 
tinued nonetheless, playing with flashlights 
shining on their face, as if to say that even 
electricity was not going to stop them, 

Back in Munich, only once power was 
fully restored did Kurt return to the stage. 
Without a word or а smile, he began play- 
ing “Come As You Are” once again. The 
song sounded even more lifeless this time. 
In total, the band played 23 songs and 
ended with “Heart-Shaped Box,” the same 
song that had ended the previous eight 


shows. The show did not end with triumph, f | 


or any feeling of victory—it just ended. 

As Kurt walked offstage he went directly 
to his agent Don Muller, who had flown 
in to make sure this show went off with 
problems. "That's it. Cancel the next gig,” 
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The Beatles make their last public 
performance, on the roaftap of 
Apple Corps, lanuary зо, таба 
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JANUARY 30, 1969 • APPLE CORPS ROOFTOP, LONDON 


Y 1969, THE BEATLES were 
in free fall. A year's worth of 
bickering and jealousies was 
tearing the group apart. As the 
year began, they tried to make 
a clean start of things, gather- 
ing at Twickenham Studios, 
where nearly five years before 
four very different Beatles had 
filmed A Hard Day's Night. 
The idea was to write an album 
from scratch, record it and 
document the process on film. 

At first, everybody felt cautiously optimis- 
tic. "I thought, Okay, it's a new year, and we 
have a new approach to recording," guitarist 
George Harrison said. But their communica- 
tion skills had deteriorated badly. Strung 
out on heroin and enamored with the ever- 
present Yoko Ono, John Lennon was remote 
and inert. Paul McCartney and Harrison were 
locking horns daily. Meanwhile, poor Ringo 
Starr seemed utterly lost behind his drums. 

Following an argument with his bandmates, 
Harrison quit on January 10. At a band meet- 
ing on January 15, he was persuaded to come 
back at least to finish the album. The group 
also decided to abandon Twickenham for the 
cozier atmosphere of the studio in their Apple 
offices on Savile Row. 

And then, out of nowhere, the idea of 
performing live appeared. It was an unusual 
proposal —the group had quit making concert 
appearances some three years before. Ideas 
ranged from playing on an ocean liner to per- 
forming in an amphitheater in Saudi Arabia. 





Eventually, the band abandoned its grand ideas 
and headed to Apple's rooftop. Said Harrison, 
"It was simpler than going anywhere else." 

On January 30, a windy, gray day, the Beatles, 
with keyboardist Billy Preston, ascended the five 
floors to play among the tarpaper and chimneys 
of Savile Row. It was so cold that Ringo bor- 
rowed his wife's red plastic raincoat, while John 
wore Yoko's fur jacket. “All cameras, take one!” 
shouted director Michael Lindsay-Hogg, and 
the Beatles launched into a “rehearsal” of the 
song "Get Back." 

On the street and surrounding rooftops, 
nobody seemed to know what was happening. 
Loud music was coming from the sky, and it 
sounded familiar. Could it be?, people asked. 
The lunchtime crowd stopped what it was 
doing and listened to something many thought 
they would never hear again: the Beatles per- 
forming live—and for free. 

The Fab Four breezed through multiple 
takes of “Get Back," “Don't Let Me Down,” 
"I've Got a Feeling," "The One After 909" and 
"Dig a Pony." The bad feelings that had per- 
meated their earlier sessions were gone. Paul 
was thrilled to be playing live again, and even 
Lennon appeared to be enjoying himself. 

But alas, their exciting finale was cut short 
when the police arrived in response to a 
"disturbance." The Beatles’ last public per- 
formance was history. Lennon summed up 
the day, and perhaps the preceding decade, 
when after the third rendition of “Get Back" 
he announced, "I'd like to say 'thank you' on 
behalf of the group and ourselves, and I hope 
we passed the audition!" № —Joe Bosso 
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multi-amp set up, without needing a road crew to haul it around. 
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Kurt said without emotion as he walked to his 
dressing room. No explanation was given and 
none was needed. Kurt had been threatening to 
cancel the tour even before it began, and for the 
entire month evervone in the crew had imag- 
ined each show might be the last. Novoselic, 
who knew Kurt better than anvone, had sensed 
for months that Kurt's interest in leading 
Nirvana had passed. “Тһе band was over," 
Novoselic later recalled. On March 1, 1994, the 
only thing that officially ended was this single 
leg of the In Utero European tour, but everyone 
knew that a larger story was coming to a close. 
Finally, in a drafty abandoned airplane hanger 
in Munich, in circumstances almost as dreary 
as their genesis, Nirvana ended. 


Just a few days later in Rome, Kurt tried 
to kill himself by taking three-dozen Rohyp- 
nol, a powerful tranquilizer that is com- 
monly known as the “date rape" drug. He'd 
left a note that referenced Shakespeare: 
"Like Hamlet, I have to choose between 
life and death. I'm choosing death." He was 
rushed to a hospital and did not die, though 
several news reports announced that he 
had. Novoselic was back in Seattle and got 
a phone call from management saying Kurt 
was dead. CNN ran a news flash on Cobain's 
death, as did a wire service news bulletin. 

Kurt came out of a coma that afternoon 
and was back in Seattle two days later. He 
spent much of the next month on a heroin 
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binge. His usage was so reckless that even 
his drug buddies began to shun him, worried 
that he might die in their presence. When 
one warned Kurt that he was using enough 
dope to kill himself accidentally, Kurt replied 
that he intended to shoot himself. 

Several interventions were attempted, 
and finally on March 30, Kurt agreed to give 
rehab another chance—he had tried four 
times hefore. He checked into the Exodus 
Recovery Center in Marina Del Rev, Cali- 
fornia, but left after less than 48 hours. On 
the flight back to Seattle, he sat next to Duff 
McKagan of Guns N' Roses, "I could tell 
he was bumming," McKagan recalled. Duff 
offered Kurt a ride home, but Kurt split 
before they connected. 

Over the next week Kurt went missing, 
and eventually a police report was filed and 
а private investigator was hired to locate 
him. He spent much of the time in seedy 
motels using drugs. Sometime during the 
first week of April, most likely on April 5, 
he snuck back into his mansion, which was 
now empty of family. 

On April 8, 1994, an electrician servicing 
the house discovered a body in the green- 
house, It was Kurt. He had killed himself 
with a shotgun, leaving a long suicide note 
next to him. He ended the note by quoting 
Neil Young: “I don't have the passion any- 
more and so remember, it's better to burn 
out than to fade away. Peace, love, empathy. 
Kurt Cobain." ® —Charles R. Cross 
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ӘГЕУІЕ RAY VAUGHAN 


AUGUST 26, 1990 * EAST TROY, WISCONSIN 


тта ара t— XN- 








ТЕТТЕ RAY VAUGHAN was right 
where he wanted to be as midnight 
approached on August 26, 1990. 
Earlier that evening, he had closed 
out a triumphant summer tour 
with Double Trouble, opening for 
Eric Clapton, one of his heroes, in 
front of a sold-out crowd of 30,000 
at the Alpine Valley Music Theatre, 
just outside of East Troy, Wiscon- 
sin. Now, as Clapton's show was 
drawing to a close, the guitarist 
called Vaughan back out for a final encore 
performance of the blues standard “Sweet 
Home Chicago.” Joining them onstage was the 
night's first performer, Robert Cray, along with 
two more of SRV's heroes: Buddy Guy and big 
brother Jimmie Vaughan. 

Stevie Ray was all smiles as the five guitar- 
ists took turns soloing throughout the lengthy 
jam. Almost four years after cleaning up and 
leaving alcohol behind, the Texas guitarist 
was on top of his game. Family Style, his new 
album with Jimmie, was in the can, due to be 
released in another month. The feuds that had 
separated the brothers were long buried. 

The show was the second of a two- 
night stand, and Stevie's playing was, Бу all 
accounts, fiery and fresh. With his favorite 
guitarists surrounding him, it must have felt 


to him like the exclamation point on a fan- 
tastically productive and happy period of his 
musical life. 

"Those shows were just great fun, really 
exciting," recalls bassist Tommy Shannon. 
"They were sort of the culmination of all the 
good times we'd been having for the last year 
or two. And as good as we had been playing, 
those two shows were just unreal." 

Adds Jimmie Vaughan, "Stevie just smoked. 
It was one of those gigs where you see some- 
one play and vou can't believe what vou're 
hearing. Stevie was unreal. He was just on 
another plane, and we all knew it." 

When the final jam finished to an ecstatic 
roar at about 12:15 a-m, the musicians left the 
stage through a rear exit. Backstage, Clapton 
and Vaughan reportedly talked about pay- 
ing tribute to Jimi Hendrix with some future 
gigs. Stevie, 35, was supposed to drive back to 
Chicago with Jimmie and Jimmie's wife, Con- 
nie, but then he heard that he could hop onto 
one of Clapton's four waiting helicopters. He 
initially thought all three of them could hitch 
this ride. When he learned that there was only 
one spot, he asked Jimmie and Connie if they 
minded if he grabbed it. “I really want to get 
back," he explained. 

The Bell 206 B helicopter took off in fog 
around 12:40 л.м. with Vaughan and four oth- 
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Stevie Ray Vaughan performing 
his last show, August 26,1900 


ers aboard and almost immediately slammed 
into the middle of a nearby manmade ski 
slope, killing all aboard. They were just over 
half a mile from the venue but no one heard 
the crash, and a search for the wreckage 
wasn't begun until 5 A.M. At around 7, search- 
ers found the bodies of Vaughan, pilot Jeff 
Brown and three of Clapton's associates. 

“I was woken up by a phone call from our 
tour manager saying that we had to have a 
meeting in my room right away," Shannon 
recalls. “А few minutes later I got a call from 
our manager, saying that one of the helicop- 
ters had gone down, Stevie was on it, and 
there were no survivors. In the blink of any 
eye my life was taken away from me." Double 
Trouble drummer Chris Lavton got the news 
from Shannon. Says Shannon, “I was sitting on 
the bed crying, and Chris came into my room, 
asking what was going on. I said, ‘Stevie's 
dead,’ and he just lost it, too." 

Adds Layton, *I was in denial and didn't 
believe it at all, so I called security and forced 
them to let me into Stevie's room. I really 
thought he'd be laving there sleeping, but 
when they opened the door, the bed was still 
made, the pillow turned down, with mints lay- 
ing on it, and I just realized, My God, it's true. 

“I felt like a baby, just completely helpless. 
Then we realized that the news reports said 
that Stevie and his band were killed, and I 
realized that I had to get a hold of family and 
tell them that I'm still alive." 

Clapton and Jimmie Vaughan were called 
and asked to identify the bodies. Over 1,500 
people attended SRV's memorial service in 
Dallas. He is buried at Laurel Land Memorial 
Park in South Dallas. # —Alan Paul 
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CLIFF BURTON 


SEPTEMBER 26, 1986 * STOCKHOLM, SWEDEN 





HE LINE “HE PLAYED THE 
performance of his life" is cer- 
tainly а well-worn ane, but it 
more than aptly describes the 
show Cliff Burton put on with 
Metallica at the Solnahallen 
club in Stockholm, Sweden, on 
September 28, 1086. By dawn 
of the next day, only hours 
after leaving the stage, Burton 
would be dead, pinned under 
the band's tour bus that was 
lying on its side in a ditch after a horrific acci- 
dent in a small Swedish town called Ljungby. 
From all accounts, the show at the Sol- 
nahallen was a towering success. Metallica, 
fresh from supporting Ozzy Osbourne in the 
States, was on a headlining run, spreading 
the gospel that was Master of Puppets, their 
breakthrough album, and they were on fire. 
Five songs into the set, Burton launched into 
a frenzied, five-minute solo that blended 
Hendrix-wah-distortion (with a good portion 
of "The Star Spangled Banner" thrown in, just 
in case anybody didn't get the reference) with 
sweeping Van Halen-esque hammer-on runs 
(at the time, still a relatively new technique 
for bassists to explore). The overflow crowd 
roared euphorically. Burton was an instru- 
mental genius who dazzled the senses. 











He was also quite the showman, one who 
wasn't shy about showing his bass who was 
boss. Recalls Eddie Kercher, Burton's bass 
tech, “We were on the Ozzy Osbourne Ulti- 
mate Sin tour, and Cliff had just gotten an 
endorsement from Aria Guitars, so they sent 
us three basses. After a few shows, Cliff took 
off the bass and started smashing it against 
the side-fill monitor, which made a dent at 
the top of the neck. He told me I'd better 
start ordering more basses, because he liked 
whacking them around every night. Even 
after destroying a few side fills, putting holes 
in the stage, and throwing the bass out into 
the crowd, he was still using that instru- 
ment through the very last show he played 
in Stockholm. That thing never went out of 
tune. That was Cliff Burton!" № —Joe Bosso 
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Watching Li and Sam Totman lay down solos 
for the new DragonForce album, Ultra Beatdown 
(Roadrunner), it becomes obvious that the duo 
possesses a bizarre obsession with perfection. 

Li is on what seems like his 35th take of his first 
solo on "Heroes of Our Time," but while most 
guitarists probably would have stopped after 
the first, second or third take, each of which 
sounded flawless, Li pushes on, improving the 
salo with each subsequent attempt. Any doubt 
that these guys can really play is dispelled from 
the second the "record" button lights up. 

While DragonForce singer ZP Theart and 
drummer Dave Mackintosh work in a com- 
mercial studio about an hour's drive away, Li 
and Totman are comfortably holed up in a cozy 
house in a west London suburb that seems 
about as far from rock and roll as Месса is from 
Dublin. It's probably a good thing, too, because 
as Totman speaks on the phone with Dragon- 
Force's manager he discovers that Theart is 
refusing to sing a bonus track the band is record- 
ing because Theart thinks the lyrics are stupid. 

"It's a honus track!" says Li, in disbelief, Con- 
sidering that Li is an expert in Brazilian jiu-jitsu, 
Theart is lucky that Li isn't on hand to demon- 
strate the meaning of the new album's title. “It's 
not even our song. It's a cover!" 

“It's rare when you meet a singer who is 
nat an idiot,” Totman says once he hangs up. 
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“sometimes I spend more time working with 
the singer to get his vocal lines right than I do 
on my solos. You can't explain to them how 
they should do this one tiny pitch bend that can 
completely make the moment in the song. They 
think that everything sounds the same. They 
really just want to get onstage and look cool.” 

Despite suffering the effects of LSD (lead 
singer's disease) and punishing themselves 
with incredibly high standards of perfection, 
DragonForce managed to finish Ultra Beat- 
down on schedule. Li and Totman insist that 
the success of their previous album, Inhuman 
Rampage, which went Gold in the U.S. mainly 
thanks to the inclusion of “Through the Fire 
and Flames" in the Guitar Hero III video game, 
didn't increase their self-inflicted pressure and 
ambition to improve their music in every way 
possible, but this album is even more ready for 
prime time than its predecessor. 

Evervthing is bigger and better, from the eerie 
harmonized Whammy Pedal melodies through 
the massive vocal choruses to the hyperspeed 
solos, which introduce several new tricks to 
the guitar vernacular that players will struggle 
to figure out for the next year or sa. The shred 
sensibilities and uncanny sense of humor are still 
there, but surprisingly mature touches appear as 
well, such as the lyrical interlude in “Heartbreak 
Armageddon," which sounds like Steve Morse's 


NYONE WHO HAS EVER WONDERED how DragonForce pull off the jaw- 
dropping solos, symphonic harmonies and machine-like rhythms on their 
albums might be disappointed to discover that there are no secret weap- 
ons or tricky studio techniques behind their distinctive sound. In fact, the 
Pro Tools rig at Herman Li’s home studio where DragonForce record all 
of their guitar parts is downright humble. 


more moody side, and the melodic Satriani- 
meets- Brian May jams of "Reasons to Live.” 

Li laughs at the band's critics and internet 
whiners who think that the band can't play 
what's on their records. “Just come to one of our 
shows," he jokes. “Тһеп vou can pay to hear us 
play badly and be satisfied." 

“You only get one chance when you play live,” 
Totman says. “Of course it's not going to sound 
good every night and you're going to make mis- 
takes sometimes. Onstage we're running around 
being idiots and that gives you an adrenaline 
rush. When we rehearse we stand still while we 
play and it sounds great, but nobody wants to see 
a band just stand there onstage." 

Spending the day with Li and Totman, it's 
evident that they're no different from any- 
one else who ever aspired to play guitar well. 
They're normal guys working in a modest studio 
who happen to make phenomenal records. Per- 
haps the only trick up their sleeves is how they 
make everything they do seem so damn easv. 

X X XX X X X X Xx x Xx X X X X X X Xx 

GUITAR WORLD Where did you learn how to 
play all these crazy things you do? 

HERMAN LI Frank Gambale. I learned from 
watching instructional videos. I still have all 
the instructional videos I got when I was a 
kid—Yngwie Malmsteen, Michael Angelo Вано, 


Tony MacAlpine. I also learned from live videos, 
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which teach vou entirely different things like 
how to use wrong technique but look cool. For 
example, I used to use Dunlop Stubby and Jazz 
III picks, which are great for playing solos, but 
you can't really raise your arm in the air and play 
a big power chord with them, because you'll 
drop them. I use bigger picks now. 

SAM TOTMAN So he can play worse and look 
better. The Jazz III picks are good for playing 
really fast-and-tight rhythm parts. 

и With a bigger pick you can strum and do 
pick slides easier and they're not as easy to drop. 
I also learned a lot from my old issues of Guitar 
World magazine. The first issue I ever bought 


was September 1993 with Steve Vai on the cover. 


Id read the columns and learn different things 
from them. I guess you can say that I had les- 
sons, but they were from videos, not in person 
with teachers. I didn't pay attention to learn- 
ing the licks; it was more about learning their 
techniques, theory and approach to the guitar. 
After I learned the first two licks on each video 
Га get really bored. Without any backing tracks, 
it just sounded like a bunch of random notes to 
те, Anyone can play really fast licks when there 
are no chords behind them and make the notes 
sound good. I ended up learning maybe half the 
lick and then I'd make up the rest. My knowl- 
edge of licks is limited. I just improvise, I'd also 
improvise along with CDs. I'd never try and play 
anything note-for-note. I might be playing the 
right note, but I'd be doing the wrong slides or 
phrasing. I'd just do my own thing. That helped 
me build up my own way of playing. 

TOTMAN That's probably a good thing, because 
if you learn to play other people's licks exactly 
the same you don't develop your own sound. My 
brain may not work the same way as another 
guitarists does. I've learned other people's licks, 
but I always seem to mix the order of the notes. 
I could play the lick as well as they could, but 
I'd just get the notes in a different order. I guess 
it depends on how your brain waves and your 
fingers work together. 

Gw What is your musical background, Sam? 

ТОТМАМ I started out playing classical guitar 
when I was around 10, because my parents told 
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"PEOPLE HAVE ASKED US TO 
PLAY ACOUSTIC VERSIONS 
OF DUR SONGS. I SAID, 


‘UNPLUGGED _ 
DRAGONFORCE? 
YOU CAN'T EVEN DO IT!" 


-НЕНМАН Ц 


me that I had to learn how to play an instru- 
ment. They tried to get me to play the violin, 
but I thought that I'd look gay carrving a violin 
case to school. I chose the guitar instead. I 
didn't like it at all at first. І wanted to watch TY 
instead of taking guitar lessons. I took lessons 
for about six vears, and I got better than anyone 
else I knew who played guitar. 1 started listen- 
ing to rock music when I was 15, and I realized 
that I wanted to play that. I already had the 
technique, so I found it easy to learn things 
just by listening to albums. I started off with 
the rhythms and then I learned a few leads. 1 
bought a few songbooks for bands like Mega- 
deth, and I learned some of their solos, I got 
into thrash and death metal, and I would learn 
how to play the solos that I liked by listening to 
the records. If something was too fast for me to 
figure out, I'd just play my own thing. 

I went to music college after I got out of 
school because I couldn't do anything else. 1 
used to sit in the classes and plav metal songs 
on my classical guitar. 1 couldn't be bothered to 
learn most of the classical pieces, because they 
became too hard afid required to much effort. 

Ц So they failed you. 

TOTMAN Yeah. They kicked me out after six 
months. 

и I was going to study music technology. 

I decided to play some instrumental Michael 
Angelo Batio shit for my audition, but they 
thought it was crap and I didn't get admitted. 
It didn't matter, because now I've got my own 
home studio anyway and I'm making records. 

Gw What is the band's recording process like? 
Do you write songs and rehearse them before 


vou start to record? 

u We used to record demos here, but since 
Sam started recording them himself on his lap- 
top they've gotten a lot rawer. The demos for 
this album are pathetic. They were recorded on 
the cheapest DigiDesign MBox Mini, and it's the 
worst plaving on the planet. When Sam brings 
them here I'll go, What the fuck is this? 

TOTMAN When I'm playing on a demo I'm usu- 
ally just sitting on the couch. I'm not thinking 
that much about my guitar plaving. I'm thinking 
about the song and the idea. Anyone who would 
hear that would think that I can't play at all. I'm 
just changing chords to see what works, not 
concentrating on playing them nicely. 

Lı The record label sent us an email asking if 
they could hear our songs and I said that they 
couldn't. There was no reason to. So what if 
they heard it? We weren't going to let them 
change the songs. 

TOTMAN АП they were going to hear was an 
unfinished song and then they'd wonder why it 
didn't sound very good. It's because it wasn't fin- 
ished. All that would do is put us in a bad mood. 
I knew in my head how the songs were going to 
sound finished, but they wouldn't have any idea. 

u When you're used to the final product of 
our last three albums and then you hear a demo, 
it's never going to sound as good. 

Gw The production of vour albums keeps 
improving. It's hard to believe that the guitar 
parts are recorded in a modest home studio. 

TOTMAN Pro Tools has made our lives easier. 

и We always try to improve our sound on 
every new album we make, and we want to 
keep our production up to date. On the last 
album both of the rhythm guitars used the 
same tones all the way through every single 
song on the whole album. We used to put the 
guitar cabinet in another room and blast the 
shit out of it. Now we're trying to make each 
song more dynamic and different, so we're 
using a lot of different sounds and different 
settings to suit the song. We never re-amped 
before, but I re-amped a lot of the guitar tones 
on this record. Each song needs to paint a dif- 
ferent picture on the audio spectrum. It's a lot 
more work, but in the end it's more satisfying. 

GW Do you use amp simulation software 
when you're recording basic tracks? 

и Î use a Rocktron Prophecy, which I also use 
onstage with a Mesa/Boogie Fifty/Fiftv and a 
Peavey JSX cabinet, and I use a Radial Engineer- 
ing DI box to record a direct signal for re-amp- 
ing. We record rhythm tracks with a DI and we'll 
re-amp it later. Amp simulation software doesn't 
really sound like a guitar to me. We've tried all of 
them. I do like the IK Multimedia Ampeg SVX 
plug-in, which we use to record bass. 

We record all of the guitars and do songwrit- 
ing and arrangements here. We're recording 
vocals and drums at another studio, which has 
all the high-end plug-ins like the Sony Oxford 
compressor and McDSP Channel Strip. I don't 
have a million plug-ins, just hasic stuff like com- 
pressors and delays, so we're not going to mix the 
album here. We're going to do that at the main 
studio, which has a Pro Tools HD system and 
TDM plug-ins. Anytime we change anything, 
we send ап email to the main studio. When we 
finish stuff, I've got an FTP server that I use to 
upload work that was done here and download 
work that was done at the main studio, which 
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is an hour away, so I don't want to drive there 
every day. The U.K. has finally gotten decent 
broadband service so we can do that. We used to 
work with tape before DragonForce was formed, 
and we'd have, like, 10 days to record an entire 
album. Now we'll spend 10 days just doing solos. 
I hasically have to wait until the album is almost 
finished before I work on the solos, or else 1 
would just spend all of my time working on the 
solos, It takes me about three days to record mv 
solos because I can't make up my mind. Should I 
do a pinch harmonic there or something with the 
whammy bar? There are so many possibilities 
TOTMAN Sometimes having more time doesn't 
necessarily mean vou're going to make it better. 
When vou're forced to get it over with vou might 
do stuff that you wouldn't have done otherwise. 














I was listening to some of my old leads on the 
first album, and I kind of like what I did, even 
though I probably wouldn't do that kind of thing 
now. I would just play some easy licks because 
we had to get everything over and done with. 
I don't use those licks anymore, even though 1 
probably should. 

cw Why do you have a sock tied around the 
neck of your guitar? 

и Sometimes it's hard to avoid hitting an 
open string, so I'll tie a sock around the neck at 
the nut to mute the strings when I'm recording 
solos. If vou accidentally hit an open note it can 
mess up the whole thing. I'm pretty obsessive, 
and it drives me insane if I hear ghost notes or 
unwanted overtones when I'm recording. A lot of 
times you can't even hear it once the drums and 
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vocals are there, but I know it's there. I wish I 
could forget it and just play, but I always want to 
get the 100 percent best guitar sound that I can. 

Gw Ibanez recently introduced signature 
model guitars for both of you: the STMI for Sam 
and the E-Gen 18. What's unique about them? 

LI I'm as obsessive about how my guitar is 
built and plays as I am about how it sounds. At 
first the E-Gen was just going to be a custom 
guitar. As it was being built, Ibanez asked if I 
wanted to design a signature guitar. I told them 
that the Custom Shop was already makingthat | 
guitar, so my custom model became the basis for | 
my signature guitar. I had them change things ) ) 
dozens of times until I felt thev got it right. 

It's hased on an 5 Series guitar that I played 
all the way through our last gig in Decem- - 
ber 2006, and I thought of ways that I could 
improve it so it would be easier to play. I wanted 
a 24-fret neck, a hand grip, a deeper cutaway, an ` 
Edge tremolo with extended range and custom 72) 
springs that make it easier to pull the bar up Z 
higher. It has custom DiMarzio pickups that are | 
designed to match the wood and bridge used р 
on this guitar. The neck pickup is extra warm 4 
because the spacing between pickups is shorter N 
опа 24-fret guitar. This pickup is voiced to 
sound like the neck pickup on a 22-fret guitar. I 










| really like the sound of the middle pickup, but it 


can get in the way of my playing. I asked them 

to make it high-powered but not to lose the high 

end so I could have the middle pickup mounted | 
lower out of the way near the body. 

GW DragonForce guitar solos are pretty intri- 
cate. How do you come up with them? 

Li I improvise when I record mine. Sam likes 
to write his. 

TOTMAN Before I even come here I'll write 
all of my solos bar by bar. I like to learn each 
har one at a time and make it right on its own. 
After that I'll learn the whole thing so it sounds 
natural. When you play 10 bars of a solo and 
you mess one up, there's no point in playing the 
entire solo again. | 

и Because I improvise, the problem I have 
is that I don't know when to commit. After I've 
improvised a part about 20 times, I start doing 
certain parts the same way each time. On the 
last album I had the keyboard plaver come in 
here and tell me when a solo was good enough. 

I never know when to stop. When you play 
straight through for eight hours, you don't know 
whether anvthing is good any more, The bet- 
ter vou get, the harder it gets because you don't 
want to repeat yourself. I've heard that's why it 
takes Steve Vai and Joe Satriani so long to make 
albums. They're very critical of themselves. 

TOTMAN I'll play the solo all the way through 
and then go back and listen to it. Then I'll take 
out the bars I like, stick them on another track, 
and then play the solo again and pull out the 
bars I like again. I keep doing that and build 
up the main solo from those bars. I just started 
doing that on this album. 

Gw The rhythm guitar parts sound heavily 
lavered and harmonized. 

u When we do rhythm we almost always have 
leads on top, which sounds catchier. Rhythm gui- 
tar on its own can sound cool, but when vou put a 
lead on there it sounds even cooler. 

TOTMAN To me it sounds boring when it's just 
someone banging away on power chords. On our 
songs the only time there is rhythm guitar on its 
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own is usually during the first verse. Past that we 
keep building up and up and up. We don't really 
write riffs. People will ask us to play our songs on 
the guitar but we can't. We need the full band to 
play them. What am I going to do, bang out some 
chords and then go digga-digga-digvu-digga for 

a while? The rhythm parts are only interesting 


video games any more because I got a bad wrist 
cramp from playing games on my laptop using 
its tiny mouse. Guitar Hero was a big help. I've 
heard that it's really big in America. 

u It's not that popular over here. 

TOTMAN In Japan no one bought it at all, and 
video games are really huge in Japan. It's funny 


when they're played with everything else. because our records started to sell more in 
и People have asked us to play acoustic ver- America than anywhere else. It sold pretty much 
sions of our songs. I said, "Unplugged Dragon- | the same everywhere else around the world, but 


Force? You can't even do it!" 

GW The Guitar Hero III video game intro- 
duced you to a new audience and gave the band 
a significant boost. How do you feel about being 
discovered due to a video game? 

TOTMAN It's funny, because DragonForce are 
considered a video game band, and I can't play 


Pül'ectbuitar- 


Buying 


| we did really well in the U.S. because of Guitar 
Hero. But it's better to be big in America than 
| somewhere like Czechoslovakia or Poland. 
GW Did you road test any of the new songs 
before recording them? 
TOTMAN Мо. We can't even play any of our 
| songs from start to finish until after we're 
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| finished recording them because of how our 


recording process works. We have to go back 
and learn how to play them. We write each 


| song bit by bit. There are two songs on Inhu- 
| man Rampage that we can't actually play 


because we've never tried to play them live. 
There was one song that we tried to play for 
the first time in front of 30,000 people and we 
messed up within the first five seconds because 
everyone started at a different place. The hard- 
est thing for me is relearning my solos. We'll 
probably learn four songs from this album for 
the upcoming tours. At some of these festivals 
we're playing 45-minute sets. We already have 
to play songs from the previous albums that 
people expect to hear, and since our songs are 
usually eight to 10 minutes long that really only 
leaves time for one new song. 

u We've been asked to do three- or five-min- 
ute edits of our songs for radio or videos and it's 
really hard to do. You have to have the vocals, 
but you can't cut out the guitar solos because 
that is what this hand is about. When you edit a 
song, vou end up sounding like all of the other 
songs on the radio. Eight minute songs make this 
band what it is. If you take anything away from 
that we'll end up sounding like another band. 

TOTMAN I've tried writing shorter songs and 
it's really hard. There has to be a guitar intro, a 
verse, а pre-chorus, a second pre-chorus and the 
chorus—that's standard stuff and vou can't not 
have that—then vou need to have a lead after the 
chorus, By the time you've done all that there's 
not even room to put any new bits in. It's already 
seven or eight minutes long. A lot of my original 
demos were 13 minutes long, but they didn't 
sound long to me. As long as each bit is good on 
its own, that makes it all right. 

и Our label was asking us for five bonus songs. 
For us that's like recording an entire album! This 
album has only eight songs to begin with. 

aw Did you feel more pressure when mak- 


ing this album due to the success of Inhuman 


| Rampage? 


TOTMAN We put pressure on ourselves any- 
way. Even if Inhuman Rampage hadn't sold as 
well as the album before we still would have 
made the same amount of effort. 

u When we made Inhuman Rampage, we 
hadn't toured in America yet and no one in the 
press cared about us. The only place vou heard 
about us was on the internet. But we decided 
to take it to the next level anyway. But we don't 
listen to anyone. People will make suggestions 
about what we should do on Blabbermouth.net, 
but we don't pay attention to it. 

GW Who wants to be told what to do Бу some 
anonymous 12-year-old kid who hates every- 
thing anyway? 

TOTMAN We were talking about that before 
we made this album. In the past we never had 
any plan; we just did what we felt like doing at 
the time. We wondered if we should consider 
doing some slower songs or something dif- 
ferent, but we decided not to. You can't make 
everyone happy. 

Lı It's better to just make ourselves happy. 

TOTMAN If they want to hear something else, 
they can always listen to a different hand. Many 
bands get to a point where they think they need 
to change to become even more successful, but 
it's really pointless. You don't need to hear a 
band trying to sound like some other band. s& 
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Shrammel Records 
founder 
Mike Varney 
reflects on 
his label's 
Storied history 

‘and its role 
In the rise of 
Yngwie Maimsteen 
and the 
classic ега 
of shred. 


BY ісе LALAWA 


LONG BEFORE DRAGONFORCE dazzled 
the world with their impossibly fast twin- 
guitar licks, a host of young guitar virtuosos 
staked out the musical territory known as 
shred, The time was the mid Eighties. The 
place—a small independent California-based 
label by the name of Shrapnel Records, 
founded and run by Mike Varney. 

Though his is not a household name, per- 
haps no single individual is more responsible 
for the mid-Eighties shred-guitar boom 
than Mike Varney. As the owner of Shrapnel 
Records, he launched the careers of such gui- 
tarists as Paul Gilbert, Tony MacAlpine, Vin- 
nie Moore, Greg Howe, Jason Becker, Marty 
Friedman, Joey Tafolla, Michael Lee Firkins 
and Richie Kotzen—not to mention the guitar- 
ist most prominently associated with the era: 
Yngwie Malmsteen. 

Ata time when virtuoso guitar playing was 
coming to the fore, Varney was the Ameri- 
can Idol for the chops-intensive guitar sect, 
Unknown players sent him demos and, if any 
caught his attention, he provided the opportu- 
nity to record for his shred-centric label and, 
in turn, helped make them stars. 

“Any guitarist who was serious about get- 


probably had a demo tape cross my desk," he 
says. “A lot of them had their eyes on Shrapnel 
and were buying our records and being influ- 
enced by them, and then trying to take their 
technique a step further. Like American Idol, 





I suppose we had lots of lousy applicants who 
sent us horrible stuff. For every thousand or 
eo tapes we received, usually just one guitarist 
would get to make a record. We served as the 
board of taste and decided what artists were 


: going to be promoted and proceed to take 


their place among the greats that had come 


` before them." 


The market was hardly readymade for 


: Shrapnel and its stable of artists. The early 

: Eighties period was a time of transition for 

| record companies, as the synthesized sound of 
| new wave came to the foreground of popular 

| music. "There was some guitar to be found 

: here and there, but for a die-hard fan like 

: myself who grew up with the music of the Six- 
: ties and Seventies, there wasn't much stuff out 
; there," Varney says. 


Thus, when Varney launched the label in 
1981, no one imagined he had latched onto the 


; next music phenomenon. The first 5,000 cop- 
i les of Shrapnel's debut release, Mister Varney 
i Presents 17.5, Metal— Unsung Guitar Heroes, 

| were stored in his parents' garage, where they 
; took up one third of the space. “I received the 
| shipment a week before I got married," Var- 

| ney recalls. “I went into my marriage with all 
ting somewhere with his career in the Eighties | 


those records and па money. A friend told me 


| that I was gonna eat them." 


Instead, he spun them into gold and in the 
process turned the guitar world on its ear. The 


| guitarists Varney nurtured in the mid Eighties 
i changed the emphasis from Eddie Van Halen- 
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style two-handed-tapping forays to a new 
level of even greater technical mastery and 
sophistication. Their expertise would impel 
guitarists to either quit playing the instrument 
altogether or inspire them to practice until 
their fingers hled. 

"The period from 1983 to 1987 was a major 


*A new pantheon of high-performance, tech- 
nically superior players was upon us, and it 
was everything I could hope for. I decided to 
start my own record label because, as a guitar 
fanatic and record collector, I believed guitar- 
based rock still had a chance." 

Varney's gamble didn't take long to pay 
off. In 1983, a young Swede with the unlikely 
name of Yngwie Malmsteen sent him a demo 
tape. Listening to it, Varney knew he had dis- 
covered something uncommonly good. Malm- 
steen adopted the classical music influences 
previously heard in Ritchie Blackmore and 
Randy Rhoads' lead guitar playing, infusing 
them with the intensity and technical virtuas- 
ity of violinist Niccolo Paganini. Rhoads had 
been poised to be the next major guitar hero 
after Van Halen, but his life had been cut short | 
in 1982. In the wake of his death, Malmsteen 
arrived with a revolutionary style of playing 
that shifted the focus from rock guitar's blues- 
based influence to classically inspired high- 
velocity runs. 

Like many guitarists of the shred era, 
Malmsteen first contacted Varney through 
the record scout's Spotlight column in Guitar 
Player, the outlet that the budding record 
mogul used in his quest for unknown talent. 
(Besides Malmsteen, Paul Gilbert, Vinnie 
Moore, Shawn Lane, Scott Henderson and 
bassist Billy Sheehan were among the players 
featured in Spotlight.) The column got its start 
when Varney contacted regional music maga- 
zines and asked if any local guitarists might 
qualify as one of the 10-best unknown U.S. 
guitarists. The domestic angle was especially 
important to him: “In Europe there were all 
these great guitarists, from Eric Clapton and 
Uli Jon Roth to Jeff Beck and Michael Schen- 
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i was phenomenal. “ 
: getting packages from all over 
i the U.S. After U.S. Metal came 


| interview with me talking about 
| the record and my hunt for the 

| best guitarists. I then suggested 
i the Spotlight column idea to the 
: editor, and he agreed to give it 

i ashot.” 


j Spotlight shortly after Varney 

; received his demo, Subsequently, 
: the guitarist joined Steeler, a 

; hair-metal band from Nashville 

| ofall places, and performed on 

j the band's self-titled Shrapnel 

: debut, in 1983. It remains one 

i of the label's most popular and 

| biggest-selling albums. "Metal fans were hun- 
| gry for the blistering guitar work on Steeler 

| and devoured it," Varney says. "The album 

i gave encouragement to the other high-level 

j guitarists out there who'd been sitting in their 
i bedrooms practicing all these years.” 
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During the early 
‘Nineties, lots of 
‘proficient guitarists - 


step forward for guitar playing,” Varney notes. : 


had to hide the fact 


that they could 
actually play.99 


“MIRE VARNEY 


ker. In the States we had one major guitar 
hero in Jimi Hendrix and then, later, Eddie 
Van Halen. My initial goal was to find the next 
great guitar hero in the U.S." 

Response to Varney's request 
I started 


out, Guitar Player ran a large 


Malmsteen debuted in 





In 1984, Varney gave Malmsteen a chance 


: to record an album under his own name. The 
t result was the mostly instrumental Yngwie 


J. Malmsteen's Rising Force, and with it, 


i Malmsteen defined his own place among 

i guitar's greatest players. The album triggered 
j an onslaught of guitar instrumental albums, 

: many of which were released on Shrapnel. 

: The neoclassical shred revolution had begun, 
: and Shrapnel Records was leading the charge. 


"Yngwie's success helped draw attention 


i to the genre and made it easier for others 

i with similar styles to get noticed," Varney 

i says. "Shortly afterward, our albums such as 

і Tony MacAlpine's Edge of Insanity and Vinnie 
i Moore's Mind's Eye started to get a lot of inter- 
: est from guitarists everywhere." Other nobe- 


worthy Shrapnel releases during the mid Eight- 
ies included Racer X's Street Lethal (featuring 
Paul Gilbert), Joey Tafolla's Out of the Sun, 
Cacophony's Speed Metal Symphony (featuring 
Marty Friedman and Jason Becker), and Fried- 
man and Becker's.solo albums, Dragon's Kiss 
and Perpetual Burn, respectively. During the 
late Eighties, Greg Howe, Michael Lee Firkins 
and Richie Kotzen's self-titled albums followed 
and made an impression as well. 

"Although the success of Rising Force 


| spurred guitarists to blaze their own paths, 
| the basis of the Eighties shred guitar scene 
j was formed by the culmination of a bunch 
| of guitarists collectively," Varney explains. 


i "My distributor, Important Records, was 


i inspired by the success of our records and set 
: out to find a few guitar instrumentalists of 

i their own." In due course, Important signed 

| Joe Satriani and Steve Vai, supporting them 

| with large-scale publicity campaigns that 

Í raised popular awareness of shred guitar and 

i breathed fresh air into the guitar instrumental 
i market, In particular, Satriani's 1987 release, 

i Surfing with the Alien, was a huge success that 
i produced several instrumental radio hits. 


It was a great time to be an ambitious guitar- 


i ist. Record stores were teeming with guitar- 
t oriented releases, providing players with no 


end of inspiration. Guitarists now 
needed to learn and apply the 
music theory necessary to play 
like the current crop of popular 
guitarists. The days of strictly 
copying songs by ear were soon 
replaced by the need for orga- 
nized music study to decipher the 
speedy licks of one's favorite play- 
ers. The market became saturated 
with instructional guitar videos. 
At the same time, the Guitar Insti- 
tute of Technology, commonly 
referred to as GIT, a division of 
the Musicians’ Institute in Los 
Angeles, was packed with stu- 
dents eager to keep pace with the 
new guitar world. 

But the rise of grunge in the 
early Nineties hrought the shred 
movement to a grinding halt, 


| leaving guitarists who had honed their skills 
| with little market prospects. "The instruc- 
| tional videos and professional instruction in 
| schools such as GIT fathered a whole new 
; scene of hotshot young guitarists during the 
i late Eighties," Varney says. "It encouraged 
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people to practice and hone all these chops. Ву 

the time they got proficient, it was the early i 

Nineties and that scene was already dead. 

There was no scene for them to be part of." 
The subject is still a sore spot with Varnev. 

He regrets the lost opportunities, not only for : 

the artists who were coming up in the shred 

scene but also for the scene itself. “If it had 

still been prospering in the early Nineties, 

the technical level of guitar playing would've 

escalated to a new level entirely, Not only did 

grunge snuff out guitar solos and that whole 

be-the-best-you-can-be scene that came to 

fruition in the Eighties, but during the early 

Nineties lots of proficient guitarists had to 

hide the fact that they could actually play. 

Many guitarists had to dummy down their 


x to be seen listening 
10 this music.” 


VARNEY 


1 ability just to get work." 
Í Shrapnel soldiered on in spite of the shift- 
ing musical climate. "We stayed on course 
: with our guitar-oriented past during the first 
: half of the Nineties even while the industry 
was largely ignoring music featuring techni- 
cally brilliant guitar solos," Varnev explains. 
"Some record buyers were embarrassed to be 
seen listening to this music; it was unfashion- 
able. The grunge movement made it uncool to 
like crazy guitar solos and heavily composed 
‘busy’ music. I could no longer sell enough 
records and justify putting them out, so I 
didn't release as many hecause musical tastes 
changed and fans dropped out." 

In an effort to reach a wider audience dur- 
ing the downfall of shred, Varney developed 
two offshoot labels: Blues Bureau and Tone 
Center. Leslie West, Rick Derringer, Neal 
Schon, Pat Travers, Chris Duarte and Eric 
Gales are among the guitarists with releases 
on Blues Bureau. Tone Center features a large 
selection of jazz-fusion albums by artists 
including Vital Information, Scott Hender- 
son, Michael Landau and Steve Khan, as well 
as compilations with players such as Frank 
Gambale, Larry Coryell, Victor Wooten and 
Stuart Hamm, among others. Varney is also a 
copartner of Magna Carta Records, one of the 
premier prog-rock record labels. 

But Varney's legacy remains Shrapnel 
Records. “I'm proud to say we were the first 
heavy metal label in the U.5." he says. "I 
started the label with the intention of finding 
amazing guitarists in a metal context, so we 
beat others to the punch.” 

Since it began, Shrapnel has released some 
200 albums and continues to thrive, even as 
| the internet takes artists away from labels. 
| This year, Shrapnel has released Paul Gilbert's 

Silence Followed by a Deafening Roar and Eric 
Gales’ The Story of My Life. "I'm looking for- 
ward to recording more instrumental records 


with some new guitarists very soon," Varney 
8 () S А NG E |В Е S says, "Having been the first to record Malm- 
| wa | steen, Gilbert, MacAlpine, Kotzen, Friedman 
RECOR NG SCHOO! and Becker, among others, raised the bar 
pretty high, but I know there are guitarists out 
888 688 LARS there capable of taking high-tech rock guitar 
playing to the next level. A current band such 
as DragonForce has done a great job of that." 
When the history books are written, Varney 
will go down as the guy who gave musically 
adventurous, virtuosic guitarists a forum to be 
"m" [ 3 ; | heard internationally. Like American Idol, he 
eS РОР Yu ws 292% Ë Е ГРЕГ ANM turned nobodies into somebodies. "I'm blessed 
7 E — cti | — < to have given birth to new talent and help 
ылаң cm oo power ERU с” promote it," he says, "because much of it may 
M. , | have never gotten the light of day if I hadn't 
—À гҮ. ЯС " құт? ; been there to recognize it. I like to think that 
^am m ЖЕ. а ма паалан RUE ‚дыны pest | everyone I've worked with was а somebody; 
añ a 


ей пин 


JO U „ š È г -- "-—— ] | it's just that nobody knew it vet." ® 
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"Vinnie Moore sent me his first 
demo in 1985, and it was fantastic. 
His technique was flawless and his 
sense of melody very strong. VInnie 
Joined Shrapnel act Vicious Rumors 
and recorded Soldiers of the Night. 
Like Yngwie, Vinnie had a lot of 
musical ideas and the instrumental 
format seemed to be his best vehi- 
cle for expression. | phoned [bassist] 
Andy West of the Dixie Dregs and 
[drummer] Tommy Aldridge and 
invited them to play on Vinnie's 
debut solo album Mind's Eye, which 
also featured Tony MacAlpine on 
keyboards. One thing to note is that 
back in the mid Eighties we'd often 
record and mix these records in less 
than two weeks." 
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Shrapnel's founder recalls the diamonds in the rough 
that hecame his label's crown jewels. EM зе LAL AINA 


Marty Friedman & Jason Becker 


“Marty Friedman was living in Hawaii when he contacted me, and had а 


band called, you guessed it, Hawaii. He appeared on some of my compilation 


records, and by 1386 had amassed a lot of material. At the same time, Jason 
Becker, who was only т] years old, was sending me demos as well, | thought 
that he and Marty would be compatible for a technically virtwosic guitar- 
based band to be called Cacophony. They hit it off so well, so fast. It wasn't 
long before they handed me demos playing unbelievable parts together. 
Jason's first solo record, Perpetual Burn, and Marty's first sola record, Drag- 


олт Kiss, are still finding new fans." 


David T. Chastain 


“David Chastain contacted me 


| in 1984 and didn't need а whole 
| lot of help in that he'd already 
i made his own independent 


record and toured for years. | 


|! hooked him up with kick-ass 

} female singer Leather Leone, 

; and he turned in a great set of 

| metal tunes. Chastain made two 


great metal records for Shrapnel, 


; and then started his own label 

; and turned out a large body of 

| work that is still considered as 

i being among the best guitar- 

; oriented metal of the era. Today, 
: Chastain is semi-retired and has 
: been helping me prepare the 

| upcoming reissue of his first two 
| Shrapnel releases," 





Tony MacAlpine 

"Tony MacAlpine sent me his 

first demo in 1984, but | wasn't 
impressed initially because his 
singer hit a bad note as soon as the 


| tape started. | had stacks of demo 
` tapes, so if something sounded off 


at the beginning, | usually didn't 


i dig much deeper. № wasn't until 


MacAlpine wrote to me explain- 
ing that he was about to graduate 


; from the Hartt School of Music In 
| Connecticut and would send те 


his classical piano performance, 


| that! became intrigued, Tony was 


influenced by the same guitarists 


; as прате Malmsteen, but he was 
; equally affected by his classical 

: piana background, having studied 
| Bach and Beethoven as a child." 





Paul Gilbert 


"Around the time that Yngwie sent 
me his first demo, Paul Gilbert, then 
15 years old, contacted me ta try to 
get an audition for Ozzy. Although 
I had some limited contact with 
Sharon Osbourne, | couldn't 
imagine they'd want a 15-year-old 
guitarist! In hindsight, maybe | was 
wrong because Paul's first demo 
was fantastic—it showed signs of 
his emerging technical prowess 
and stylistically was somewhere 
between Van Halen and Randy 
Rhoads. Paul and I talked back and 
forth for the next three years until 
he сате to L.A. ta attend GIT and 
was ready to record Racer X's debut 
album, Street Lethal.” 





| — lee 

| Firkins 

| “In 1989 Michael Lee Firkins 

| submitted one of the best- 

Í sounding demos | ever received. 

| He arrived in San Francisco from 

i Omaha, Nebraska, at age 24, 

i and sat in the studio and blew 

| me away. He mixed Nashville 

: Influences with a full arsenal of 

| shred chops. | remember his first 

> NAMM show in 199: | looked out 
and saw Eric Johnson, Steve Morse 
` and Steve Lukather watching. | 


knew he had their attention." 
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ma'am, I have” And she said, "You t 
being honest, and I appreciated that." 


fÜ GUITAR WORLD 




















It's hard to imagine anyone being unfamiliar with the undisputed 
King of the Blues. But the anecdote says а lot about King's humility, 
equanimity and kindness, qualities that have sustained him for 83 
vears now and endeared him to the hearts of millions of fans all over 
the world. Since he began making records in 1949, King has amassed 
one of the most impre ` catalogs in all of blues history, a legacy 
that includes blues standards like “Rock Me Baby,” “Every Day I 
Have the Blues," “Sweet Little Angel," "Paving the Cost to Be the 
Boss” and “Тһе Thrill Is Gone." 

Anyone who plays, or even tries to plav, electric blues guitar is В.В. 
King's disciple. This has been acknowledged by many of the greats, includ- 
ing Eric Clapton, who has recorded extensively with the master, notably 
on the 2000 CD Riding with the King. Keith Richards, Billy Gibbons, Bon- 
nie Raitt and U2 are among many other rock and blues icons that have 
recorded with King and paid him homage. 

But now K 3 topped even this. His new 
album, One Kind Favor, seems assured to go 
down in history as one of his greatest ever. It's 
a career-defining work, a grand statement that 
finds the King of the Blues interpreting the 
songs of the hluesmen who were his heroes, 
including Blind Lemon Jefferson, Lonnie John- 
son and T-Bone Walker, not to mention those 
who were his friends and contemporaries, such 
as Howlin' Wolf and John Lee Hooker. It's an 
eloquentlv honest disc, cut live in the studio 
with an ace hacking band ar 
Nathan East and the celebrated New Orleans 
pianist Dr. John (Mac Rebennack). At the 
production helm was über-producer T-Bone 
Burnett, the perfect man for the job given his 
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I act the same with my band 


as Í do with my family. 
All I want 
from them is love 
wed ОЛА respect.” 


ascenda music traditions via projects like 
the O Brother, Where Art Thou? and Walk the Line soundtracks, plus 
albums by legends like Ralph Stanley, Roy Orbison and the hugely suc- 
cessful Robert Plant/Alison Krauss effort, Rising Sand. 

“Т really learned a lot about guitar playing just by watching and hearing 
В.В. play," says Burnett, himself a well-regarded axman. “I learned a lot 
about freedom, ease and grace. And I learned a lot from Dr. John about 
communication. I learned a lot about the way blues 15 orchestrated and the 
way it grew in the first place. It's through communication among musi- 
cians that it grew into this thing we call the blues." 

And on a hot summer's day in Reno, Mevada, several months after ses- 

ions were completed, B.B. King finally heard the finished product—edited, 
mixed and spiked with deeply sympathetic brass arrangements over- 
dubbed by longtime Burnett cohort Darrell Leonard. The disc had been in 
King's possession for about two weeks at this point. 

He just hadn't gotten around to listening to it. The 

man tours relentlessly (some have speculated that 

touring is what keeps him alive), and entertaining 
audiences like the casino crowd he'd face later 
that evening in Reno is every bit as important to 
him as an album that has had critics, journalists 
and blues aficionados doing back flips ever since 
the first advance copies became available. 

"Oh, they makin' a big "do out of it,” King 
drawls, "It's okay. I haven't heard some of the 
things everybody else seems to hear in it. But 
one thing I can admit is we had a good рго- 
ducer. And we had terrific musicians. And I 
think the songs was okay, 'cause they've been 
recorded by some of the best blues players. 

But to hook it all up and hear what some folks 


RETHA LTD 


IAN DICKSON/REDFEENS 











is hearin', well I ain't heard it yet. But then 
I did just heard it for the first time today. 1 
ain't lyin' to you." 

Part of what makes One Kind Favor so com- 
pelling is the sense of mortality that permeates 
the album. The lead track is Blind Lemon Jeffer- 
son's somber meditation on death, “See That Му 
Grave Is Kept Clean." The request is the "one 
kind favor" asked by the bluesman, who goes 
on to visualize his internment in vivid detail: 
the digging of the grave, the funeral procession 
with two white horses that bear the coffin to tts 
final resting place. Other tracks, like Howlin’ 
Wolfs “How Many More Years," also speak of 
the grave. It's a chilling experience to hear this 
material feelingly interpreted by King, so near 
the end of man's usual natural lifespan. The 
emational effect confers a retrospective, if not 
downright posthumous, mood to the album. 
While King makes light of it, on some level he 
surely knew that this might be the last album 
he'd ever record. And he wants to share with us 
some of the songs that have imparted meaning 
to his long and rich life. 

"When I was younger I never thought 
about death," he says. “But now, at my age, 


Wish producer 
T-Bone Burnett; 
(left) регЁагтапр in 
the late Sibis 


sometimes I do. I even found a place where 
I'd like to he buried, back in my hometown in 
Indianola, Mississippi. I had a lot of thoughts 
earlier that I wanted to be cremated. But no, I 
don't think so now. 'Cause if there is another 
world, as some think there is—I'm a believer, 
but I never believed іп that—1 wanna have all 
my parts with me!" 

T-Bone Burnett was also keenly aware of the 
trust that had been placed in his hands. “I knew 
fairly quickly the kind of record | wanted to 
make with B.B.” says the producer, “which was 
the kind of records he made when I first started 
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listening to him: the things he did back on Cen 
tral Avenue Ll A s storied jazz and REB cor 
ridor| in the Filties and Sixties with [arranger] 
Maxwell Davis. "Cause I still love those records 
l'hev're classical music, really. So T definitely 

Ë. 1 M. ` L L. ^L ға T La Р 
Wanted this album Do ne like that. | think ІГІЛІ s 
where B.B.'s smund was invented." 


lt was King's management who put him 


together with Burnett, The two men met face- 


to-face for the first time in Atlantic City, New 
Jersey, “T-Bone said, T would like to do some 
thing that would put vou back in the earls 
parts of your career, " King recalls, “ "Would 
vou mind that?’ I said, ‘No, I don't mind, but 
my voice is not like it was then.’ He said, ‘No 
I just meant somewhat in the context of what 
vou were doing then and how you were doing 
It I told him, “Мо, Т don't mind. The only 
thing I do mind is I wanna be myself. I don't 
want vou to try and make me into something 
else. He said, Oh no, B.B., Бе yourself I said, 
‘Tf vou do that, we got IL” 

Producer and artist worked together on the 
selection of material for the album, culling the 


choicest tunes from the vast ocean of hlues 
repertoire. “T-Bone m ti up a list of ONES 
that he thought would he good,” says King, 
"and he asked me to make up a list of songs 
Г thought would be good, So we did. And 
would you believe 1t?—we both come up with 
almost the eame res ў 

Burnett had а very vivid idea ol the sonic 
ambience he wanted to create, “In the movie 
soundtracks I've done, Tve been working in 
different time periods,” he explains. "And 1 
always try to make it sound not like some impei 
sonation of a period. Î always try tp put mysell 
back in that time and sav, What would this have 
элите like if I had actually been in the room 
with it? Try to do it with a sense of reality like 
that. The kind of room I was imagining B.B. in 
was a room where I'd seen him play in the Six 
ties, called the Central Forest Ballroom, їп Dal 
las, Texas. Tt was just a beautiful dancehall, a big, 
boon, wild place, [wanted t is album ro have 
somme of the sense of that kine of room in ir." 

So Burnett booked the big studio at the 
Village Recorders іп L.A.. a former Masonic 
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Temple and historic place in its own right. 
And he filled that room with a coterie of 
handpicked players. "The way I produced 
this record is we all set up in a small circle 
with everybody looking at each other," says 
Burnett. "And I just sat right between B.B. 
and Dr. John. They were on either side of me, 
about two or three feet away. I could hear the 
whole hand really well, but I could especially 
hear B.B. and Mac. And I knew that if the two 
of them were killin’ it, then it was killed." 

“Най nobody been there but me and Dr. 
Jahn, we still would've made the record," B.B. 
confirms. “ Cause I love the way he plays. I've 
made several LPs with him before." 

King had also worked with Nathan East on 
Eric Clapton sessions and dates and with One 
Kind Favor drummer Jim Keltner, a seasoned 
vet who's played with everyone from Dylan to 
Lennon. But Burnett did an interesting thing 
with the rhythm section. On most tracks, he 
teamed East on acoustic bass with Mike Elizon- 
do on electric bass. And Keltner is co-drumming 
with Jay ВеПегове, all playing live in the studio. 

“You know there's two drummers on a lot 
of those Maxwell Davis tracks, for starters," 
Burnett explains. “Also, I've grown weary of 
backbeat blues shuffles. It's been so overdone. 
And it got codified into one thing, whereas really 
the swing is so complicated. So Jim and Jay are 
two great drummers who know how to blur 
each other a little bit. 5o you don't know exactly 
what's going on rhythmically. That's always 
what we were going for, to make it so you can't 
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exactly tell what's going on." 

True enough. Most of our current sense of 
the blues derives from the mid-Fifties Chicago 
blues sound of Chess Records, as appropriated 
by the Rolling Stones and other British Invad- 
ers and perpetuated by present day labels like 
Alligator. But One Kind Favor steeps us in more 


of a Forties-based R&B sensibility, a more suave, 


urbane vein with big horn charts and a more 
relaxed rhythmic sensibility. Lonnie Johnson 
(1894-1970) and T-Bone Walker (1909-1975) 
were two guitarist/vocalists who crossed from 
R&B into the domain of jazz. This has always 
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been an important musical migration for King, 
who prides himself on having recorded with the 
great jazz bandleader Duke Ellington and having 
played at numerous jazz clubs and festivals. 

But at the same time, One Kind Favor pays 
homage to the rural folk blues of artists like 
Blind Lemon Jefferson (1897-1930), Big Bill 
Broonzy (1897-1958) and the Mississippi 
Sheiks, who flourished in the Twenties and 
Thirties. But the disc also includes the Chess 
legacy, as represented by the mighty Howlin’ 
Wolf (1910-1976), and gives a nod to John Lee 
Hooker (1920-2001), King's good friend and an 
artist perhaps more well known to present-day 
rack and rollers than some of the other blues- 
men whom King covers. So not only is One Kind 
Favor a brilliant recording in its own right but 
also a first-rate education in the blues, edifying 
for newcomers, life affirming for longtime devo- 
tees and highly entertaining for all. 

For the One Kind Favor sessions, King played 
one of his recent signature model Gibson ES-355 
"Lucille" guitars. He seems both perplexed and 
amused when asked if he brought out some of 
his older instruments for mare of a vintage tone. 
"Why?" he chuckles. “I'm not so good that I can 
play five or six guitars, or eight or 10, like I see 
some of these guys do. I've got many of the same 
іе. many 355s and 335s], but only one that I'm 
plaving now, and that's the one I like." 

King brought his Gibson amp into the studio, 
which Burnett supplemented with a couple of 
vintage tweed Fender Deluxe amps. The rhythm 
guitarists who played on some of the tracks were 
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Johnny Lee Schell and Stephen Bruton, with 
Neil Larson on Hammond В-3 rounding out the 
lineup for the hasic tracks. 

"I've known both Steve and Johnny Lee for 
a long time," says Burnett, “and I knew they'd 
be the right guitar players for this. I wanted it 
to sound rough. We didn't have anv transistors 
on this record. I just wanted it to sound coarse 
and beautiful. And Johnny knows how to do 
that. Sa does Steve. I didn't want any of those 
modern kind of pickups or any of that. Р-905— 
those are good." 

There were no advance rehearsals. The band 
would run through a song a few times in the 
studio, find an arrangement and gn for a take. 
Amazingly, all of King's vocals and guitar solos 
were cut live with the basic tracks. The ses- 


sions really brought out the best in him. He digs 
deeper and plays with more conviction than 

he has in a long time. It's a particular delight to 
hear things like the diminished scale runs in the 
beautiful R&B ballad "Waiting for Your Call,” 
But again, egghead analyses like these seem a 


comedic waste af breath to the King of the Blues. 


"Uhhhh, that's just the way I cut it," he 
demurs when pressed for details regarding the 
sola. We didn't do all first takes. We did some 
of them two or three times, But it was enjoy- 
able, because each one of those guys is a terrific 
musician. When they get an idea of what you're 
trying to do, they help you to do it." 

The arrangement of "See That My Grave Is 
Kept Clean" is particularlv inspired. Its New 
Orleans rhumba feel is miles from Blind Lem- 


You've been kept in the dark 
too long... 


Step into the light at: 


муммиг. Ре 


ersonTuners.com/ truth 


peterson 


STROBE TUNERS 


„™ rj E 
£ Z: Sit wal of ѓ Зеслал THa 





ҢА GUITAR WORLD 


King in өті 


b 


on's original recording, and most other covers 
of the song for that matter. But that second line 
undertow, a rhythm derived from New Orleans 
street funerals, suits the song's suhject matter in 
а curiously joyous and jaunty way. 

“В.В, has used that kind of rhythm before," 
Burnett points out. “ Моке Up This Morning 
starts off with that kind of rhumba beat and then 
goes into one of those big-band shuffles, a Count 
Basie kind of chorus. And with Kelmer and Jay 
we were getting into all sorts of in-between time, 
different degrees of shuffle. So who knows? B.B. 
started singing it, the band started playing it, 
and that was it. Once it got started, I didn't stop 
them. That's what being a producer is. You don't 
want to do anything to break the spell. That 
song, by the way, was the second-to-last one that 
we recorded. And the very last was "Tomorrow 
Night,’ which wound up being the last song on 
the album. бо bw that time, В.В. had the frame. 

1 think he cut those two songs as the beginning 
and end of the record." 

One Kind Favor will be finding its way into 
the ears of the world just as B.B. King turns 83 
on September 13. This is also when the new 
B.B. King Museum and Delta Interpretive 
Center opens its doors іп King's home town of 
Indianola, MS. [see sidebar] The $15 million, 
18,000-square-foot facility will be packed with 
В.В. memorabilia and exhibits elucidating other 
aspects of Delta blues culture. 

“It might sound like I'm bragging, but I 
think it's just super to have something like 
that in my honor," says В.В. “I believe it's 
one of the things that will be left here when 
I'm gone that people will enjoy for years and 
years, I truly believe that." 

Spending time with B.B. King is like being 
in the company of a venerable old grandfather 
or tribal elder. He's lived in a world that you'll 
never know—a better world in some ways, a 
far worse one in others, particularly for African 
Americans. But there are no straight paths back 
to that world. Ask a question about a guitar or a 
song and you might get a story about how B.B. 
learned to fly an airplane in the early Sixties, 
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or how one of his many ex-wives burnt all his 
beloved possessions during a nasty divorce. Ask 
about a bluesman of vore and you might learn 
about B.B.'s recent readings in natural history: 
“At one time, the snake got legs, you know." 

But wherever the journey leads, it's always 
well worth the ride. 





GUITAR WORLD How old were vou when you 
first heard Blind Lemon Jefferson's recording of 
*See That My Grave Is Kept Clean"? 

B.B. KING Î was а boy. I don't remember 
exactly, but I had to be somewhere around nine 
or 10. I've always liked Blind Lemon, and “See 
That My Grave Is Kept Clean" happened to 
be one that I thought it was time to do again. I 
ain't heard anybody lately do it—not the way | 





wanted to do it. The kind favor is you're asking 
someone to see that vour grave be kept clean. 
It's sort of funny, 'cause where my mather is 
buried at, I go up there trvin' to find the grave 
but never could find it. Until recently some 
guy found it, and he keeps it. 5o whenever I do 
come there, I know where it is. 

GW Listening to your interpretation of the 
song, I realized, or perhaps re-realized that, hev, 
that's a gospel chord progression. 

KING Well, I started out plaving gospel. A gos- 
pel singer is what I wanted to be, but here's what 
happened: Sitting on the street corners playing, 
people would ask me to play a gospel song. And 
when I did they'd compliment me, but never 
tip me. And the people who asked me to play a 
blues song always tipped. At that time, my mid 
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teens I guess, I was driving a tractor. Out of nine 
tractor drivers, I was about number three. I was 
making about 22-and-a-half dollars a week. The 
way the economy was in the area at that time, 
that was pretty good money for farmin’. But I'd 
go to town sometimes and make 40 or 50 dollars 
just sitting on the corner playing music. I made 
as high as a hundred dollars sometimes. So you 
can see what motivated me to play the blues. 

Gw On this album you pay tribute to one of 
your great heroes, Lonnie Johnson. What was 
it that grabbed you about his playing? Was it his 
pioneering use of single-note leads? 

KING I can't really tell vou, ‘cause if I could 
tell vou that I could play like him. Now I'm 82, 
and I've still never been able to do that. But all 
those guys who influenced me had something 
that was similar, meaning that a lot of times 
it seemed to Бе like a guy with a sword that 
went straight through me. The feeling with 
the jazz players like Charlie Christian, Django 
Reinhardt and T-Bone Walker was the same, 
but in a different wav. 

GW Did you ever meet Lonnie Johnson? 

KING I met Lonnie before he died. I saw him 
play once. He was playing over in Canada, in 
Toronto. A friend of mine who first booked 
me in Canada took me to see him. That was 
the only time I ever saw him live. He died 
some months later. 

Gw What was it like to meet him? Sometimes 
it's not such a great idea to meet your heroes, 

KING Well, [ didn't know how to talk to him. 

[ never knew how to talk to him. But I also 

had a chance to play with T-Bone Walker at 
Monterey, I met T-Bone there and played with 
him, and that was another highlight. 

Gw When was that? 

KING Oh, come on, man, I'm 82! 

Gw Well, tell me more. 

KING I can't tell you that much except they 
had us playing. It's never heen no secret that 
T-Bone Walker was one of my heroes, And this 
was his birthday or something like that. I can't 
remember exactly what it was, but they got us 
both on the stage that day. They had [jazz sax 
great] Illinois Jacquet and [trumpeter] Clark 
Terry. Clark Terry is one of the great jazz play- 
ers and a very good friend. We all got onstage 
with T-Bone that йау, and I have a clip of that. 
That day was like being born again for me. 

GW But you'd met T-Bone before that? Do you 
go hack a ways? 

KING Well, I was a disc jockey trying to get 
started when I first met T-Bone. [King began 
his career as a disc jockey in the late Forties 
and early Fifties at radio station WDIA in 
Memphis.] T-Bone Walker came to play in 
Memphis, and I was living there at the time. 
5o like usual I came to work at the radio sta- 
tion 10 or 15 minutes before I went on the air. 
The people at the station said, "There's some- 
body in the studio waiting for you." So I went 
in, and there's T-Bone Walker sitting at the 
piana, playing it. 1 almost fell out. 

GW You said vou didn't know how to talk to 
Lonnie Johnson. Were vou better able to com- 
municate with T-Bone Walker? 

KING Well, уез, 'Cause, see, I didn't have 
T-Bone to look up to all my life. See, I heard 
Lonnie Johnson when I was seven or eight 
vears old. And T-Bone was more modernistic, 
compared to Lonnie. Now Lonnie, for his time, 
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was what I hope to be now. Не was | ^ А Heras i n either of them, like I been sayin’ 
а guy that could play with anyone ` в} — € all along. So I just tried to choose 
and sit in well. I heard him play jazz, i songs where I could be myselt. 
gospel, blues, even some country. And GW You're really throwing 
every time you heard him you knew it down on some of the vocals. 

was Lonnie Johnson. He played some KING Let me put it this way. 
things with Duke Ellington, and vou When I was young, I could 
gotta be good to play with the Duke! holler loud. I could sustain а 
Louis Armstrong also did some things note and let it go a long time. 
with him, but so did [iconic gospel Today it's more like waves on 
singer] Mahalia Jackson. Some people the ocean. When I was younger, 
feel like that about me. They've used I could control it a lot better. 
me on a lot of tunes, both over here and Now I can't control it as much, 





overseas. And I glad. 'Cause—Tll say it i but I can still do some of the 

again—I wish I could be like Lonnie Johnson— Lonnie Johnson and T-Bone Walker vou want- things I used to do. I had to learn a way to 

that is, fit in well wherever I am. ed to cover on this album? kind of halfway control my voice, which is 
GW 5o how did you choose which songs by KING Well, you know, I never could play like nothing like 1 used to do. 


GW You still hit the notes really strong at the 
outset, but they might subside a little quicker 
than hefore. 

KING That's my way of trying to still bring 
something to it like what I used to do. And I 
think my guitar playing is maybe not quite as 
good as it once was. But I believe that the notes I 
play now say just about as much. I do. 

GW You also cover Howlin' WolPs "How 
Many More Years" on the album. Did you 
know the Wolf? 

KING I knew him, but we wasn't as friendly 
as I wish we could have been. Not like Muddy 


| | Waters, Now Muddy Waters was a very close 
x friend : liked what Howlin’ Wolf did. 
TIRED OF AMP HUM & BUZZ И Е БИ 


` singer than him. There was another guy named 
AT THE 616?? А Bobby Blue Bland who was а great all-around 
р : blues singer. But Howlin' Wolf had a certain 
- ; way that was nothing but Wolf. You either liked 
it or you didn't. And I liked it. 

Gw One thing that you and the Wolf have in 
common is that you both recorded at Sam Phil- 
lips’ studio early оп. 

KING The first time I ever saw a studio was 
Sam Phillips’ studio. “Sun Records" it was later 
called, but at the time it was just a studio. He 
| didn't have a record company at the time. Before 
| then, I'd made some records just at people's 

houses or a YMCA. They'd bring in an Ampex 
600 [tape machine] and put some quilts on the 
| walls to control the sound. But Sam Phillips was 
the first engineer I ever worked with. 
Gw But then the Bihari brothers [owner of 
King's label at the time, Modern Records] got 


SOLUTION: THE T г Ам pissed off because Sam was also recording stuff 
| for the Chess brothers [Leonard and Phil]? 
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this way: a businessperson ain't gonna tell vou 
much about the business unless vou ask them. 
To them it's just business. They know they 
beatin' you, but it's just business with them. And 
that's what the U.S.A. is like. We got beat. So if 
you don't know апу better, you don’t learn апу 
better. There was other people—Jimmy Reed, 
Muddy Waters...even Muddy was getting a bet- 
ter shake from the Chess brothers than I was. 
And I was selling a lot of records then. I sold a 
lot of records when I was young. 

GW So you and Muddy would kind of com- 
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for him. But I almost went with Chess Records 
once. I wanted $5,000 for some reason. Can't 
remember what it was for. And the Biharis 
wouldn't give it to me. So I told Muddy Waters 
to tell Chess that if they wanted me, if they 
gave me $5,000, I'd record for them. Muddy 
called them. And Leonard Chess, the old man, 
he come and talk to me. I signed a contract 
with him. But when the Bihari hrothers heard 
about that, they ran. They come and told me 
they were sorry and this and that. And I staved 
with them. We'd been together for a long time. 
I really liked Jules Bihari—even though I was 
only getting а half a cent а side for records. IfI 
was in trouble, Jules would always give me an 
advance on what I might make the next year 
ога year after, But people like the Biharis, the 
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Chess brothers and all the rest of *em is а busi- 
nessman. That's just the way it is. 

GW On your new record you also do “Blues 
Before Sunrise," a song attributed to John Lee 
Hooker. He was also a pal of vours, right? 

KING John and I were very good friends. Only 
he was popular long before I was. John Lee 
Hooker was playin’ when I was plowin’. He was 
a little older than I am. Not much, but a little. 
The funny thing is most of us left from the Deep 
South. John Lee went to Detroit. Muddy Waters 
went to Chicago. A lot of people went to Chi- 
cago. It was a haven for people from the South 
during the early Forties and Fifties. Farmhands 
would hear about getting work up north. Now 
I made my first record in 1949, but John Lee 
Hooker was already recording then. Muddy 
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Waters was Muddy Waters then. So lot of those 
guys, as far as the blues is concerned, they were 
stars at the time. But I wasn't. So instead of me 
going to Chicago, I stopped in Memphis. — 

Gw When was the last time you saw John Lee 
Hooker...? 

KING I hope I don't see him soon. He's been 
dead a while! 

Gw That's what I mean: when did you last see 
him before he died? 

KING Oh, I guess about eight or nine months 
before he died. But I ain't ready to see him again 


| yet. I don't want my grave to be kept clean that 


much! But yes, it was probably eight or nine 
months before he went. One of the sad things 
about us traveling musicians is we get a chance 
to run across one another from time to time, but 
rarely do we get a chance to get together and do 
рн do—we 
don't get to get together and have fun like we did 
in the early days, 'cause now we busy trying to 
make a living. And we who have made it on the 
scene, we get jobs. In the early years we didn't, 
so we had a chance to sit out, talk and do all that. 
A lot of stuff we can't do today. 

Gw Pops Staples recently said, "The Devil 
ain't got no music. All music is God's music." 
Would you go along with that? 

KiNG I'm a believer, because I was brought up 
in church. But a lot of the things that are taught in 
the Bible, I learned to question some of them. I'm 
thinking in terms of evolution. A lot of what they 
teach in the Bible today—versus evolution, I'd go 
with evolution. I have read too many things that 
are questions today. My mom wouldn't allow it 
when she was living. My mom died when I was 
nine. But if I questioned anything, like “Do all 
these kids belong to Adam?" she'd say, “Shut up, 
boy! Don't you question the Bible." "Lh, what was 
Adam eatin?” "Shut up!" And if I said too many 
more words, I'd get slapped. 

But I really take the 10 Commandments 
strongly. "Do unto others as you would have 
them do unto you." I truly believe that. You 
pinch me, it hurts. So I'm not gonna pinch 
you. There are other things I believe too. I'm 
not an atheist; I do believe. But I think that 
nowadays it's quite a bit different than it was 
in the days when I was voung. You know a lot 
more today. And the more knowledge you get, 
the better you can make your life. 

ow So what has kept you going all these 
years? — 

KING Well, 1 never used drugs. Never have. In 
my early years I used to drink a lot, but then I 
come to find out I don't like it. 5o what the hell 


| was I drinkin’ it for? And I worked hard in my 


early years. I'm a good farmer, and I learned to 
work with people. I learned about being around 
people, to try and be as helpful as I could. And 
that has followed me into what I'm doing now. 
I'm not a big hell-raiser. I will stand up for what 
I think is the right thing, and I will speak up 
when I think it's time to do so. But I'm not a 
hothead. And I act the same with my band as I 
do with my family. All I want from them is love 
and respect. That's all. ‘Cause I'll give it back to 
them. And if they don't give it to me, then they 
won't get much from me, ‘cause I don't pay 
much attention to them. So everybody, my band, 
my friends, my family, we get along fine. "Cause 
I don’t do anything to them that I wouldn't want 
them to do to me, That's my way of life. Ф 
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BLUES 


CLUES 


The secrets to playing in the style of B.B. KING 


by Askold Buk 


Us safe to say that every blues-based 
electric guitarist on the planet owes a huge debt to B.B. King, 
whether they know it or not. As a young man, B.B. took the 
single-note electric lead guitar playing pioneered by Charlie 
Christian and T-Bone Walker, added stylistic elements of 
acoustic blues greats Lonnie Johnson and Blind Lemon Jefferson and 
combined that with the jazz phrasing and melodic sensibility of horn 
players Lester Young and Johnny Hodges. What emerged was the 
highly personalized B.B. King sound: a stinging finger vibrato, solo 
lines that venture beyond the confines of the blues scale, economi- 
cal vocal-like phrasing, and precise, 
authoritative string bending. 

B.B.'s style strongly influenced other 
blues legends, such as Albert King, Fred- 
die King and Otis Rush, and inspired 
countless rock guitarists, most notably 
Eric Clapton, Jimi Hendrix and Stevie 
Ray Vaughan. Small wonder that Buddy 
Guy, whose pumped-up, frenetic guitar 
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FIGURE 1 G hybrid scale box pattern 
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shaking the strings with his hand to produce a sound that could fool his 
ears into believing that it's an actual slide guitar, and the rest is history. 

In order to emulate King's vibrato, start off by placing your index finger 
on the string while resting your thumb on top of the fretboard. Other than 
the finger fretting the note, no other part of the fretting hand should touch 
the guitar neck. Then, starting on a downward motion, shake your whole 
hand as quickly and evenly as possible, causing the finger doing the fretting 
to move back and forth, perpendicular to the neck. Chances are, the faster 
you shake your hand, the more your vibrato will sound like B.B.'s. 

Though King mostly uses his index finger to execute his vibrato, you 





FIGURE 2 E 
Med. Swing (J J -J 2) 











style owes its soul to King's more sub- 
dued approach, readily admits, “None 
of us would be here today if it weren't 
for B.B. He changed the way all of us 
squeeze the strings.” 











King's intimate, conversational style 
of guitar playing is part and parcel of his 
rare ability to relate to an audience—to 
turn any size auditorium into a small 
room where every listener feels as 
though he's playing just for him. That's 
because his approach to soloing is that of 
a storyteller's. "Whenever I play guitar, 

I feel like I'm talking to someone," says 
King. "I don't think about scales or notes, 
My only consideration is that I commu- 
nicate with people. And take it from B.B., 
nothing else matters." 

Certainly, B.B.'s method of commu- 
nication has been effective at breaking 








down the barriers of not only electric 
blues guitar but also society: King is 

the most successful black blues artist to 
break through to mainstream American 
culture. But the real reason he's called 
"King of the Blues" is that he is the man 
who fundamentally changed the way 
electric blues guitar is played. 

B.B. has one of the most recogniz- 
able vibratos of any guitarist, and it has 
become a signature of his style. Yet it 
came almost by accident. When King 
was young, he was intrigued by the 
sound of the slide guitar played by his 
cousin [country bluesman) Bukka White, 
but he could never figure out how to play 
with a bottleneck slide. So he started 
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should practice creating a vibrato with each finger of your fretting hand, 
as you want the vibrato to sound the same regardless of what finger you 
use. Also, make sure to pick your spots. Putting vibrato everywhere is like 
emphasizing every word you say in a conversation, which would diminish 
the impact of the words you really want to stress. 

B.B.'s blues vocabulary differs from that of many of his contemporaries 
(such as Albert King, for example), in the way that he seamlessly and 
simultaneously combines minor and major scale elements. He mostly 
relies on a hybrid pentatonic scale "box" pattern that contains select ele- 
ments of both types of pentatonic scales—minor (153 4 5 b7) and major (12 
35 6). FIGURE depicts this pattern in the key of С. 

As you can see, it's basically the G minor pentatonic scale (G B» C D F) 
played on the top three strings with an added second, or ninth, A, and with 
the sixth, E, replacing the lowered seventh, F, on the G string. These two 
substituted notes are found in the G major pentatonic scale (G A B D E). In 
and of itself, this hybrid scale pattern sounds a bit odd, but you really start 
to get some sweet sounds out of it when you bend notes within it. 

FIGURE a is a classic King lick in which he bends the second, A, up a 
whole step to the major third, B. By bending up to the major third, B.B. 
really exploits the major pentatonic component of his hybrid scale. In 
FIGURE 3, a variation on the previous lick, King preserves the melodic 
contour, but this time focuses on the minor-pentatonic aspect by play- 
ing the minor third, B», and bending the fourth, C, up to the fifth, D, 
with his index finger, a move that requires a good amount of finger 
strength to execute and will require a bit of practice if you're not used 
to doing it. These licks provide the foundation to how B.B. effortlessly 
weaves in and out of the major and minor scale components. 

King often combines both major and minor melodic ideas within a single 
lick, as shown in FIGURE 4. Here he bends 
the fifth, D, up to the sixth followed by 
a bend from the second, A, to the minor 
third, Bb. 

One of King's signature moves is to 
bend the fifth up a minor third, or one 
and one half steps, to the lowered sev- 
enth (in the key of G, from D to F). He 
calls this move his “wake-up call to the 
band," as whenever he feels that the beat 
isn't settled in or that the rhythm section 
needs an extra “push,” he'll play some- 
thing like FIGURE s or FIGURE 6. 

This can be a rather difficult bend 
to execute at first. The key to making 
it easy is to reinforce the finger that's 
doing the bending—in this case, the ring 
finger—by also using the middle and 
index fingers to help push the string. It 
also helps to check the accuracy of your 
intonation by comparing the target pitch 
you're bending up to with that same 
pitch played as a regular unbent note 
three frets higher, in this case F at the 
13th fret. 

King often plays the major, or "natu- 
ral," third in conjunction with the minor, 
or “flatted,” third. This is one of the 
stylistic trademarks of the blues, and, in a 
major key, it's very easy to mix and match 
both tones using this hybrid scale pattern. 

FIGURE 7 is an example of an intro lick 
King often plays on a slow blues. Notice 
how the guitarist ascends the G major 
pentatonic scale (again, bending the sec- 
ond up to the major third) and descends 
G minor pentatonic, punctuating the 
phrase with a hammer-on from the flat- 
ted third, Bb, to the natural third, B. 

When B.B. plays the minor blues 
form, he obviously eschews his hybrid 
scale pattern and reverts to playing strict 
minor-pentatonic ideas. FIGURE 8 is an 
example of what he might play on the 
intro to his classic “The Thrill Is Gone." 





[A complete transcription of “The Thrill Is Gone" begins on page 144 in this 
issue.] Notice that in most of B.B.'s phrases the last note is punctuated with 
his famous vibrato. You can almost instinctively feel where the vibrato 
belongs. It's all about listening and letting your ears guide your fingers. 

King believes that learning from other musicians is one of the best ways 
to master your own instrument. After all, that's how he did it. B.B. not only 
listened to guitarists Lonnie Johnson, T-Bone Walker and Charlie Chris- 
tian, but also to horn players such as Johnny Hodges, Lester Young and 
Bobby Hackett, and bandleaders such as Louis Jordan. This enabled him to 
develop a more sophisticated playing vocabulary than he probably would 
have gleaned if he listened strictly to other bluesmen. 

You can hear B.B.'s influences pop up everywhere in his playing. For 
example, he adapted a classic T-Bone Walker lick to his style and made it 
his own, as shown in FIGURE 9. By listening to Jordan's arrangements, King 
appropriated the “call-and-response” ensemble approach, whereby a horn 
section would “stab” a short melodic line in response to a soloist’s ideas, In 
King’s case, he's his own horn section: after playing a line, he punctuates it 
with a high strummed octave, as shown in FIGURE 10. 

B.B. also listened to piano players for inspiration. Some of his favor- 
ite licks mimic the New Orleans boogie-woogie piano style, in which 
thirds and fourths are often played within the hybrid major/minor 
pentatonic scale. In FIGURE n, B.B. plays double stops derived from the 
С Mixolydian mode (G A B C D E P). Notice how he starts the lick off 
by sliding from the flatted third to the natural third with his pinkie. He 
then calls up images of Professor Longhair by utilizing the chromatic 
slide (another signature New Orleans-style piano move) from the flat- 
ted third and fifth (В? and D>) up to the natural third and fifth (B and 
D). It's as bluesy a lick as anyone can play. # 
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Dear Dave, 

Your calumn about using 

‚ your fret-hand thumb to fret 

notes on the top two strings 

and achieve otherwise im- 
Ë possibly wide stretches blew 
my mind and opened up new play- 
ing ideas. Thank you! Do you ever 
use your frat-hand thumb in any 
other non-standard ways? 

Kenny Wilson, 


Houston, TX | 


I sometimes use my thumb to fret 
notes while riffing or playing chords, 
a good example being the main riff in 
“Reckoning Day,” similar to FIGURE 1. 
Here I'm pedaling on the palm-muted 
open low-E string, but then I modulate 


from E to FF (FIGURE а) and do а similar | 


thing, except now I'm pedaling on the 
second fret on that string. I initially 
fret that F? note with my index finger 
(bar 1 of FIGURE 2), hut then I hook my 
thumb over the top of the neck and use 
it to fret the note for the remainder of 
the passage (see PHOTO A). 


* * ok oF ok 

Hi Dave, 
I'm a hugs fan of not only your 
rhythm work hut also your solo- 
ing, especially melodic solos like 
the one you play in “Reckoning 
Day.” Gould you please dedicate 
some space in the column to your 
thoughts on lead playing? 

Jon Fuente, 

Mesa, AZ 

When soloing, I find that if you 
really listen to the song, it will tell 
vou what it needs. Solos are so im- 
portant to songs, but they have to 
fit the mood. For example, the solo 
in the Beastie Boys’ "Fight for Your 
Right" is perfect for that particular 
track—it's a party solo for a party 
song. David Gilmore also achieves 
this kind of thing with his solos on 
numerous Pink Floyd tracks. And 
he does it with just a few notes. It 
blows my mind. 

A solo's structure is very important 
as well. I like to give а solo ап explo- 
sive beginning. А good example of 
that is in "Wake Up Dead," where 1 
grab the G string at the sixth fret and 
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pick the note really fast while bending 
and releasing it (FIGURE 3). A lot of the 

| guitar players I've had in Megadeth 

| over the vears play with a lot of love, 

| but I'm the exact opposite—I tend to 
play with hate! Thev like to make the 
guitar sing, whereas I like to punch it 


in the stomach and make it squeal like 
a little girl. Hee-hee. 

|  Lalso feel that if you're going to play 

| the guitar, you should use every bit of 

| it. It's important not to get stuck in one 
position. For example, in "Reckoning 

| Day" I introduce and establish а melo- 

| dy with the listener and then, in order 
to make the solo climax, I do the same 

| thing an octave higher with a slight, 

| subtle change, as shown in FIGURE 4 It's 
not a wank-fest solo, and the simple 
approach of revisiting a melody line an 
octave higher makes it hoth climactic 

| and memorable, 

I've had a lot of fun writing this cal- 

umn and have learned quite a lot doing 

| it, too. Thanks for joining me on this 

| journey. I'm looking forward to seeing 

| you again in these pages soon. Until 

| then, best of luck. O 
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CHORD QUALITIES AND VERTICAL STRENGTH 


THIS MONTH I'M GOING TO 
teach you the structures of vari- 
ous types, or qualities, of chords 
and show you some exercises 
that have you playing them as 
single-note arpeggios up and 
down one string. The exercises will not 
only give you a deeper understanding 

of how chords are structured because 
of the inherent visual-aural connection, 
they will also help you build strength 
and dexterity in your fret hand by hav- 
ing vou use multiple hammer-ons and 
pull-offs in combination. 

A triad is a three-note chord struc- 
ture consisting of a root, or tonic, 
which we will refer to as “1,” a third 
and a fifth, the third and fifth being the 
third and fifth degrees of a seven-note 
diatonic scale, such as the major scale 
or one of the minor scales. A triad is 
formed by taking the first five notes of 
the scale and omitting the second and 
fourth—1(2)3(4)5. The three notes (1, 3 
and 5) can be thought of as "stacked" 
third intervals, or simply stacked 
thirds. As you already know, there are 
two types of thirds, major and minor. 
Stacking them in various combinations 
yields four different possible triad 
qualities: major, consisting of a major 
third and a minor third stacked on top 
of it, minor, which is the opposite—a 
minor third on top of a major third— 
diminished, which is two consecutive 
minor thirds, and augmented, which is 
two major thirds (see FIGURE 1). 

In our first exercise (FIGURE 2), we 





will begin bv ascending and descending 


а major arpeggio repeatedly, using the 
open low E string as the root note and 
fingering the third and fifth with the 
index and ring fingers (or index and 
pinkie) at the fourth and seventh frets, 
respectively, employing hammer-ons 
and pull-offs wherever possible. From 
the open string to the fourth fret is a 
major third, the span of four frets, and 
on top of that vou're adding a minor 
third, three frets' distance, from the 
fourth fret to the seventh. 

Repeat this sequence several times 
then switch to minor. Now you have 
lowered your index finger to the third 
fret, with a four-fret span between the 
index finger and pinkie. 

From minor, we morph to dimin- 
ished and a 0363 ascending/descending 
fret pattern. Finally we have augment- 
ed, the fret pattern being 0484. 

If you play that entire exercise on 
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| ing an additional third upon a three- 


| degrees. Similar in form to the previous 





cannot be a four-note chord because 

| the fourth note is the octave root. 

| However, the augmented triad (see 

| FIGURE 2) helps by harmonically pulling 

| us toward the next key in the cycle of 

| fourths, in this case, A. 

| We can also begin FIGURES 2 and з 

| the rock band Television | on the low Е and then progress up in 
and teaches aspiring | fourths by moving over string by string 


each of the bottom four strings (the low | 
E, A, D and G), you willbe moving up — | V А 
in fourths, and your fret hand will get | 
quite a workout. 

А seventh chord is formed by stack- 


note triad structure, using the formula 
1357,expressed in terms of scale 














exercise, FIGURE з is а drill that has you | sper de | until we get to the G. We can't go any 
| surveying five different types of sev- | new album, The Radiant | further, however, because the next 
enth chords. Here we begin with major | Memkeysavallable | string (B) is tuned a major third higher 
E Ein y оп Parasol Records. Рог | š 
seventh, which is intervallically spelled | pore information, visit. | rather than а fourth, but if we wanted 
1357 As you can see, this chord quality | richardllayd.com and to, we could begin on the B string and 
| is constructed from the interval stack parasol.com. | then move to the E, A, D and G strings. 
major-third, minor-third, major-third, If you incorporate these exercises 
| or M3 m3 M3. Next is dominant sev- | into your practice regimen your fret- 
| enth, spelled 1 3 5 57, its interval stack | hand strength and dexterity will 
| being M3 mà mà. increase enormously and your ear 
| From there we lower the third to training and theory skills will receive 
| yield minor seventh, spelled 1 23 5 57, a continual review and sharpening. 
| or m3 M3 mà. Next is minor seven flat- This requires some thinking while in 
| five, also known as half diminished, movement but it's well worth it. In ad- 
| spelled 153 25 b7, or m3 m3 M3. The dition, you can play all of the thirds by 
| exercise concludes with diminished starting on a fret other than the open 
| seven, spelled 153 65 557 or m3 m3 m3. string. (1 demonstrate this in the video 
| This gets a little weird, because the for this month's column.) This vertical 
| double-flat seven is the same pitch as knowledge is a must for playing chord 
| the sixth. А variation on this exercise inversions and understanding chord 
| would be to play each arpeggio straight formation. 
| up and down, tapping the top note (the Till next month, practice heavy. 
seventh) with your pick-hand index or | Analyze and utilize. Mastery is only 
| middle finger. | accomplished by spending hours on 
| We could add the augmented chord the instrument, Good luck from your 
| ta the end of FIGURE 3, even though it friend, the Alchemical Guitarist. 71 
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FIGURE 2 single-string triad arpeggio exercise 
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, FIGURE 3 single-string seventh chord arpeggio exercise 
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MY "OVER-UNDER" FRETTING TRICK 


IN MY EARLY YEARS as a gui- 
tarist I was greatly influenced 
by Jimi Hendrix and Jimmy 
Page. Тһеу each composed 
great music, and both did 
things in live performance 
to captivate and astonish audiences. 
Hendrix would smash and/or burn 
his guitars, and Page adopted the 
technique of playing the electric gui- 
tar with a violin bow. In fact, a violin 
bow does not work well on a guitar: a 
violin's bridge is very curved, which al- 
lows the player to selectivelv bow each 
individual string, whereas the guitar's 
bridge is nearly flat. For this reason, us- 
ing a violin bow on the electric guitar is 
rather limiting, but when Jimmy Page 
did it, it looked and sounded very conl. 
These stage spectacles made me 
want to try and come up with some 
visually captivating moves of my own 
that would rival those of Hendrix and 
Page. I tried using a violin bow but 
didn't feel comfortahle or cool doing 
it, and I certainly didn't have enough 





money to smash and burn my guitar ev- | 


ery night. What I started to do instead 
was to play simple things by fretting 
them from above the neck, as opposed 
to the conventional technique of fret- 
ting from below: in FIGURE n, I fret all of 
the notes from above, with the fingers 
coming down from above the fret- 
board, akin to the way you would play 


the piano, and with the thumb pressing | 


against the back of the neck for lever- 
age. I call this “over-hand” fretting. 

Another factor in the development 
of this technique was that I often found 
myself getting bored when playing 
rhythm guitar, so, in order to amuse 
myself, I began to incorporate the 
tricky movement of alternating be- 
tween fretting from above and below 
the neck, dubbing it the “over-under” 
technique. Over the years, people 
have recognized this as a signature 
technique of mine. Trivium's Corey 
Beaulieu told me that he was really 
influenced by seeing me perform this 
trick, and it is something he and his 
bandmates utilize in their live shows. 
My goal in developing this technique 
was to add something new and differ- 
ent to my performances, just like my 
heroes had done. 

FIGURE z is a riff I wrote that's exe- 
cuted with the "over-under" technique. 
I've designated the fretted notes in the 
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Tune down one half step (low to high, Eb Ab Db Gb Bb Eb). 
FIGURE 1 “over-hand” fretting (position fret hand above the neck) 
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FIGURE 2 *over-under" fretting (alternate between "over-hand" and "under-hand" fretting) 
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| passage with either а “U” which means 


to fret the note conventionally, from 
underneath, or an “O," which mean to 
fret the note from over the top of the 
frethoard. All of the notes are fretted 
with either the index or middle finger, 
but these finger choices are somewhat 
haphazard. The kev technique is pivot- 
ing the fret-hand thumb on the back of 


| the neck as you move between “over” 
| and “under” positions. 


As you can see, the concept is based 


| on alternating these fretted notes 


| against an open low-E pedal tone, and I | 


| shift the rhythms and patterns in order 
| to keep the musical part of the perfor- 


| mance interesting. At the very end of 
| the passage, I first alternate between 
| over- and underfretting very quickly, 


and then I simply pick the open low 


| Every quickly while moving my fret- 


hand back and forth behind the neck. 


| The fret hand is not changing the 
| sound at that point, but its super-quick 


movement provides visual excitement 
that lends a sense of climax to the 
performance. The idea is to make the 
technique as flashy as possible. It's a 
live stage move that's fun and exciting 
for the audience and leaves them with 
a cool visual memory to supplement 
the whole concert experience. Г] 
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[PRACTICE WHAT YOU PREACH 5. ERIC PETERSON of TESTAMENT 


CHUG IT! 


ALTERNATE PICKING, PALM MUTING, INVERTED POWER CHORDS 
AND MORE ON PICK HARMONICS 


THIS MONTH WE'RE GOING 
TO look at a some key metal 
rhythm techniques and strate- 
gies: alternate picking; the 
importance of palm-muting 
(P.M.) to the sound of a riff; 
inverted, one-finger power chords; and 
using pick harmonics with chords. 
Let's start with alternate picking. 
When playing faster, busier thrash riffs, 
it isn't always possible to use down pick- 
ing exclusively, That's when alternate 
(down-up) picking comes in handy. I 
use alternate picking in the verse riff to 
Testament's "Over the Wall" which fea- 
tures gallop rhythms and sliding power 
chords. When galloping like this, it's 
important to apply palm muting; if you 
don't, the 16th notes will ring into each 
other and sound loose and messy. The 
key to playing thrash metal riffs tightly 
is to mute the strings with the heel of 
your picking hand at the bridge. The 
resulting sound is highly percussive— 
what guitarists refer to as the “chug.” 
To show how important palm mut- 
ing is, I'm going to demonstrate a gallop 
pattern similar to the one heard in the 
verse of "Over the Wall.” FIGURE 1 is the 
pattern performed with palm muting, 
and FIGURE 2 is the same thing, minus 
the muting. As you can hear, FIGURE 1 
sounds tight, punchy and percussive, 


whereas FIGURE 2 is an indistinguishahle, | 


grungy mess, and you don't want that— 
at least not in thrash metal! 

FIGURE 3 i5 the riff pattern applied to 
the song's chord progression. As you can 
see and hear in the video on this month's 
CD-ROM, I'm employing the pick har- 
monic technique we talked about last 
month on the sliding chords, which 
makes them jump out a little more. This 
provides a musically effective contrast 
to the percussive gallops. Another pos- 
sibility here would be to replace the 
root/fifth power chords with strummed 
octaves, a technique we looked at in a 
previous column (see FIGURE 4). 

Another cool variation is to take a full | 
root-fifth-octave power chord voicing 
(see DIAGRAM 1) and eliminate the low 
root note so that you're only hitting the 
fifth and octave (DIAGRAM a). This is 
something Judas Priest's К.К. Downing | 


and Glenn Tipton often do. This voicing, | 


with the fifth on the bottom, is called 
an inverted power chord. FIGURE s is a 
riff similar to Priest's "Grinder" (British 
Steel) played with full power chords, 
while FIGURE 6 is the same thing played 
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with inverted voicings, which sound а | | al the same riff with full power chords, as 


| little darker and also allow you toget | А demonstrated in FIGURE В, I wouldn't be 
| more of that pick harmonic sound hap- | able to get the pick harmonics on the 

| pening. I like to do this sort of thing | mL chords to pop out as much. 

| in Testament, and FIGURE 7 is a good Next month we're going to look at 


| example of that. Once again, if I played | harmony guitar parts. See you then! Г] 





Tune down one half-step (low to high, Eb Ab Db Gb Bb Eb) 


FIGURE 1 N -downstroke — V = upstroke FIGURE 2 
| 
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EXECUTION AND CONTRAST, BLACK-METAL STYLE 





IN LAST MONTH'S COLUMN 
we discussed the importance 
of incorporating attitude and 
passion into your playing. In 
this issue, I'd like to look at an- 
other crucial element in this 
pursuit: execution. If you ask a group of 
guitarists to each play the same exact 
riff, you'll get many different expres- 
sions of it. Whether it's simple or com- 
plicated, fast or slow, or extreme metal 
or classic rock—a guitarist can play the 
same sequence of notes and chords, 
but what comes out of the speakers 
will vary greatly depending on the 
performer. That's because it's all about 
the execution. 

Throughout my career, I've heard 
people say things like, "It's not what 
you play but how you play it,” “less is 
more" and or even, "it's all about the 
blues." Well, none of these slogans re- 
ally apply when playing black metal. 
Admittedly, I often work with the less- 
is-more approach, but no one really 
believes me when they hear the end 
result. And most often, when it comes 
to extreme metal, it's “more” and not 
so much "less" This is why it's all the 
more important to emphasize the dy- 
namic nuances in your playing in order 
to make these details cut through the 
wall of sound. 

To illustrate this point, I've written 
out a typical hard-rock riff in A minor 
(see FIGURE 1). You could, like a good 
little choirboy, play this riff exactly as 
written here, or vou could beef it up, 
big-hair stadium style, by adding a 
touch of damping (also known as palm 
muting), some slides and attitude, as 
demonstrated in FIGURE z. You could 
also choke the strings, add extreme 
vibrato and harmonics, or improvise 
some trills. It's a simple riff, so go ahead 
and try all the variations you can imag- 
ine. Some will make your grandma po 
litely applaud your skills, while there 
will induce some serious, synchronized 
headbanging. It is all up to you...and 
vour execution! 

Another concept crucial to writing 
good riffs is contrast. I've found that 
many simple, powerful riffs rely heav- 
ily upon quick shifts in technique to 
reach their full potential. To examine 
this concept of contrast, let's take a 
look at the shifts between damped stac- 
cato notes, ringing chords and legato 
runs in the opening riff from the song 
"Invocation," from my solo record, The 
Adversary, shown here in FIGURE 3. I've 
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transcribed both guitar parts here, but 

unless vou have a seven-string vou're = 

better off focusing only on the Gtr. 1 part. 
The open, low-E 16th notes in bars 2-4 | 

are alternate picked with a fair amount 

of palm muting, whereas the subsequent 


| contrast, rounding off the phrase with a 
legato run going from an open E string 
and ending on an E two octaves higher in 
| bar 10. This leads into a repetition of the 

| initial motif and the harsh chord stabs 

| foranother five bars, The part ends with 


| 
Dm6/A chords are strummed with MSAN |: a founding | a variation of the legato run, going back 
downstrokes and should sound "open" кыга black | down for a cadence. 
and ringing. The use of consecutive aspirin аве | When playing this riff, try to em- 
downstrokes on these chords in bars 5 budding metalheads | phasize the contrasts in order to make 
and 6 is especially important, as this un- in his hometown of | the different elements stand out. As I 
| derlines the intensity of this passage. (In назар апр | discussed in my previous column, you 
| the original arrangement the snare drum | — wasreleasedin May | could also apply the “symphonic orches- 
| also marks these chord repetitions.) So | uestra ees | tra" concept: make the chords stab like 
| far there are two contrasting elements information checkout | a brass section and the legato runs flow 
| inthe first six bars; the damped E string wwwumanemaosyne. like bowed orchestral strings. 


| groove and the abrupt, bright “stabbing” 
| chords. Bars 7-9 introduce yet another 


Check in next month for a focus on 
the real pulse of the "blast-heat" riff. O 





| FIBURE 1 hard rock riff in A, played "straight" 





| FIGURE З "Invocation" opening riff 
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COOL AND UNUSUAL USES FOR THE MINOR PENTATONIC SCALE 


THIS MONTH I'M GOING TO 
teach you three improvisation 
devices that use the five-note 
minor pentatonic scale. I'm 
going to show vou how this 
scale relates to three different 
seventh chord qualities common in 
jazz harmony and demonstrate a coal 
way to use it to create cohesive, dra- 
maticallv building lines when soloing 
over a cyclical, ii-V-I-VI progression. 

FIGURE 1 illustrates the standard 
fifth-position "box" fingering pattern 
for the А minor pentatonic scale (A C 
D E G) that rock, blues and jazz guitar- 
ists learn early on, and the same pat- 
tern moved up chromatically (one fret 
at a time) to eighth position, through 
Bb minor pentatonic (B> Db E> F АБ), В 
minor pentatonic (B D E F$ А) and C 
minor pentatonic (C Eb F G Bb). AGURE 
ais an improvised solo for which I cre- 
ated melodies using these four neat, 
compact box patterns in this same as- 
cending sequence over a repeating ii-V- 
I-VI chord progression in the key of C: 
Dm? G7alt Cmaj? A7alt. (As vou recall 
from previous columns, the designa- 
tion "alt" means that the fifth and ninth 
are either flatted or sharped.) 

Notice that as the chords progress 
through the cycle of fourths, the scale 
moves up chromatically. Here's how 
the four pentatonic scales relate to the 
chords: Over Dm? (bars 1, 5 and 9) I'm 
playing А minor pentatonic, which, rel- 
ative to the chord's D root, gives me the 
fifth (A), flat seventh (C), root (D), ninth 
(Е) and fourth, or Ш (G), resulting in 
a cool Dm11 sound. Over G7alt (bars 2, 
6, 10 and 14), I simply shift the underly- 
ing fretboard box pattern up one fret to 
B^ minor pentatonic, the notes of which 
give me all the musically compelling 
altered-dominant tension tones rela- 
tive to G—the sharp nine (Bb), flat five 
(Db), sharp five (Eb) and flat nine (A+), 
plus the dominant seventh (F). Over 
Cmaj? (bars 3, 7, П and 15), I shift up 
another fret to B minor pentatonic, 
which, when played over a C bass note, 
vields an exotically beautiful Lvdian 
sound, with the major seventh (B), 
ninth (D), third (E), sharp fourth/11th 
(Ff) and sixth (A). Over A7alt (bars 4, 8, 
12 and 16), I shift up one more fret to C 
minor pentatonic, which produces the 
altered-dominant tones sharp nine (C), 
flat five (Eb), sharp five (F), dominant 
seventh (G) and flat nine (B). 

One nice thing about the pentatonic 
scale is that it has more "space" within 
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an octave than the more densely populat- 
ed seven-note scales and thus has a more 
“open” sound that you can use to create 
interesting, angular lines. Its fretboard 
box patterns also lend themselves well to 
building lines in fourths and using trills, 
as I demonstrate in FIGURE 2. 

To summarize, we have three new 
devices for improvising with the minor 
pentatonic scale: Qver a minor seven 
chord, use the minor pentatonic scale 
rooted a fourth below; over an altered 
dominant chord, play the minor pen- 
tatonic scale a minor third (three half 
steps) higher; and over a major seven 
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| chord,use the minor pentatonic scale 
| rooted a half-step below. 


А conl thing to do when soloing over 


| aone-chord rock or funk vamp is to start 
| out conventionally by playing harmoni- 

| cally "inside" blues licks using the minor 
| pentatonic scale based on the chord's 

| root, then shift the scale up a minor third 


composer and educator | to get the "outside" altered-dominant 


| sound, as I demonstrate in FIGURE 3. 
| Notice how I create an interesting cycle 


| 


| of tension and release by alternating two 


| bars of G minor pentatonic with two bars 
| of B> minor pentatonic, which creates 


the harmonic tension. 71 
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TALKIN’ BLUES “by Keith Wyatt 


CALL AND RESPONSE 


A MUSICAL CONVERSATION WITH YOURSELF 


ONE OF THE GREAT THINGS 
about a well-executed blues 
solo is the amount of emotional 
mileage that is extracted from 
a narrow range of notes, just 
through slight variations in 
timing and touch. To get so much from 
so little requires both great attention 
to detail and a strong sense of musical 
organization. Ironically, the desired 
result is a performance that the listener 
perceives as "natural." 

The classic template behind natural 
blues phrasing is the call-and-response 





pattern, a sort of musical question-and- | 


answer session, In many classic blues 
arrangements it is framed as a con- 
versation between instruments, with 
one "voice" represented by a soloing 
guitar or saxophone and the other by a 
repeating horn-section riff. Today, horn 
sections are a rare luxury, but vou can 
get a lot of bang out of a lick by manag- 
ing the same sort of back-and-forth 
interplay on your own. 

FIGURE 1 is a two-chorus solo over 
a 12-bar blues in the key of А, Each 
phrase is arranged so that a brief, 
single-note lick is answered by a 
short, horn-section-style chord riff, 
with both parts designed to be played 
by one guitar. Learn each side of the 
conversation separatelv before you 
tackle the whale thing sequentially. 
First, the “horn riff" is a punchy, 
syncopated pattern that repeats every 
other bar. In the first chorus (bars 
1-12), keep it mellow Бу plucking the 
chords with your fingers; in the sec- 
ond chorus (beginning in bar 13), kick 
things up a notch by strumming with 
the pick. 

Next, concentrate оп the single- 
note licks. The first chorus consists 
of two alternating phrases that vary 
only slightly, while the second chorus 
opens up with aggressive string bends 
and sustained notes, After you're able 
to play the chords and licks separately, 
put them together. Start slowly and 
build up speed until you can switch be- 
tween "roles" without breaking tempo. 
Once you get the hang of it, you can 
evolve the concept indefinitely. Plug 
in different licks, vary the chord riffs, 
or leave the chords out altogether and 
just let the spaces "breathe" on their 
own. Who knew that talking to vourself 
could be so rewarding? O 
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INTRODUCING THE SE PAUL ALLENDER 


Designed with Paul Allender of Cradle of Filth, this 
new SE model features a quilted maple veneer top 
with a custom Allender burst, Allender pickups and 
special bats-in-flight inlays. 


Try the new SE Paul Allender and experience PRS. 
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“Бу John Jorgenson 


DJANGO'S USE OF APPROACH TONES AND 
SURROUNDING-NOTE FIGURES 


WE RECENTLY LOOKED AT 
Django Reinhardt's penchant 
for favoring minor sixth (mà) 
chord voicings, and in last 
month's column I demonstrat- 


ed some solo licks indicative of | 


his style within the context of a minor 
blues chord progression that offer in- 
sight into his approach to soloing over 
these chords, This month, I've detailed 
a slightly more complex approach to 
soloing over the same progression by 
employing two standard jazz improvi- 
sation techniques: approach tones and 
surrounding-note figures. 

FIGURE illustrates an improvised 
solo played over a 16-bar A minor 
blues progression, beginning with a 
pickup bar that starts оп the »VI (fat 
six) chord, F7, played over beats one 
and two, moving to the V (five) chord, 
E7, over beats three and four. This 
opening phrase is based mostly on the 


notes of an E major triad (E G* B), and | 


I begin with an approach tone, playing 
D$, one half step below E, as a way to 

kick off the ascending E major arpeg- 

gio that follows, 

The approach tone in this initial 
phrase is below the target note. I also 
like to use approach tones that are 
positioned above the target note; in 
bars 2 and 4 (not counting the pickup 
bar), I use a B» note (second string/llth 
fret) as an approach tone to A, first pre- 
bending it up one half step to B then 
releasing it to Bb as a way to approach 
the target note chromatically in two 
half-step increments. 


Bars 11 and 12 exemplify what's often | 


referred to as the surrounding-note con- 
сері, as I utilize both upper and lower 


approach tones to dance around a target | 


note, in this case A: through beats three 
and four of bar 11, I descend chromati- 
cally from B to B» to A, and in bar 12 I 
bring the lower approach tone, Сё, into 
play with a B»-A-G$-A sequence, in es- 
sence “circling,” or “dancing around,” 
the A target note. 


Listening to Django’s recordings will | 


reveal a great many examples of sur- 


rounding-note figures along the lines of | 
the phrase shown in FIGURE 2a, which is | 


played over Amé. If we think of the tar- 
get notes as the notes of an А minor ar- 
peggio (A C E), the surrounding notes 
are located just above and below those 
notes and are utilized as а way to "set 
up" these harmonically defining chord 
tones. FIGURE ab is played over Dm, so 
the target notes are the notes of a D mi- 
nor triad (D F A) and the surrounding 


112 GUITAR WORLD 





notes are, just as one would imagine, | spice to a line and fill it out rhythmi- 


the notes that surround these chord | BM ORGENSON iı ane ef | cally. Laying down the chord tones first 
tones on either side, above and below. | today's most | offers the ear a clear context, which 
j ; : | and versatile ШАН? 
Django would also take this ар- | Нен weil kngum for | will then lend the calor tones more 


proach with major chords. To me, the | мыстын йө 
idea is to outline the chords and the - 
harmonic content clearly with the 
single-note phrases and then bring 
in some of these "color" tones to add 


| weight and contrast. You can take this 

| concept as far out as you like, but my 

| ear tends to gravitate toward simpler, 

| less elaborate melodies that are not too 
| "outside" the harmonic context. O 
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The Pedals That Make The Tone 


“Train Kept A Rollin'" - Aerosmith 
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“The Thrill ls Gone" - В.В. King 





I € ситрит есе інгіте Í 
+ ourPurE 
Chorus 

Ensemble Aim 
CE-5 LL 
"Afterlife"- Avenged Sevenfold 


Metal Zone 
МТ-2 










TEN MILLION, 

СОМРА ICT. S SOLD s = 

ЩЕ: bb nd Eu | jtm «тит |, Me ойтрит INPUT № 
Reverb Metal Core | 

ML-2 





The Pedals That Make The Tone 


w to 


“THE TRAIN KEPT A ROLLIN” AEROSMITH 


As heard on GET YOUR WINGS (COLUMBIA) 
Words and Music by Tiny Bradshaw, Lois Mann and Howie Kay * Transcribed by Alex Houton and Michael DuClos 

















F#5 -— 
13 
Intro (000) 
Free Time 
Gtr. 1 NC. 
ne) let ring. -------- ` f... pu A 
1 1 1 let ring. 1 1 let ring 
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F = (19) 


*Quickly hammer bottom note after pulling off to the open B string. 


























Ist Guitar Solo (0:10) 
Moderately = = 102 
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= SBUSS | = “THE TRAIN КЕРТ А ROLLIN” 





Ist and 2nd Verses (024, 1:06) 





train | meta dame She was rather handsome We kinda lookedthe same She was pretty from New York rm 
(2.) long sweet little woman get along On your way (де along sweet woman get a- 
65 А5 
Gtr. I plays Fill 1 on Ist Verse (see previous page) 
Substitute Rhy. Fig. I on 2nd Verse (see bar 23) 
11 ст.2 : = = 
р ыш ы » ыш EJ 
Bass plays Bass Fig. 1 four times (see bar 5) 
2nd time, skip ahead to [F] 
маки’ down that ой fair lane Imin heat [min love but | couldn't tell her so | said 
long On your way min heat [min love but | couldn't tell her so no no 
65 A5 B5 A5 G5 [#5 G5 
14 I = 2 Gtr. 1 plays Fill 2 on [st Verse (see previous page) 
SSS = = 
М =L м р " EL ы 
[D] 1st Chorus (0:38) 
train kepta rollin’ al night long train kepta rollin’ al night long train kept-a rollin’ all night long 
17 
о Л ТЕТ р 
»" = Е V ы-і. ы 
train Кера rollin’ all night long witha heave and a ho but | just couldn't tell her so no no 
20 65 A5 B5 A5 065 F#5 G5 


es ee v 12 
14 (14)12-14 „и-и-и {14) 



































Е т Ч Нр SSE, т t` س‎ 
go back to [C] 2nd Verse 
2, Well get. a- 
G5 A5 B5 A5 G F#5 G5 
26 + A 1 1 1 l 
— I OTT TI is isis i 2. 735-1215 15 15 (15415) i218. (15) 12151212] 12,15 12-18 ا[ و‎ 
LLLI нын SS БЕ Бе) Ең ед =(14) TEES EN EMEN [| ЧЫКЫР EM E E E E аа. (e ed а 14 ا‎ лас] 
ЕЕ 
LEE HES HJ LLLI LE a Шер Се bal. 
! Е NH...... z ! end Rhy. Fig. 1 
р 
но и, TT. | =. тт тате xx фо 
LL ы لن‎ EJ -= E LJ ل‎ L = LL ы 
pitch: 
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e Pedals That | 


“THE TRAIN KEPT A ROLLIN” Make The Tone 





























[Е] Bridge (1:20) 
no 
N.C.(E5) (G5) (E5) 
29 Or? 
ي‎ € алы صصص ججج‎ 
к ут 2—0 = | ey A” Se ۸ E = 0——2-—0 = { 
yo) Иа Xe sm. а : ЕЕЕ erie ) 
Р m ШЕ =a = IR miu IY NEQU =: q - 
Bass 
Е ———— = == 
C (03 5—7 87 —1—7-$-5- Æ ос р-2-3-(3--0-6 6-7? 7-6-5-3-! 
——— = = = = 
[G] 3rd Guitar Solo (129) 
б (С5) (А5) (С5) 
33 би! иссен pe A DEP 
= — |8 1-6-7 8 10*— — (10) т 
т و‎ HL АА a “імен рыбы По Мез шең шені у 
L L ee eS [Е Be Я БЕ SSE. Bae сере zs, ЕЕ шей Essl und 
w Е. 
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“THE TRAIN КЕРТ А ROLLIN” 


c5 C# 05. D$5 Е5 F5 F#5 (05 
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“THE TRAIN KEPT A ROLLIN” № Make The Tone 


[1] 3rd Verse (236, 2:51) 
(vocals enter on repeat) | 
train | meta dame She was rather handsome but kinda looked obscene 
G5 Е5 G5 E5 65 Е5 65 Е5 65 E5 65 Е5 G5 Е5 65 Е5 G5 Е5 

Gu. 








eom БЕШИ ое a ие 
pretty from New York Сау [m walking down that 





(ist time) Yeah on the 
said 


I'm in love but | — just couldn't tell her 50 (2nd time) | 
A5 N.C.(B5) A5 G5 F#5 G5 E5 G5 E5 G5 E5 G5 E5 G5 E5 G5 E5 
Gtr. 1 plays Fill 3 second time 
slight vib. (see below) 





05 Е5 65 E5 05 65 E5 G5 E5 G5 E5 
79 Rhy. Fig. 2 





Bass Fill 1 (4:09) 


EE 


)=== للا 
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“THE TRAIN КЕРТ А ROLLIN” 


[К] 4th Guitar Solo (320) 


G5 let ring 65 E5 G5 65Е5 G5 Е5 G5 ES G5 E5 G5E5  G5ES5 
89 ov. 1 1 1 1 1 1 і 1 ТШ 1 1 








ЕЕЕ =a IO a eked wb 
G5 Е5 65 Е5 А5 Е5 А5 Е5 А5 Е5 А5 Е5 А5 Е5 05 Е5 05 Е5 05 Е5 (05 Е5 05 Е5 








= 
[L] 4th Verse (3:35) 
long sweet little woman get along On your way get è 
G5 E5 G5 E5 G5 G5 E5 G5 E5 G5 E5 G5 E5 G5 E5 G5 E5 G5 E5 G5 E5 
Gtr. 1., Gtr.2 











heat тіп love but | just couldnt tel her a lie 
A5 B5 A5 G5 F5 G5 Е5 G5 Е5 G5 Е5 G5 ES G5 





[M] 2nd Interlude (350) Gtr. 2 plays Rhy. Fig. 3 five and one half times 
(see bar 117) 








Bass plays Bass Fig. 3 five and one half times 


(see bar 117) 
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he 
“THE TRAIN KEPT А ROLLIN” Make The Tone 


G 
Gtr. 2 plays Rhy. Fill la 











E 
Bass р Bass Fill 1 
[N] 4th Guitar Solo (4:10) (see 5th page) 
G5 Е505Е5 G5 E5 G5 E5 G5 E5 G5 Е505Е5 05 Е5 G5 E5G5 E5 А5 E5 ASES А5Е5 
Gtr. 2 plays Rhy. Fig. 2 twice simile (see bar 79) А ктай. bend 
131 От! lerring.......- * и и 











—À — = — 
Bass plays Bass Fig. 2 four times (see bar 67) 3 


A5 E5 A5 E5 G5 Е5 65 E5 G5 E5 G5 E5 G5 E5 A5 B5 АБ 05 F#5 






1 1 
8 dM 4 4 1 г 1 
E- J E UE cre REND кі = 
15 — (15) 12-15- 12-15-15) —( 5) / --- - 
65 E5 G5 Е5 65 Е5 65 Е5 65 Е5 G5E5G5 E5 G5 E5 G5 E5 G5E5 65 Е5 05 ES GSES 
w/Rhy. Fill 2 
(агала ааа а аа ааа аа аа ааа ааа ааа ны 


Yr LL ш сы 
112 92-4 j 
ly 


bending string w/pick-hand middle finger. 


G5 Е5 G5 Е5 А5 E5 АБ Е5 A5 Е5 А5 Е5 А5 Е5 96 Е5 65 ЕБ G5 E5 G5 Е5 G5 Е5 
LOOPS Ler ~ 
и ! 4 и 
146 xem Nur — سر‎ 


[D = k ————1 ڪڪ‎ i (g@——IT Y 
Коал — ڪڪ‎ | ET) a 











Gtr. 1 plays Fill 4 (see next page) 
155 Ger. 2 ЖЫ oe = ” 1) SWIMWEAR 







ее | | I 1] | L. الا‎ I | АА 
Bass substitutes Bass Fill 2 (see next page) 

the train and lookin handsome Looked so good gee | couldnt let it go 
A5 Е5 А5 E5 А5 Е5 А5 G5 x G#5A5 


LL See p | р | (22120) 
Ваз; substitutes Bass РИ! 3 (see next page) 

Ooh but | just couldn't tell her so | said 

A6 B5 А5 65 285 65 E5 G5 G5 E5 G5 Е5 G5 Е5 


ну шашыл а ERES ` 
163 > > > 
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“THE TRAIN КЕРТ А ROLLIN” 





[P] зга Chorus (455) 
train kept-a rollin’ all night long train kepta rollin’ 
G5 E5 G5 E5 G5 E5 G5 ES G5E5 05 E5 G5 
Gtr. 2 plays Rhy. Fig. 2 (see bar 79) 





night long train Кера rollin’ ай night long l'min heat Іт in love but! just couldn't tell her 
E5 ASE5 G5 Е5 65Е5 65 Е5 G5 E5G5E5 А5 B5 A5 G5 FHS (065 Е5 05 Е5 G5 E5 
1 1 I 








Or. 1 575 Esa M E E и 
т” 2 





















































(play 4 times) Em7 (play 3 times) N.C. G5 A5 
182 Gtr. 1 АС Б жы: Е 








Rhy. Fill 2 (:) 


Си. 1 
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ROCK LEAD TECHNIQUES Lessons include two handed 
tapping, tremelo picking, screaming harmonics and much more. 
This DVD will provide you with an arsenal of Van Halen style 
licks that you can incorporate into your rock soloing repertoire 
Only 519.95 


BLUES GUITAR TECHNIQUES This excellent DVD will teach 
you same of the guitar techniques used by the late, great 
Stevie Ray Vaughan that influenced blues guitarists worldwide! 
This DVD will provide you with an arsenal of SAV style licks that 
you can use in your blues soloing! Only $19.95 


METAL TECHNIQUES VOL 1 Pentatonic sequences, harmonics 
and vibrato, hybrid picking... learn the phrases that influenced a 
million metal guitarists! Take your playing to the next level 
with an arsenal of Zakk style licks. Only $19.95 


MELODIC SOLOING DVD This DVD includes three solos, one 
in the style of Gary Moore, Steve Lukather, and David Gilmour. 
Learn the complete solos note for note, plus get useful tips on 
re creating this style for yourself. Also includes a full backing 
track for each solo! Only $19.95 


FRETBURNING BLUES RUNS Learn 30 runs using all of the 
classic techniques used in blues soloing: bends, pull-offs, 
hammer-ons, slides, double stops, vibrato and more. Learn to 
solo over the entire fretboard in a variety of blues situations. 
Only $19.95 


ROCK AND METAL RUNS Learn over 40 runs using all of the 
classic techniques used in rock and metal: bends, pull-affs, 
hammer-ons, sweep picking, 2 hand tapping, slides, vibrate and 
more, Learn to solo over the entire fretboard іп а variety of 
rock and metal situations. Only $19.95 


| Soloing 


Sweep Picking 


ey AE; |ë 


ETE 





ultimate guitar tuition 
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Learn classic tracks & 
Order online and check 


LEARN PINK FLOYD DVD This superb 2 DVD set will teach you the 
bluesy rack licks of Dave Gilmour, one of the greatest Strat players 
of all time! Tracks include: Shine On You Crazy Diamond | Money | 
Wish You Were Here | Comfortably Numb | Another Brick In The Wall 
Only $29.95 


° 
| 


LEARN IRON MAIDEN DVD Learn the best riffs and solos from 
one of the most successful and influential monsters of heavy metal! 


| Tracks include; Number Of The Beast | Run To The Hills | The Trooper | 


Wasted Years | Can | Play With Madness Only $27.95 


LEARN STEVIE RAY VAUGHAN Learn five S.R.V. tracks note for 
note, This superb 2 DVD set teaches you the jaw-dropping techniques 
that made Stevie the greatest blues guitarist of his generation! 
Tracks include: Texas Flood | Pride And Joy 1 5cuttlebuttin' | Cold Shot 
| The Sky 15 Crying 2 DVD set only $29.95 










Metal Solging 
Tg chifique 


Pantatanies 


y Jamie Humphries 


o ——— 


killer technique with these superb DVD tutorials! 
out more DVD's at baysidepress.com or licklibrary.com 


ULTIMATE BLUES JAM SESSION This superb DVD and СО set will 
get you playing the blues today! DVD includes tutorials for soloing, 
rhythm patterns and licks, and the CD contains 10 blues jam tracks in 
а range of keys and tempos to suit beginners, intermediate or 
advanced players! Only $24.95 





FRETBOARD NAVIGATOR DVD Learn over 100 chords, memorise 
the notes on the neck, understand major chord scales, pentatonic 
and blues scales by simply remembering five shapes! Also contains 
licks and runs to maximise your fingerboard knowledge Only $19.95 


LEARN TO PLAY FAST DVD This groundbreaking DVD will help you 





get your shredding up to warp factor! Learn some astounding [ Learn Blues guitar today! ГА >) 
fretburning techniques including fast legato, arpeggios, speed | ейт P — š v| How to play Fast 
picking, string skipping, and an arsenal af speed building licks! | шы Au — T — я : 

Only $19.95 | К | 62 > 2 


QUICK LICKS - JIMI HENDRIX Learn slow blues licks in the 
style of Jimi Hendrix, one of the most influential players of our 
time. Also includes blues jam track. Only $19.95 


QUICK LICKS - ERIC CLAPTON Learn an arsenal of up tempo 
blues licks in the style of Eric Clapton, Also includes blues jam 
track, Only $19.95 


QUICK LICKS = JIMMY PAGE Learn minor blues licks in the 
style of Jimmy Page. the man that laid the bluesy soloing 
foundations of heavy rock. Also includes blues jam track. 
Only $19.95 


Slow Blues Up Tempo Blue | Minor Blues 
ia Jimi Hendrix | Style: Eric Clapton || Style: Jimmy Page Key: С 


bred mieten qim a guit jam bras! 





Ewery lick LICKED! 


licklibrary wi ebsite contains т cor ntinually 
а archi ve of guitz r tutorials, 5, technic це tips 


and products to make you a better qui itarist 

* Watch hundreds guitar lessons online 

. * Download from a library of guitar jam tracks 
a * Upload video clips of your playing and share 
| resumo ый Е НЕ 









































GUITAR | (Gun ITAR 
ВЕСНІЧІ JNIQ 


Scales that Fit Therm ast Southem Воск "m 
2 by Miami ВЫ lyi Zakk Wyide ier Den 


m= = 


" | 
«D avid G MILITE А | 





gm Lick Library DVD series distributed in North America by MEL BAY PUBLICATIONS, INC. 
1-800-8-MELBAY (1-800-863-5229) | эшш. 
ONLINE ORDERING: www.baysidepress.com 

















As heard on AVENGED SEVENFOLD (WARNER BROS.) 
Words and Music by Matthew Sanders, James Sullivan, Brian Haner, Jr. and Zachary Baker * Transcribed by Jeff Perrin 








Guitars are in drop-D tuning (low to high, D A D G B E). 
Bass tuning, low to high: D A D G. 





























05 Bb5 G5 Eb5 F5 Ab5 C5 А/С$ СЕ 05 Bb(#4 Bb5 
ES mS gu os ЕЕ sees EM E us ЕЕ 
14 1 IE] 11 22 14 14 3! 14 12 
[А] Intro (0:17) 
Fast 9 = 220 
D5 
(string section) 1 + Gtr, 4 (elec. widist.) nnn 
approx. 17 sec. چ‎ А s 
T iN 6—18 
1-Ж Lam = i Е = 
5 =a == === = | 





Gu. 3 (elec. w/dist.) 
*Two guitar parts arr. for one staff. Сїт. 4 part originally performed on B string (2nd string). 


Ошу. 1 and 2 (elec. w/dist.) 
Rhy. Fig. 1 
approx. 17 sec. .. 























CD»-4 
nal 
7 
223114 
oc 
| 
it: 
LA 
q 
N 
| 
жи 
I: 
IR 
Я 
N 
T 
ü 
| 

















**repeat previous chord 
Bass 
approx. 17 sec. Bass Fig. 1 
| == 
BA - 1 1—1 1—1 -1—1—— —1—1—1 
Жал — ET 9—6 щоб e? а ІҢ mU; | 
| LJ LJ لا‎ | 
G5 Eb5 
i D 
М 1 










































































Есет RE жас =s ПР | Шиг ¿s= DA EJ 
k= = > Ј = вл i SS GUTEN 
ape Sst ee š EZ SE SE 
| | | | Emi БЕ БЕ 
end Bass Fig. 1 
5---5-5-(9-5-- 5)-5--5---5-5-5 1 1—1—11)—1—1 1—1—1———1—1—1 
| | кы | | LJ 1 E 
D5 Bb5 G5 
Gtrs. 1 апа 2 repeat Rhy. Fig. 1 (see bar 1) 
Gtr. 4 
15-17-15 15-17-715 15-17-15 
-15 г"! 18-15 
ڪڪ ج ت‎ Iu Бен cu pee Т 
































Ou. 3 

12-13-12-10 12-13— 12-10 12-13-12-10—.-12-13-12-10 12-13—-12-10 12-13-12-10—-17- 9" 15 17-18 
Е ЕН =. —— P 11 — GZU ri 1 
et =i КЕ = == 


















eae es rmm = Ж қазығын 
ana ic B ZEE —— 
Bass repeats Bass Fig. 1 simile (see bar 1) 
(C) 2007 EMI APRIL MUSIC INC. AND DARKNESS COATS US PUBLISHING. 
222 : ALL RIGHTS CONTROLLED AND ADMINISTERED BY EMI APRIL MUSIC INC 
124 GUITAR WORLD ALL RIGHTS RESERVED. INTERNATIONAL COPYRIGHT SECURED) USED BY PERMISSION: 
REPRINTED BY PERMISSION OF HAL LEONARD CORPORATION 


“AFTERLIFE” 





Half-time J = 110 


Eb5 1 D5 
































18 би.2 РМ... . о s = n PI НЕ с ЯЗА 2 
I 
[| 
1 = = 
10 
565585 оо о 585 58 -Ed-E— 
куз eee] 
6 DIT КЕРЕТ x=: ИИ 





05 F5 65 Ab5 





e8 В Е КЕ Е 











— = — Е LL ELLE 
[3 1 
а Бәле д ن‎ Ғыл ST s == X t 
EDI E Sc | ТЕШЕР i мен FT Б n 
6 6 
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“AFTERLIFE” 





The Pedals That 


Make The Tone 








of time (т much too young to fall) 
C5 
33 Gtr. I plays Rhy. Fill 1 second time (see bar 38) 
ea 
aa aa eS eee 


E EE 
еккен == = y =з Se 
So 


| 
Bass repeats Bass Fig. 3 (see bar 44) 
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“AFTERLIFE” 





[E] Chorus (1-24, 228, 454) 
Half-time J = 110 


F5 C5 D5 Bb5 





ІІ; > abaci HIT Vers! 
2nd and 3rd times, skip ahead to bar 61 она 
‘cause thistime I'mright to move оп andon far away от here 
F5 cs 05 Bb5 Bb($4) 
56 end Rhy. Fig. 2 
> > > 











$9-9-9-9-9-9- о 
БЕ ЕП 


*Substitute notes in parenthesis on 3rd Chorus, ж. 


and light And Id hope уои might take me backinside when № time 8 right 
F5 C5 D5 Bb5 


65 
3--3--3--3--3--3--3--2 











3—3—3—3—3—3—1—3 


Bb (24) 05 Bb5 G5 Eb5 


Gtrs. | and 2 
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Тһе Pedals That 





“AFTERLIFE” Make The Tone 





Сиз. 1 and 2 play first six bars 
of Rhy, Fig. 1 (see bar 1) 
Gtr. 3 





Bass repeats Bass Fig. 5 simile (see bar 75) Bass plays first six bars of Bass Fig. I 
(see bar 1) 
































Gtrs, | and 2 : >. А 4 5 : 
Ива کک کک‎ е е Лагаш Н Аа жила шы “а Да s es N a= Z na Же а E а а ыл EE ВА " 
| 
[сг kT = ЮК L = J - J J - |Ы ) E eee | 
== pun = i ean Bae — [nuu za 
le lan желет ص ا‎ ce } B апке | жез E rame eee 
| БЕШИ = as p] 
Bass 
MERKEN аа ааа ERAN RUN SS URP s sss ss EE тала қым ан еда ш EI eee SUS ss ^ 
i 
EI 8 7----7-----7-----7----7----7----7 L. 
| Lj | ЕЕ | | 
Ш а 
D5 Bb5 
Gtrs. 1 and 2 play first six bars of Rhy. Fig. 1 (see bar 1) 


Си. 4 





*Two guitar parts arr. for one staff. 
Bass plays first six bars of Bass Fig. 1 (see bar 1) 
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“AFTERLIFE” 


65 Bb5 A5 
Gtrs. 1 апа 2 play Rhy. Fill 2 simile (see bar 89) 
и 











Bass plays Bass Fill 1 (see Баг 89} 





05 Bb5 
99 Gtr. 3 -- -- m 
= > ` Е] 
17-16-15 — 15-16 17-16 15 — 15 16-17 16 13 15 13 —16 —17 — —(17) —(17) 13-12-10-10-10-12-13-13-12-10— — 10-12-10 





Сиз. I and 2 
Rhy. Fig. 3 





























G5 
1 OO 
w P m =s 
= Ni m= 09 05 18-17-16-15-16-17-18-17-16-16-13510-10 15-17-18:—(18) 
——— 13-10-10 sl 





Bb5 A5 




















— 
105 18 — 17 —15 — —— 15 — 17 — 18-17 -15-13 — 13 — 10 ——— — — — — 10 4-13 2——— 23 2-— — 13 — 12 —— — — — — — — —— 16 — 17 — 18 
Е== ЕЕ = ЕЕЕ ЕЛ ө е = ЕЕ == = =з Z=. GS ЧН т 
BESE ERÎ EE RE ЕЕ КЕЕ: 1 === МЕЗІ ERS рано Келл аса на 
= СЕ ee FER БЕП БЕЛ ES БЕІН ESE БЕЯ |p spp p; ii iii, i 
TEEN SS Башти ПЕСНИ БЕЯ БЕН Еее ад БИ Е J T БЕЛ TT T == = = тыны pm шын 
L.I um шн гіш зере кін д жа n E гг Без іс кн енси ше жамы K. 
3 3 

end Rhy. Fig. 3 

p s p ee —_ a Sy ج‎ 
puer qp 
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“AFTERLIFE” 


05 
Gtrs. 1 апа 2 repeat Rhy, Fig, 3 (see bar 99) 








Bb5 А5 














z لوا‎ 3 

[K] «25 

Half-time 4 = 110 

D5 E C5 E5 

Gtr, 4 (Ist time only) “ 
113 1 N.H 
ага — Um 
EE 7 58 و وي و‎ 









































у j 
pitch: G 
Gers, 1 and 2 
puc na ` Е REA + PM" И ЕЕ Ё 
| 
p oe = a eT کے‎ oe oe шш San aS SS 
p EX (сель a REET y EEE Ge Ce ۸ EET zz aa Sa [c mE] 
L (шын uum DES] Балығы SS jb | ББ een ae es a Bw | š { 3 i Sey Se | 
للل‎ езі Sa للا‎ ux 
Bass 
1 | 
6--6--5--5--5 = 3--3--3--3- 
ID oll 
Ü 0 D 0 0 2 2 2-2 
[pend] ШОШ] Eq ші 


0 
“ЕШ ERE плашт (ШЕ шшш алық Жылы шышыл === ———— <=: mum, 





- eS) 
Е вю  j [M] outro (5:4) 
Bb(#4) 
121 Gir. | and 2 т 
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ROCK BAND 

Я SONGS FROM 
| MTV'S VIDEO GAME 
00690934 $19.95 






00690913 519.95 


5, м: Jie 


iere 2.95 
۳ N F 


ra 
ие: 


д f ЕТ 
; | 


FALL OUT BOY — “ 
шығы 
HIGH | 


00690897 $2295 | 


ОНИ 5 - 
b: MEE KNOWS 
NAME 


i MUSIC DISPATCH PRESENTS | 


‚ New! GUITAR TAB SONGBOOKS = 


From the World’ $ 5 Тор Artists! 


00700248 AGDE = Bonfire ... = 520.95 
00700249 AC/DC — Family Jewels... И Е АВ ыы $29.95 
(590812 All-American Rejects = Move Апа ........................—..—..—...—...—..-..-...-... $19.95 
00690865 Atreyu — А Deathgrip on Yesterday... ВТО 
СКВА Audioslave = Pevelations. u a a aaa 512.05 
00690820 Avenged Sevenfold = City of Evil... 22440 
00590831 blink-182 = Greatest НН ...._...........................................................................@ 513.05 
D0690873 Breaking Benjamin = Phobia seems $18.05 
ТОП ЕЗ Buckchemy — 15... лл uU U u uuu 2. Sm m 195 
D00700186 Jimmy Buffet = Far Side of tha World. .............................................................. $18.95 
D0690828 Coheed & Cambria — Good Apollo I'm Burning Star, IV. Vol. 1: 

From Fear Through the Eyes of Madness ананан mi 
00690906 Coldplay = Tha Singles & B-Sidas eee 524 95 
00690836 Cream — Royal Albert Hall: London May 2-3-5-6 2005 sss SA 6 
DDG90858 Creed = Greatest Hils i u aaa aaa и tients 522.85 
00630819 Best of Creedence Clearwater Révival..................... ——— $19.95 
00700511 Dream Theater = Systematic Chang ..................................................................... 526.95 
00700627 Eagles = Long Road out of Eden ................. lel 85 
0069089089 Bast ol Tommy Emmanuel .._..._......................................................................... $18.85 
00690870 Flyleaf... sm EERE. 11 1.1 
00700294 Fountains of Wayne - - Trafic and Weather . шырыны MH EH TN SL |. | 
00700626 Garth Brooks = Ultimate Hits _........................................................................ 344.05 
00650658 David Gilmour = On an Island... 524.85 
00690648 Godsmack = IV. О, mee алы Ы 1А: 
00690840 Ben Harper - Bath Sides ot the Gun . ees ee $18.85 
СОБИ HTML = Dark Light. sua $18.95 
00690668 Hinder = Extrema Bahavior .................................-..---------------- $19.95 
00690790 ion Maiden Anthology .................................................................................. 524.05 
00690887 Iron Maiden — A Matter of Life and Deaths $19.95 
(00590845 Eric Johnson = BOOM ......................................................................Җ. mik 
00690888 The Killers — Sam's TOWN J.L LLL 9.9 
00690836 Kom = See You on tha Other Side... s. — 419.55 
00690834 Lamb of God = Ashes ûf the Wake. |. 110,08 
00690875 Lamb of God = Sacrament ..............................................................................! 31816 
00630890 Ray LaMontagne = Та tha Sun Turns Black __................................................. 519.95 
(0690676 Las Lonely Boys = басга... iii аннан 9, 9 
(0700201 Mastodon — Blood Mountain ........................................................................ 35024.05 
02501077 Dave Matthews Band = Anthology ..................--..-..--...-..--..---..-------- 424.85 
(0700148 Muse = Black Holes and Revelations see d, 5 
[0690680 Mew Found Glory — Coming Home... 519.95 
00690924 The Nightwatchman = Dna Man Revolutign .................................................... 519.95 
00690656 Panic! At the Disco — A Fever You Can't Sweat Out. sss 110,95 
00700155 Pantera = Cowboys fram НЕ ........................................ E TUM UE 424.85 
(0700628 Рагатюга = ШЇ Lettre ethernet etti $19.35 
00690668 Тат Petty — Highway COMPANION ..............................................................- 519.95 
00700625 Plain White Ts = Every Second Counts... $19.05 
БББ: Bast OE OBEN - o aem arenam erat ec ei 519,95 
00690878 The Raconteurs = Broken Bey Soldiers — sse 018,08 
00700629 Radiohead = їп Rainbows ............................................................................... 519.95 
(0700189 Radiohead = The Bends ........-.. ЕДЫ Е AAEN Ha Pi: ~ 
00690652 Red Hot Chili Peppers = Stadium Arcadium - ye pc respnuiquass per usce iL ct p B 42455 
00690895 The Red Jumpsust Apparatus = Don't You Fake ...................-...-....-.».. 519,95 
00700103 Rolling Stones — Let ЇЇ Bleed — 1... 415.5 
ЮІ700631 Santana = Ullimate Santana |... eem 324.05 
00700295 The Shins — Wincing the Might Away |. 321,98 
КІТ00088 Snow Patrol = Eyes Open ............................................................................ 521.85 
DUTDOT 52 Staind = Tha ingles. ee Шй 421.85 


00690877 Stone Sour = Coma What[ever] May mss 
00590830 System af a Dawn — Hypmptim esee 9.96 


02501035 Tenacious D = Tha Pick af Destiny ems 318,55 
00690671 Three Days Grace = NÊR amane 0 0,88 
DODGE Е — I8 Sigis сы a a e a a 413.55 
017006530 Van Morrison = Guitar Sangboak mmm 419.95 
[0690695 The Who- Endless Wine aaa eae, ВВ 
DO700101 Steve Winwood Guitar Anthology... 24,85 


BUY 3, GET 1 FREE! 
er wp 1-800- 637-2852 


ІЗ DISPATCH 


www.musicdispatch.com 





SHADOWS FALL — 
THREADS OF LIFE 


00690896 819.95 | 





30 SECONDS TO ^: 
MARS — А 1 Ë "amt. 
BEAUTIFUL LIE >, 
00690891 $19.95 | 1 “а 
i Y | 
у = » 

SLAYER - 

ILLUSION 


Т 00690872 $19.95 


б Be Fe 






THE BEST OF 
у Î 00690818 $2295 


” Fk 


THE WHITE 
Г | STRIPES - 
Ў ICKY THUMP 


Ч 02501095 $19.05 


















Learn songs from the most 


influential ban 


үр! 


= ШГ 












4 of 


T 
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ees 
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WT, 


Ы p" 
b ò 
+ лет ЛА ay, Foo 






Led Zeppelin! | 
(GF0417A) 
Authentic Guitar TAB, $22.95 


Houses of the Holy = 
(GF05244) 
Authentic Guitar TAB, $24.95 


“THRE Гг 
Ne |ы LE Й 
سے‎ 


Led Zeppelin II 
(GF0421A) 
Authentic Guitar TAB, $21.95 





(Boxed Set) 
(PG9635A) 
Authentic Guitar TAB, $99.95 


ll OOOO ° 4 (í ao 





Mothership 
(00-30373) Authentic Guitar TAB, $34.95 


Spanning their epic career, this unprecedented 300-page 
collection of note-for-note guitar TAB, pulls immortal 
songs from all of their classic studio albums. Includes: 
Dazed and Confused • Stairway to Heaven * Kashmir * 
Black Dog * Immigrant Song * and more. 


a 


LED ZEPPELIN 





Led Zeppelin Ill 
(GF0460) 
Authentic Guitar TAB, $24.95 


a 


D Ta 


COMPLETE 
SONGBOOK 


Led Zeppelin Complete - 
Songbook 


(FBM0007A) 
Fake Book Edition, $39.95 





d in rock ’n’ roll history! 





Zeppelin V 
(GF0488A) 

Authentic Guitar TAB, $22.95 
Also Available: 


Mothership 
(І?-М/ЕАЗ13212) 
DVD/CD, $24.99 
| Тһе first-ever 
comprehensive 
1 DVD & 2 CD 
Led Zeppelin compilation 
and a concert event reuniting 
Jimmy Page, Robert Plant, and 


John Paul Jones. 


All prices іп $US and subject to change. 
Jimmy Page photo courtesy of Redferns. 





3 Officia TAB Songbooks Арргоуеа Бу the Band. 
“sk š Buy Them Today at з om/guitar | 





As heard on SIX DEGREES OF INNER TURBULENCE (ELEKTRA) 
Words and Music by John Petrucci, Mike Portnoy, John Myung and Jordan Rudess Ж Transcribed by Jeff Perrin 





[A] Intro (001) 
Fast 27-320 


N.C. 
Gtr. 1 (7-string elec. w/dist.) 




























































































Bass repeats Bass Fig. 1 (see bar 2) 


N.C.(E5) D5 (C95) D5 (E5) D5 (C25) 65 
Gtr. 1 plays Riff A eight times (see bar 3) 


4 Gur. 2 (7-string elec. w/dist.) 






























































cei gegen ute 
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“THE TEST THAT STUMPED THEM ALL" 














[B] verses (0:47, 1:52) 
1. Standing іп the darkness waiting for the light The smell of pure adrenaline burning іп the night 
2. Curled up іп the darkness searching for the light The smell of stale sweat and shit steaming through the night 








Random blinding flashes aiming at the stage 
Random urine testing Pills red pink and blue 









































a] L Г 
Chorus (1:06, 2:12) 
Still they keep me between 
ES Ас? 
25 PM...., РМ... 





Е 


РЯ 
>= 
== ша — pn oe ктү == s= 


























UE... ЕЕК Ен сс Е нЕ |. 
[zz ВЕБ SB E е E E есі eee тал SS [sssi [ЧЫ IEEE. 
Lim L.J =. = „=ч. — — == 
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The Pedals That 
“THE TEST THAT STUMPED THEM ALL” Make The Tone 






























































Hoping to find in me the answers to the test 
E5 Ace 65 5 
P.M.. PM.. ГА. 

— VT аас. сыа 5 
mem t: |2 
3 pss n =СКЕ 
Гесс == БШ EF ет НОЕ E ЖОШ ==” Tr (ЕГИ ЖЕЛ FE | 

a Ы لے‎ 
7 I 
[———— = === 44 Ë z s ———— t 
| 1 | => = J = 2 mmm Lom — 
[D| (1:17, 2:22) 
all (on repeat) 1. The 
all (on repeat) 2. We 
ES 
ӘЛЕМДЕ асса OG EE i 
| — — 
= К == = 
= еле тіле ы; 
Bass Fig. 3 end Bass Fig. 3 
iv =| Sa SS SES E Sa 2 9—9 —0 ths 
B с ' ' г ( 4 С ' ' |l E eee l i А) ША 
go = Nm, ет, eem EFL === = enm] | 
=== ЕЙ TEES = nu 
[E] Bridge (1:27, 2:32) 
boy's just simply crazy (suffering from delusions) We 


can't seem іо find the answers (He seemed such a clear-cut case) We 



































honestly think that maybe (һе might need an institution) He lives in a world offiction (and really could use some help) We 
cannot just let him leave here(and put all this work to waste) Why don'twetryshock | treatment (it really might do some help) We 


(Am) (B) 
Gtrs. 1 and 2 play Riff B twice (see bar 35) 











have just the place to fix him to save him from himself 
have just the tools to fix him to save him from 
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“THE TEST THAT STUMPED THEM ALL" 


Ist time, repeat then go back to [В] 2nd Verse 
2nd time, omit repeat and proceed to bar 47 












































(cf) 















































В ie === а 47 


2 TINT TEI ТУЗ, ЫБ! a с Ni 


T 
























































end Rhy. Fig. 1 
-2—4 —є4э—— 
premere 


_ end Bass Fig. 4 
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О 2 —— 
57 slight Р.Н. = ---.. — — 
19—19— 183 Шш Pu — ис = 












































err PM В КҮМ 
6! — - 19—21— 22—21 


ee хх — ET 
— ===. нымі aa = I | 
ЕТЕ. —— کک‎ 14—16—17 ы = ЕЕ 


араса 13—14 167717 ЕЕЕ ЗЕЕ =; ri = 
р Ld Е 






























































Е -15--14--15 
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жш. 
р "THE TEST THAT STUMPED THEM ALL" 


= 15--14--- 15--14 


14 
te =: = -17 zi zam mum |i желмен 14 T 17 ВЕ ЕЕ: :15--14--17 " 14 17: 5 м 1713—15 = 
——— sv їЄб = 
































end Bass Fig. 5 


== tEerEEE: ڪڪ‎ co tee 







































































=“ ds SS a НИЕ I 
| SSS шшш š £ | = Е = dg = === р 
mx — — س‎ ——— — 
Bass plays Bass Fig. 3 (see bar 31) 
Е5 
Gtr. 1 
71 d eT _ = _ _ 
š о оо $ : | = i — Ë 3—3—3—31 
=== === ? k= — 











== 


N.C.(B) 







































































Bass Fill 1 (3:53) 
(B5) 











іне 
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The Pedals That 





“THE TEST THAT STUMPED THEM ALL” BRC AL LE 
























































Г Fd 












































140 GUITAR WORLD 





“THE TEST ТНАТ STUMPED ТНЕМ ALL” 
























































RL ee oe ere eee 
— iP im ss am: Е Ше | 
0—6 - 0--0--0--<0 + == = Е + | 
Lum Бия — = 
Bass 
-A ——— р = 2 5—2 
ٽڪ تڪ‎ —— min - 4 
— لے‎ 


| 






































| [--4 — р a al бет Ст 
ыл сатта И = SS ЕЕЕ a E E Есен НЕ мың БЕЛШЕ 
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As heard on THE BEST OF В.В. KING (MCA) 
Words and Music by Roy Hawkins and Rick Darnell * Transcribed by Andy Aledort 
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Bass Bass Fig. 1 
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“THE THRILL IS СОМЕ” 





Fésus4 F#7 Bm(7) 


1 1⁄4 1⁄4 
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The Pedals That 





“THE THRILL IS GONE” Make The Tone 


2nd Verse (1:07) 
Bm(7) 
The thrill is gone it's gone away from те 
E 2 continues sparse background accompaniment in similar fashion throughout remainder of song. 
n. 





бтай Fisus4 F$7 Bm(7) 
1 





ене It's gone away for good Oh the thrill is gone Baby it's gone away for‏ ا 
)7( )7( 





good 
Bm(7) р Отај? F47 Bm(7) > 
7 
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“THE THRILL IS СОМЕ” 


[G] Outro (3:15) 
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The Pedals That 
“THE THRILL IS GONE” Make The Tone 


7—10—10—10 10——10—(10) --7--10--10--10 
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Spider Jam” 





The Pedals That Make Тһе Топе 


ps on how to sound like this 5С ‚ visit www. Bos 


“CREEP?” RADIOHEAD 


As heard on PABLO HONEY (CAPITOL) 
Words and Music by Thomas Yorke, Jonathan Greenwood, Philip Selway, Colin Greenwood, Edward O'Brien, 
Albert Hammond and Mike Hazelwood * Transcribed by Patrick Mabry 
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Intro (0:00) 
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G = B Bsus4 B 


Gtr. | (clean elec, w/tremolo effect) 
1 let ring throughout 
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end Bass Fig. 1 














== T = 3—3 | 5595 وسو‎ = 5 xX 6 23+ 1 
= 135 z — 
eT жола apa = G OT РГР = 
L. P А | 3 ШШШ) 
o, Bava Fig. Т сайа. 
Ist Verse (0:20) 
couldn't look you in the eye You're just like an angel 


— ي‎ es 


Bass plays Bass Fig. 1 twice simile (see bar 1) 
























































your skin makes me cry You float like a feather 
C Cm 
13 БИР. З 
| — 7. же” em } ЕЕ 10o, === === == Leaz FEES .. 10 нр 19 == 
= % А i "E = == m 
in a beautiful world 1 wish | was special 
17 Е : 
SS37 = pt 
کک‎ Е mm = ; РЕ ———=— 
Е == لللا‎ | CEET 
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You're so fuckin’ special But I'ma creep 


Gtr. 23 (eee. widist,; 
neck pickup) 
(аы. (pitch: D) 


10 1 E | 1 10 | 1 10 | 
Gtr. 1 







































"т а weirdo What the hell am | doin' here 
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[D] 2nd Verse (1:22) 
I wanna have control | want a perfect body 
“an B 


33 ош ring throughout 


= Se >—>—_ 
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Bass plays Bass Fig. 1 twice simile (see bar 1) 
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The Pedals That 





"CREEP" Make The Tone 


1 want a perfect soul | want you to notice 


























Cm Csus4 Cm 
Gtr. 3 generates random fdbk. 


— = - - Ле ке oo) a = 
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БЕЗЕ БШ ШШ! Б p И ПЕ man Жыр CET I УНЕ Ez Wan ЖЕ SB ОП ГИ DER 
Gtr, 2 mute all open strings behind third fret, using all fingers --, 
چچ ج‎ H Е == TE | 


[E] 2nd Chorus (2:04) 
I'ma weirdo What the hell am | doin’ here 


G 
T 3 plays Rhy. Fig. 1 simile (see bar 25) 
49 | S. 0. (repeat previous chord) 
D 3 У [3 Y- х 








Bass plays Bass Fig. 2 (see bar 25) 


| dont belong here oh oh 
C Cm 


53 Gtr. 2 
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[F] 3rd Verse (3:07) 

















Whatever you want 
Cm 
n ===== = a 
нап 4 
Бажа A жад ee cae ey РЕ Hk 
E Gtr. 3 (fade ош) 
ee 
— N Pim sss Е, 4 == 5 

— W E ІЗ —— SSE ; —— 

x / P СЕЛ рез | masi ені) р 











Gtr. 1 
75 
س‎ k= = — = 
Ец 319—191 و‎ 19 4 10 Шаты қта тш 12. 2-15 12 16 
КЕТЬ SSS = 








= Ed —10 
? [ss көн |) И р 
Вазз О . ` 
AE P aaa SES) Z iii i iii i == > —a,,(cx@Àz in 
к; HK (32: a 2 — — — —— NMH————— dH 
1 Бі 
(С) Outro Chorus (327) 
but i'm a creep I'ma weirdo What the hell am 1 doin' 
Gtr. 3 6 В 
80 fdbk. (pitch: CË) 
ui a ЕЕЕ کک‎ выса 
























































P 
Qu. 1 let ring 0 
———— | s> = 
103— k. —— 10 ! EL : 
== 10—10 16 | ЕЕ Е = a a ee ee ра е Î - 
[SES | m VT pit ГР 
Bass Ё 
1 s 
pus 353 ЕВ ES Sai CO 
here | don't belong here | доп“ belong here 
C Cm 
85 PE | | Е ^^ | 
Fu Ph UAnAM,IA 
Sd мананаааакаанансалаыааааанаанаати — | 
— a- — Se > 
2 _ اج یں رہ ر‎ ЕЕЕ 
patch: CË 
| 
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to many other realms of human experience as well. 


FROM: Thinking the guitar is just 


another musical instrument and should 
be approached the same as any other... 
TO: Learning that the guitar is unique 


in the field of musical instrument 
design and just understanding its 
interface is a separate area of study. 


FROM: "School sucks. My teachers 
are all idiots and the stuff they teach is 
boring as hell, so why is this going to 


be any different..." 


TO: This guitar teacher was occasion- 


ally the smartest kid in the class, 


routinely the principal's worst disciplin- 
ary problem and almost always the best 
guitar player in school all rolled in one - 


uh, sound familiar? 


FROM: The daunting task of facing 


thousands of seemingly random bits 


information in the form of basic music 


elements... 


TO: A functional understanding of the 


pattern nature of the fretboard 
independent of music. 


FROM: Strumming a plastic toy in 
front of a silly game console and 
pretending to be a rock star... 


TO: Taking your guitar and music seri- 
ously and putting in the time and effort 


to learn something and maybe getting 
an act together to play for real people. 


-Musicians ТШ! DARNES NOBLE 
BEB bw crds-Publishire= 







Paradigm Shift 
1. Aterm to describe a fundamental change in basic assumptions in scientific thinking. It has since become widely applied 


FROM: Rote memorization of the 
. notes on the fretboard and then 
facing an endless number of tone 
group permutations... 
TO: Building all the chords, 
scales and arpeggios you will ever 
need by easily combining music 
formulas with fretboard forms. 





emm = 


Fretboard T ex | 


FROM: “It’s probably going to be 
hard for me to understand, and I'm 
going to feel like an idiot..." 

TO: Finding out very quickly that 
lot of work went into making it 
easy to understand and even more 
into making it funny. Don't forget 
that it was written by a true blue 
music lover and guitar-playing 
wiseass - so be bold, and this 
powerful force will come to your 
aid. 


FROM: "Put this finger here and 
FROM: Expecting it's just another scam, put that finger there, rinse and 
because you've already bought so many other repeat a million billion times...” 
books, CDs and DVDs that didn't live up ће TO: Precise guitar-oriented 
the claims in the ads... descriptions that are easily learned 
TO: Accepting that Fretboard Logic is an and quickly retained. 
alternative approach, and all those endorse- 
ments you've been reading all these years аге FROM: Thinking in terms of 
very real, and they are all from people just like multiple locations of the exact 
you, who were just as skeptical but still willing came pitches and having to guess 
to take a chance in order to make some prog- — which string to look for a note on... 
ress, and when they did, they took time out of TO: Knowing the notes by first 
their lives to write in and say exactly whatit knowing the fretboard forms 
meant to them, in their own words. provided by the tuning. 


amazon.com 








Box Set DVD Order Direct fo 
15. 17329 Emerald Chase Dr Tampa FL 33647 Address rea oe = š 
ge (877) U-LRN-GTR Toll Free (813) 985-2689 (813) 615-0123 Phones ок. 


Plus Shipping 





www.billedwards.com Website Orders 813-985-2689 
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Are You Buying Qaline — 
Guitar Lessons from This Guy? 





Skip the Rest. Learn from the Best. 
Every style. Every level. Only $1.99 


Go to www.guitarinstructor.com to find hundreds of video lessons available = these artists and many more. 


| “, T % b: ' 
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JOHN 
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Ше 70 А9 Pete MN 1-7,0 LE 59 


F T | TT: 
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VOCAL INPUT 


Great harmonies without the 
theory, programming or hassles. 
The Vocalist” Live Pro is à rack processor based on the Vocalist Live 4 that includes a 
new MIDI interface that works with keyboards as well as guitars, Utilizing the magic 
of musl combining Note Detection and Chord Recognition with ground-breaking 
Harmony Generation, the VL Pro creates real-time 4 part harmonies along with your 
live voice accurately everytime without the hassles! 

Engineered for use оп stage and in the studio, you can expect world-class features: 
Lexicon" Reverbs, a Soundcraft" low-noise mic preamp, individual configurable 
voice outputs and more. For the most natural sounding harmonies, each voice also 
has real-time pitch correction, individual persona and gender. So easy-to-use, simply 
play and sing, Now for Keyboard, MIDI devices and Guitar! 
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They екінді w der 
| said they could have 


Perfect Pitch 


... until | showed them the simple secret 


—and ney heard it for themselves! 





@ e Мате any note or chord — by EAR! | Ф Sing any desired pitch al t wil 


ә You'll hear it for yourself — 


immediately. e Copy music straight off a CD e Play by ear — instead of 


searching by hand e Identify keys of songs just by listening e Perform with confidence @ Compose 
music in your head e Enjoy richer, finer music appreciation e You'll open a new door to new talents... 


The true story behind the worldwide 


#1 best-selling ear training method 
by David-Lucas Burge 


It all started іп meth grade as a sort of teenage rivalry... 

Td slave at the piano for five hours daily. Linda prac- 
ticed far less. Yet somehow she always shined as the star 
performer at our school. It was frustrating. 

What does she have that I dont? ld wonder. 

Lindas best triend, Sheryl, bragged on and on to me, 
adding more fuel to my fire. 

"ou could never be as good as Linda,’ she would 
taunt. “Linda's got Perfect Pitch; 

“What's Perfect Pitch?” | asked. 

Sheryl gloated about Linda s uncanny abilities: how 
she could name exact notes and chords—all BY EAR; 
how she could sing any tone— from memory alone; 
how she could play songs—after just hearing them; 
the list went on and on . . . 

My heart sank. Her EAR is the secret to her success 
I thought. How could Î ever hope to compete with her? 

But it bothered me. Did she really have Perfect Pitch? 
How could she know notes and chords just by hearing 
them? № seemed impossible. 

Finally 1 couldn't stand it anymore. Sa one day 1 
marched right up to Linda and asked her point- -blank 
if she had Perfect Pitch. 

"Yes? she nodded aloofly. 

But Perfect Pitch was too gnod to believe. | rudely 
pressed, “Сап Í test you sometime?" 

"OK; she replied. 


Now she would eat her words... 


My plot was ingeniously simple . . . 
When Linda least suspected, I walked right up and 


challenged her to name tones for me—by ear. 


I made her stand so she could not see the piano key- 


board. | made sure other classmates could not help her. 
Í set up evervthing perfectly so | could expose her 
Perfect Pitch claims as à ridiculous joke. 

With silent apprehension, I selected a tone to play. 
(Shell never guess Fš, | thought.) 

1 had barely touched the key. 

“FAY she said, | was astonished. 

| played another tone. 

"C? she announced, not stopping to think. 
Frantically, | played more tones, skipping here and 
there all over the keyboard. But somehow she knew the 

pitch each time. She was AMAZING. 

“Sing an Е», | demanded, determined to mess her 
up. She sang a tone. І checked her on the kevboand— 
and she was right on! 

Now I started to boil. 
Г called out more tones, 
trying hard to make 
them increasingly 
difficult. But each 





Вы 
fare 
ji 


note she sang 
perfectly on pitch. 
| was totally 
ышы rh очно 
өрен Е do it?” | blurted, | was totally 
do it?" | blurted. boggled. (age 14, 9th grade) 


“| dont know, she 
sighed. And that was all 
I could get out of her! 

The dazzle of Perfect Pitch hit me like a ton of 
bricks. I was dizzy with disbelief. Yet from then on, I 
knew that Perfect Pitch was real. 


| couldn't figure it out... 


“How does she DO if?" | kept asking myself. On the 
other hand, why cant everyone recognize and sing 
tones by car? 

Then it dawned on me. People call themselves 
musicians, yet they cant tell a C from а СЁ? Or А major 
from F major?! That's as strange as a portrait painter 
who cant name the colors of paint on his palette. It all 
seemed so odd and contradictory. 

Humiliated and puzzled, 1 went home to work on 
this problem, At age 14, this was a hard nut to crack. 

You can be sure | tried it out for myself. With a little 
sweet-talking, | got my three brothers and two sisters 
to play piano tones for me—so 1 could try to name 
them by ear. But it always turned into a messy guessing 
game | just couldnt win 

Day after day | tried to learn those freaking tones. 

1 would hammer a note over and over to make it stick 
in my head. But hours later | would remember it a half 
step flat. No matter how hard | tried, 1 couldn't recog- 
nize ог remember any of the tones by ear. They all 
sounded the same after awhile; how were you supposed 
to know which was which—just by listening? 

| would have done anything to have an ear like 
Linda. But now I realized it was way beyond my reach. 
So after weeks of work, I finally gave up. 


Then it happened... 
It was like a miracle . . a twist of е... 
the lost Holy Grail . . . 

Once I stopped straining my ear, I started to listen 
NATURALLY. Then the simple secret to Perfect Pitch 
jumped right into my lap. 

Curiously, | began to notice faint "colors" within the 
tones, Not visual colors, but colors of pitch, colors of 
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sound. They had always been there. But this was the‏ 
first time | had ever really "let go—and listened —to‏ 
discover these suhtle differences.‏ 

Soon—to my own disbelief] too could nane the 
tones by ear! It was simple. | could hear how Fé sounds 
ane way, while Bb has a totally different soumdi— sort of 
like "hearing" red and blue? 

The realization struck me: THIS 15 PERFECT 
PITCH! This is how Bach, Beethoven, and Mozart 


Ой, vou пїшї be wondering: whatever happened with 
Linda? Excuse me, I'll have to backtrack. . . 

It was now my senior year of high school, | was 
nearly 18, In these three-and-a-half years with Perfect 
Pitch, my piano teacher insisted | had made ten 
years of progress. And 1 had. But my youthful 
ambition wasnt satisfied. | needed one more 
thing: to bear Linde, Now was my final chance, 

The University of Delaware hosts a performing 


The Perfect Pitch’ grean 
SuperCourse by David- Lucas Burge 








could mentally envi- music festival each 
sion their master- e ! т spring, complete with 
pieces—and know P Join musicians around the world | judges and awards. To 
tones, chords, and who have already discovered the | my horror, they sched- 
a r | б i] Е 
a bay d secrets to Perfect Pitch. | me ot ear as 
was comet the grand finale. Wu receive B audio CDs + easy Handbook + 
Vaf тат ШЕ ci дед | TWO FREE bonus CDs (see below). For ALL 
ИА NOH CUUI ШП поа gave пег Та] || | ' inni 
unlock their own e “Wor! It really worked. 1 feel like a new musician. 1 am usual sterling perfor- ПАНЕ of ALL Instruments, beginning and 
Perfect Pitch with very proud I could achieve something of this caliber.” LM., MEE She would be advanced. No music reading skills required. 
(his simo ES percussion Wr Someone played a D major chord and | recog- Ç ед | ш шыш шыш шыш шыш шыш шыш шыш шын шыш шын шын 
is simple secret of Med n атарын тен CI has BR" Than] НО tough to match, let 
bs Agra mized it straight away, S.C bass Wr" Thanks...] developed a full қ 
"Color Hearing. Perfect Pitch in just two weeks! It just happened like a miracle," alone Sur pass. But my 40-Day Mon ey Back Guarantee: 
Bursting with В.В. guitar/piamo ӨЗІН is wonderful. I can truly hear the turn finallv came, and i NR 
excitement, | told my diens tn the ador of the aeg" DLP, student @ "I heard 1 went for it. You will experience Perfect Pitch for 
best friend, Ann — the differences on the initial playing, which did in fact surprise Slinking to the yourself—or you get a full refund! 
А me. It is a bre akthrough." LH. student @ "It's so simple it's З ae 
(a йш). ridiculous. H.P, guitar @ "Vm able to play things I hear in my Sage. L sat down and YES! Prove to me that | have 
,Shelmughedatme. | лежа, Before, | could barely do it” LW, keyboards @“Theara | Played my heart out Perfect Pitch! Send me ALL 8 CDs + handbook. Г 
You have to he horn song on the radio and I know what they're doing, My improvi with selections from TRAER ihe FN 5 CDs | н I © z SUA sasha |; ? d 
with Perfect Pitch; sations have improved. | feel more in control; I.A., bass guitar Beethoven, Chopin, vain ais PUR JU. 1 must notice ү пеше Dm 
she asserted, "vou ӨСІ feels like Tm singing and playing MY notes instead of and Ravel, The niis тілшенің FRE in 1] my ear, 2] Ш perki- 
cant develop a somebody elses—like music i& mare my own, LH.. wordy applause wat per- mance level, and 3) my епн imient—or Hi return the 
"Aou dor! : - guitar Ф "What a boost for childrens musical education! R.P, whelmi course for a full prompt refund, no questions asked, 
adh aa ra music teucher 8 ^] can identify tones and keys just by hearing “aa 1 ІП 1 decide to continue T car training, | Il enjoy my 
р B them and sing tones at will. When 1 hear music now it has Afterwards, 3 CDs with advanced lessons. My FREE 
3 w : reti mining it d Ice Те КЫП 
Pitch works, 1 coun- much more definition, form and substance. | don't just scoured the bulletin қ ; mine Ip keep 
muc p 74 minute bonus CD on Relative Pitch is тіне fi eet 
tered. | sat her down passively listen anymore, but actively listen to detail" M.U, bass | board for our grades. : 
EEE р а 7 < TF : Š : (4515 gii I—even if | return m ly course m a refund 
and showed her how @ “Although I was skeptical at first, T am now awed” R.H., sax Linda received an А. asqa eet FREE: Perfect Pitch for Children (a $15 gift) 
to listen. Timidly, she ° 09 like hearing in waya new dimension.” L^. gunar This was no surprise. ' š 
confessed that she тін ын нар аи ЗЕЕ аре xad Then 1 saw that Dur 27 Year оао а also includes: 
too could hear the К eei ge amos rd qi Î had scored an A+. FREE SHIPPING w to vour 0001 


Е.Б. voice @ “This is absolutely what | had been searching for.” 


pitch colors. With 
this jump start, Ann 
soon realized she 
also had gained Perfect Pitch. 

We became instant celebrities. Classmates loved to 
call out tones for us to magically sing from thin air. 
They played chords for us to name by ear. They quizzed 
us on what key a song was in. 

Everyone was fascinated with our "supernatural" 
powers, vet to Ann and me, it was just normal. 

Way back then, | never dreamed | would later cause 
such a stir in the academic world. But when | entered 
college and started to explain mv discoveries, professors 
laughed at me. 

“You must be born with Perfect Pitch,’ theyd sav. 
“You cant develop it!" 

T would listen politely. Then Т9 reveal the simple 
secret —so they could hear it for themselves. 

Youd be surprised how fast they changed their tune! 

In college, my so-called “perfect саг” allowed me to 
skip over two required music theory courses. Perfect 
Pitch made everything easier— my ability to perform, 
compose, arrange, transpose, improvise, and even 
sight-read (hecause— without looking at the key- 
board—you know youre playing the correct tones). 

And because my ears were open, music sounded 
richer. | learned that music is truly a HEARING art. 


student Wi “Learn ito 


П.Е, piano We “Mr. Burge— you've changed my Ше!” Т.В, 


т be left behind?" PS. student, . 





Sweet victory was 
тігіс fo ту ears, тіле 
at last! — П.Г. В. 


Now it's YOUR turn! 
F' 27 усаг now, musicians around the globe have 
proven the simple methods that David- Lucas Burge 
stumbled upon as a teenager (plus research at two lead- 
ing universities —see www. Perfect Prtch. com/research). 
Now you can hear it for yourself! It's easy and fun— 
and gimmie to work for YUU-— regardless of your 
instrument, your playing stvle, or your current ability. 
Order your own Perfect Pitch" Ear Training 
SuperCourse and listen to the first CD. We promise 
you will immediately hear the Perfect Pitch colors that 
David- Lucas starts you on—or return the course for a 
full prompt refund (you've got our 27-year word on it). 
You can even check out your progress at no risk. You 
must notice mediate and dramatic advancements in 
|) your ear, 2) your playing and singing, and 3) your 
enjoyment of music, or return your course for a full 
prompt refund, no questions asked. 
Imagine the talents that Perfect Pitch can open up 
in YOU to advance your playing, your singing, your oat I 
creativity and confidence. Then again, how will yau ever 
know unless vou listen for yourself? Theres no risk. 
Onder your course now and HEAR IT for YOURSELF! 


HEAR IT FOR YOURSELF! Save 530, get FREE shipping + 2 Bonus CDs! Our 27 Year Offer! j 


Wa are a proud member of the Music Industry Conference, ап alfiliate of MENC: The National Association tor Music Education, 
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тт 22 ga = 
Use Your Credit Card or Debit Card to 
Choose a Monthly Easy Pay Plan: (more ontine! 
J 10 payments of 513.90 1+ 51:95h service charm 
J 5 payments of $27.80 («51,05 елші: service charg 

J 1 payment of $139 (no service charge} 

CARD HUMBER LARA DATE 
Your discount price: only $139. (List: $169.) 
You save 530 with publisher discount. 


J Send Check or Money Ürder 
Send your personal check or money order for just 5139 
payable to PerfectPitch.com. You save $30 and get free 
shipping worldwide. (International orders: Please submit 
your money order in U.S. funds. | 


НАМЕ TELEPHONE МЛИМНЕН 


ADDRESS 
CITY STATE 


КАЛАП. ADDRESS [We pnamise we 2 never gire eut paur іпіп bo ampone. ever! 


E WU PLAY (eaae ode YO 
= Mail to: Or fax to: [6411 47 
PerfectPitch. com/27 years 

VIP Code: Guitar23H( Free ship/$30 off/2 free CDs) 
1200 E. Burlington Avenue, Fairfield, ТА 52556 


INSTRUMENTE F il applica 


472-2700 
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PEAVEY JR SPECIAL USA JOSH RANDSIGNATUREGUITAR 162 VOXSATCHURATOR DISTORTION PEDAL 164 ALESIS MI ACTIVE 320 USB MONITORS 164 


Ibanes Flying Pan, Tube King апа Jemini effect pedals 


2% BY CHRIS GILL 


HEN YOU CONSIDER THAT 
Ibanez has produced more 
than a thousand guitar 


models, it's no wonder the company's 
stomp boxes are regarded as a mere 
footnote (pardon the pun) to the com- 
pany's illustrious history. But since the 
Seventies, Ibanez has made about 200 
different effect pedals, pamping out 
new models at an output rate that puts 
many competing effect manufacturers 
to shame. Ibanez's pedal legacy in- 
cludes several must-have products, like 
the legendary Tube 5creamer, which 
many guitarists consider one of the 
top-10 stomp boxes ever made. 

Ibanez recently introduced three 
new pedals that give a miniature 
overview of the company's past and a 


glimpse of its future. The FP-777 Flying | ° 
` POOTSWITCHES: Effect 
: олан 


Pan phase shifter is a limited-edition 
reissue of Ibanez's classic Seventies 
Flying Pan pedal, one of the most 
sought-after vintage pedals of all time 
(a mint in-the-box unit recently sold 
for $1,650 on eBay), The TK999HT 
Tube King distortion is a significantly 
updated version of the popular TK999 
Tube King pedal that Ibanez intro- 
duced in the mid Nineties. Designed 
with the help of Steve Vai, the hrand- 


first artist signature pedal as well as its 
first dual-configured stomp box. 


FP-777 FLYING PAN 
FEATURES 


THERE'S А GOOD REASON why origi- 
nal Flying Pan pedals fetch top dollar 
on the vintage market, Nothing else 
matches the psychedelic head trip of 
its combined phase shifter and stereo 
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1 UST PRICES: FP-777 
2 Flying Pan, 5351-13; 

: TKgggHT Tube King, 
: apaga Јетіпі 

; Distortion, 528570 
: MANUFACTURER: 
: Ibanez, lbanez.com 


г FP-TTI FLYING РАН 
> CONTROLS: Phase 
: Speed, Feedback Depth, : 
i Phase Select, Рап Speed : 
| FOOTSWITCHES: Phase 
; onio, Pan onoff 

; INPUT: Mono 

: OUTPUT: Left and right 
: OTHER: Optional nins- 

; volt AC adapter 


| TX9998T TUBE KING 
: DISTORTION 


Presence switch 


: INPUT: Mano 

; OUTPUT: Mono 

> OTHER: AC adaptor 
included 


: JEMINI DISTORTION 

: CONTROLS: [two each) 

: Drive, Tone, Level 
FOOTSWITCHES: 

°` Overdrive on/aff. 

: Distortion on/off 

Mum a? uibs _, 2 INPUT: Mono 

new Jemini distortion pedal is Ibanez's > OUTPUT. M 
OTHER: Optional 

: nine-volt AC adapter 


ou. 


: CONTROLS: Drive, Level, © THE FLYING PAN 15 WORTH its price 


: La Mid, Hi, Void, Hite | for its deep, swirling phase-shift ef- 


| fects alone, but when you hook it up 


} ` AEDS for the Phase and Pan effects let you ` 


panning/tremolo effects—nothing, 
except for this reasonably priced, 


: limited-edition reissue that accurately 
: duplicates the look, sound and unmis- 
: takable vibe of the original. 


The Flying Fan is housed in an over- 


: sized steel case studded with a handful 
: of controls (Phase Speed, Feedback 
: Depth, Phase Select and Pan Speed) 
: plus individual on/off switches for the 


phase shifter and panning effects. Jacks 


: include a mono input, individual right 

: and left outputs and a nine-volt AC 

: adapter input. The only modern addi- 

: tion not featured on the original version 
: isa pair of LEDs to let vou know when 

: the phase and pan effects are engaged. 


low which effects are engaged. 


in stereo to two amps and kick in the 


: panning effect, the sound transcends 

: anything you'd expect from ап ordi- 

: nary phaser. Because it's almost impos- 
: sible to set the phase and pan speeds 

: to identical rates, it generates a heady, 

: psychoacoustic effect where sound 

: seems to circle the room in an unpre- 

: dictable manner that can make you feel 


drunk or seasick. With both effects set 


: to high speeds, it creates a very con- 

: vincing Leslie effect that makes other 
: rotary-speaker effects sound artificial. 
1 The pedal still sounds great in mono, 

: creating choppy on/off tremolo when 
: the pan effect is engaged along with 

: the phaser's chunky swirl. 
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TK999HT TUBE 
KING DISTORTION 
FEATURES 


THE ORIGINAL IBANEZ TUBE KING pedal 
produced thick, creamy distortion that 
was perfect for blues and classic rock, 
but this new version is a much more 
aggressive beast that's voiced for metal 
and modern hard rock tones. Housed 

in a unique diamond-shaped case, the 
TK999HT has drive and level controls 
plus Hi, Mid and Lo equalization knobs 
and a Hi/Lo presence switch. A noise 
reduction circuit dubbed "Void" allows 
vou to adjust sustain. At high Void set- 
tings the circuit abruptly cuts aff the 
sound-— perfect for tight palm-muted 
rhythm. Because the TK999HT features 
a 12AX7 tube driven by normal DC high 
voltage, it operates only with its included 
AC adaptor—batteries just can't provide 
sufficient juice to provide true tube tone. 


RIGHT OUT OF THE BOX, the TK999HT 
delivers wicked, scooped mid distor- 
tion with big-bottom bass and tight, 
precise treble, While you can get nice, 
violin-like leads Бу cranking up the 
mids and turning the Void control way 
down or off, this box really excels in 
producing thick, violent power chords, 
especially with a down-tuned guitar. 
The level control provides a signifi- 


: cant boost in volume when cranked 





RY OF ACCUTR 


A genuine AKT 
wa 


behind this clea 
windows, 


: up, which is useful for solos. If your The lemáni combines 
: pies separate overdrive 
: amp sounds wimpy or you could really and distortion effects 


: use an extra high-gain channel, the inane: 
: TK999HT provides a low-cost alterna- : 

: tive to getting your amp modded or 

: replacing it altagether. 


THICK, AGGRESSIVE METAL | GAIN IS TOO SATURATED 
FOR FLUES AND CLASSIC 
ROCK PLAYERE 


DS TORTION: RESPONSIVE 
NOSE GATE: VERSATILE Еб 





JEMINI DISTORTION 
FEATURES 


: DESIGNED TO REPLACE THE TS9 Tube 

: Screamer and Boss 05-1 Distortion 

: pedals in Steve Vai's rig, the Jemini 

: combines distortion and overdrive 

; effects in a two-in-one twin pedal. The 

: pedal has two footswitches for turning 

: the overdrive and distortion effects 

: on and off, and both effects offer in- 

: dividual drive, tone and level controls 

: surrounded by green (overdrive) or 

: red (distortion) LEDs. A Bright/Save — : 
: switch adjusts the LEDs to high bright- : 
: ness (for daytime use outdoors, for ex- | 
: ample) or low brightness (to conserve 

: battery consumption). Because the 

: Jemini operates on a single nine-volt 

: batterv (ог with an AC adaptor), the 

` left battery compartment allows you to 


conveniently store an extra battery for 
mid-gig emergencies. 
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The Bright Save switch lets you adjust 
hows brighthy the LEDs gioa. 





PERFORMANCE 
THE OVERDRIVE AND DISTORTION 
sections have distinct personalities 
and tonal character, providing а wider 
range of colors and textures than you'll 


> get from an ordinary distortion/over- 
: drive stomp box. The overdrive effect 


produces pronounced midrange with 
rather dark overtones, while the distor- 
tion effect has a bright scooped-mid 
personality with fat bass and sizzling 
highs. Although the Jemini is config- 
ured and priced like two pedals, only 
one effect operates at a time. You can't 
cascade both effects together for over- 
the-top distortion like vou could with 
rwo individual pedals. 


ІҮ 
OPERATES AT А TIME 


VOLT BATTERY CPERATICIN 





THE BOTTOM LINE 


ALL THREE OF THESE NEW Ibanez ped- 
als make great workhorse additions to 
any player's rig. The Flving Pan is best 
for alternative/experimental-minded 


: guitarists or anyone who still rocks a 


pair of bellbottoms. The TK999HT is a 
great distortion pedal for metal rhythm 
plavers, while the Jemini is ideal for 
soloists who want a variety of warm, 
singing distortion and overdrive tones 
with near-endless sustain, 5 
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VETERANS BENEFITS 


Peavey JR Special USA Josh Rand signature guitar 


JW. BY ERIC KIRKLAND 


ously fulfill the sonic goals of the 

namesake artists and fans who 
want to emulate their tones. But Stone 
Sour guitarist and songwriter Josh 
Rand used his carte blanche opportuni- 


© IGNATURE GUITARS simultane- 


Warrior Project, a non-government- 
related fund that helps severely injured 
veterans reintegrate into civilian life. 
Rand was alreadv working with 
Peavey on a modified version of the 
company's award-winning HP Special 
when a television program on wounded 
veterans' difficulties inspired him to 
cover his signature guitar with the U.S. 
Army's desert digiflage pattern and 
donate a portion of the instrument's 
proceeds to the Wounded Warriors 
Project. Everything else about the guitar 
is aimed at turning the existing HP Spe- 
cial's platform into a hardcore weapon 
of sonic destruction that befits Rand's 
thunderous tone. In his eagerness to 
create havoc, his design choices also 
created a killer old-school rock guitar. 


FEATURES 


pattern is applied to the JR Special's 
flattop basswood body with Peavey's 
patented ArtGuitar printing process, 
(Peavey can now affix practically 

any image or photo onto a guitar top 
through its custom graphic portal at 
peaveycustomshop.com.) Basswood's 
natural ability to control resonance and 
balance high-gain tones makes this soft 
wood an excellent choice for the JR 
Special's intended marriage to heavy 
distortion. Remember that players like 
Steve Vai and Eddie Van Halen have 


past 20 years. As for the flattop, this was 
Rand's preference, as he likes how it 
feels under his picking hand. 

Feavey's longtime experience with 
oil-finished maple necks helped it cre- 
ate Rand's relatively thin Eighties-style 
C-shape neck with reverse headstock. 
Although the guitar does not have the 
HP Special's deep asymmetrical profile 
and multi-radiused board, it was com- 


did incorporate from the HP Special's 


parallel to the truss rod. This is a full 25 
1/2-inch scale neck, but its deep adjoin- 
ing neck pocket makes it feel more like 
a shorter 24 3/4-inch scale guitar. Five 
recessed bolts set in a unique pattern 
secure the neck and maximize the val- 
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: ume of high-register nates. 


Resonance, sustain and low-end 


: clarity are enhanced by Peavey's pat- 
: ented Dual Compression tailpiece, 

: which draws more vibration from 

: the body via long string ferrule tubes 
: attached through the bottom of the 
: bridge. Its continuous metallic connec- : | 
ty with Peavey to benefit the Wounded : tion works the same theory as direct — : 
: mounted pickups, but with better : 
: results. These powerful lows, mids and : 
: highs are captured and amplified by 
: DiMarzio's most potent bridge pickup, 
: the muscular X2N and the highly com- 
: plex PAF Joe neck bucker. Single vol- — : 
: ume and tone controls and a three-way : 
: toggle complete the electronics. i 


PERFORMANCE 


: THROUGH A HIGH-GAIN AMP like my 

: Elmwood or FJA-modified Mesa Recti- 
: fier, the JR Special's X2N humbucker 

> pummeled the speakers, producing a 

: crisp thud every time I slammed a mut- 
: ed chord. The guitar cuts a wide and 

: deep path through the mix, just above 

: a bassist’s midrange territory, which 

: is where so many bands lack power. 

: This low-mid focus made it possible for 
; meto engage more of the power amp's 
THE OFFICIAL U.S. ARMY digiflage camo : 
: from the power tubes, rather than 

: rely on the preamp's gain. Lead lines 

: absolutely roared, and sweeps flowed 

; gracefully through the X2N's extreme 
: output, but I ultimately preferred to 

: use this bridge bucker for rhythm and 

: then switch to the PAF Joe for my lead 
: sounds. 


presence and derive an earthier crunch 


The PAF Joe's unique ability to high- 


: light overtones increases the pickup's 

t intensity, especially through similarly 

: endowed amplifiers—I don't remember 
: when I've heard so much angst and 
favored basswood bodies for most of the : 
: up. On the other hand, the X 2N's beefy 

: emils made it my go-to pickup for warm 
: and velvety clean passages, proving that 
: loud doesn't always equate to harsh. 


teeth-grinding tension from a neck pick- 


THE BOTTOM LINE 


2 THE SIGNATURE JR Special's heavy 

> DiMarzio armament, oiled maple 

: neck and Dual Compression tailpiece 

: combine to deliver the powerful lower 
fortable to play. One feature that Peavey : 


midrange tones that drive Josh Rand's 


: sound. At the same time, this guitar is 
neck is the dual-stabilizing bars that run : 


no one trick pony. The JR special is a 


: very warm and organic rock guitar with : 
: one of the better out-of-the-box brown  : 
: sounds. And you сап feel good about 

: buving it, knowing that you're doing 

: your part to help veterans through the 
: Wounded Warrior Project, © 
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SATCH MQ’ “а 
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Vox Satchurator Joe Satriani signature distortion pedal 


: the pedal cleans up with no treble loss 
| } when you roll down the guitar's volume. 
THE BOTTOM LINE 
| JOESATRIANI and Vox have managed 
i to stuff his complex tone into a stomp 
: box. In doing so, they've created one of 
: the most nuanced and quietest high- 


ж ВУ ERIC KIRKLAND : the gain control is dimed. 
: Inaddition, Satch chose to use a 

ОЕ SATRIANI HAS EVERY imagin- : specially designed input buffer, rather 
J high-gain amp at his disposal, : than true bypass, so there is no change 
; in signal strength and tonal charac- 
> ter when the pedal is on or off. The 
: Satchurator runs off a nine-volt battery | 
: or with an optional adaptor. : 


including his own award-winning 
Peavey JSX signature amp. Still, he 
prefers to create his fat, midrange- 
thick and harmonically rich tone hy 








punishing the front end of clean ог : Шет РНС (боса : gain rocker boxes available today. ® 
slightly dirty amp with a distortion Н PERFORMANCE > MANUFACTURER: 2 D Me | ç 
pedal. А confessed pedal junkie, Joe £ THESATCHURATORREALLY NAILS Sa- : VexAmplifeationttd, : i — | 

has relied on numerous vintage ped- : triani’s incredibly detailed and precise — : ма. И тоот ити, 

als to craft his recognizable brand of : high-energy tone. (Reportedly, the ped- : purunes а conrmous : 


extreme saturation. But as everyone : al has assisted him with skyrocketing 
knows, vintage pedals are noisy, unreli- : his trademark reverse-dive harmonic 


+: Gain, tone, volume, pad 
1 switch, Mare switch 


able and often impossible to repair. : launches to new ear-shattering heights.) : TN 
Satriani's quest for the ultimate distor- : Some careful tweaking of the treble- саста, Analog 

tion pedal led him to a partnership with : laden tone control made it possible for : powi: Nine volts 

Vox. The result is the new Satchurator : meto achieve the gut-busting midrange : (batteryoraptional 

Joe Satriani signature distortion pedal. : punch, low-end sustain and ridiculous — : adaptor] 

Satriani was instrumental in every aspect : screams that characterize Satch's tone. teeny 

of the pedal's design, which included : Less dramatic crunch tones are cer- Ln nein e 

more than 20 revisions. Satchlikesitso : tainly possible with lower interface with 





much that he's now using it as his pri- 
mary source of preamp gain in front of 
his J8X's clean channel. 


FEATURES 
VOX AND SATRIANI AIMED for boutique : 
quality with Satchurator,and they got — : 
it right. Satch's favorite candy-red paint 
tastefully covers the sturdv chassis, and 
all the components are board mounted. — = 
The pad switch solves a problem Satriani : 
discovered of vintage distortion pedals — : 
clipping when front-ended with some of : 
today's high-energy wahs and dynamic 


; gain settings, and 


NEW ELECTRONIC 

EFFECTS аге some- ' | 

limes invented 

out of necessity 

(as with spring 

reverb, created їо 

maka Hammand 

organs saund 

better in suburban 

accident [as with distortion, which began 
as an undesirable byproduct of damaged 
amplification and overloaded recording 
signals). Onte in a blue moon, new technol- 


effects. The More switch essentially 


doubles moderate gain levels and takes 


the gain to a spinal-tapping "11" when 





THE NEW IN-AND-OUT 


Alesis M1 Active 320 USB digital interface 





FOR UNDER $199 











agy spawns effects that were previously 
unavailable ar intoncelwable, 

Such was the case with the Ibanez FP-TT] 
Flying Pan, an effect pedal introduced in the 
late Seventies that combined phasing, tremo 
and panning. liz principal component was a 
panning chip that ping-ponged a signal be- 
tween two channels, 

That the Flying Fan was created at all was 
due to the United States" shrinking aerospace 
budget. National Semiconductor saw a large 
chunk of Из aerospace business disappear amd 
began looking to new markets, including the 
matical instrument industry. The company's 





THE HIGH COST OF : USB stereo monitors. 16-bit/44.1-48kHz— зари 
recording hardware On the face of it, essentially CD quality semen Poeun задао, ian 
: қ seemed t very limited use until Ibanez 
has prevented alot — : thejzosarea pair Shielding prevents au- guitar checker Dave Humphrey took it home 
of budding musl- 1 ef10-watt monitors dia Interference, even and began experimenting with it in combina: 
cians from turning — : thatconnecttoyour | when the 3205 are thon with a phase shifter and tremolo effects, 
their computers into : computer via its USB placed next to your The result of Humphrey's tinkering be- 
recording decks. 1 port. But the 3205 computer monitor tame the Flying Pan, one of the wilder effects 
Although prices have : also provide stereo Alesis touts the 5: That said, the ta come aut af this ага, In additian to its 
come down over lhe — - inputs to let you get 320% ai"pro-grade" : 3209 will help you discrete effects, the Flying Pan could create 
years, you still needa : audio signals into monitors—which is : get your mixes in lush rotary effects that approximated the 
minimum of $30040 : your computer as kind of like calling : the ballpark where sound of a Leslie cabinet as well as off-center 
buy a basic analogs 2 well as out of it. your iPhone a com 1 they sound good on phase-and-pan effects that could induce a 
digital audio interface : The 20s operate : puter, Thesoundisa — : other audio systems. smrious cose of vertigo. 
andadecentpairof — : with PCs and Macs, : little hyped in the high ` And with a street Oddly, the Flying Pan ever really took 
monitors. : require по drivers апі : frequencies, and while ` price under $100, the off, and thane discontinued it, Originals (as 
Alesis has made : ise USE ъл (so theyll 2 the small ported cabl- : Alesis MiActive 320 pictured) command a tidy xum, but the pedal 
entering the digital | : interface even with — : netspumpoutlaads : monitorsareanall- — : | is also back in a limited production run of 777 
arena easier and less  - older computers). : ef bass, they alia 2 іп-өпе deal you can't : ШЕТ PRIE: ig 05 units [see review on page 160), Grab ona while 
expensive with its Recording and play- — : make accurate bass - afford to ignore. : ст уси сап. Curly Maple 
new NaActive 320 back are arespectable : monitoring difficult. © —scChristopher Scapelliti : Alesis, alesis.com 
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AMP MODELING SOFTWARE š 
р-он 

“Реауеу ReValver amps dounded and felt more'fike"- 

real amplifiers than any other software to date.” 


m 555 55b ^b, 












- Guitar о ауз Magazine, June 2008 , = NUT EA 9760. 
ста esi 2 Ë, | ' ғ. ңы” 
Б а will ек ReValver against any other software, and 
more than a few boutique amps.” Up жене 
ғ EQ Magazine, June 2008 pa оу 
| ES e ‘al Rua. 
| — à; Н a 
Rewoktionany Атр Modeling Software L2 
= & VST Plug-in 
— НИИТИ HE SE T 
өз 090909 Q 4 
ИННИ mr ІШІНІНІНІНІНІ 
P | | № — 3 899 Q Q ы a 
а Ë | TOL 4 £ | 
s : EN. А TI 99999 


FINALLY, REVOLUTIONARY AMP MODELING SOFTWARE FROM A 
COMPANY THAT ACTUALLY BUILDS TUBE AMPLIFIERS! 


^. 
tou E : t. ж E 


ReValver МК III from Peavey is a revolutionary 64-bit amplifier modeling 
software that captures the true characteristics of vacuum tubes while 
giving players unprecedented control over their tone and gain structures. 
With 65 linkable sub modules that model legendary amps, stomp boxes and 
rack effects, plus in-depth tweaking on the circuit level, ReValver is the 
most advanced virtual amplifier on the planet. 


Peavey knows tone and the Sales Engineers at Sweetwater know amp 
modeling software. Let the experts at Sweetwater plug you into jg 
ReValver Mk III today. 





a | 2 www.sweetwater.com 
Music Instruments & Pro Audio (800) 222-4700 






“AN OLD FLAME 


Framus Mayfield Custom semihollow electric guitar 


ж EY CHRIS GILL 


ERMANY MUSICAL INSTRU- 

MENT companies like Hofner, 

Framus and Hoyer built a vari- 
ety of impressive guitars 
that were popular during » 
the Sixties and Seven- 
ties. Framus (which is 
mercifully short for 
Frünkische Musikin- 
strumentenerzeugung 
Fred Wilfer K.G.) 
developed a devoted cult 
following, primarily thanks 
to musicians like the Beat- 
les, original Rolling Stones 
bassist Bill Wyman and Jan 
Akkerman of Focus, but the 
company went bankrupt 
in the late Seventies when 
it was unable to compete 
with the growing Asian 
import market. 

Warwick, best known 

for its high-end basses, 
resurrected the Framus 
brand in 1995, and since 
then Framus has produced 
a diverse line of impressive 
new electric guitar models 
that is helping the company 
build a new devoted fol- 
lowing. Framus currently 
offers а variety of solid- 
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: body models with provocative names 
: like the Streetwalker and Panthera, a 
: hollowbody jazz box (the AZ-10), and 
: a variety of semihollow models like the 


; AK 1974 (a repro- 


pi алем hocking unen : duction of the Jan 
; ү Брет “оцы : Akkermansigna- — 
rt ` ture model) and the : 
E Mayfield. Im not sure if the Mayfield — : 
` was named after soul brotha Curtis 

; Mayfield, of Superfly fame, who was a 

Г devoted Fender player, but the Framus 
¦ Mayfield Custom is sure to please funk- 
: meisters, rock and rollers, blues blasters : 
: and even reggae rebels. 


: APPARENTLY INSPIRED BY the vener- 
: able Gibson ES-335, the Mayfield Cus- 
: tom is distinguished by its impeccable 
: German craftsmanship and engineer- 

: ing. Like а 335, the Mayfield features à 
: rounded double-cutaway body shape, 

: but its body is slightly smaller, which 

: makes the Mayfield much more com- 

: fortable to play, especially for guitar- 

: ists accustomed to playing solidbody 

: instruments. The body is built from 

: laminated maple and features a stun- 

: ning AAA flamed maple veneer on top 
: and a solid mahogany sustain block. : 
; The 22-fret set neck is also AAA flamed : 
: maple and features a deep black ebony : 
: fingerboard decorated with custom 

: mother-of-pearl inlays. 


Framus is one of several companies 
, that use computerized 

/  * Plek machine technol- 

; ору to perform incredibly 
detailed fret dressing, 
nut slotting/shaping and 
saddle trimming, which 


optimum plaving action and 
setup when shipped from the 
factory. As a result, the Мау- 
k 2 field Custom's neck has an 

Row exceptionally fast and 
smooth feel. But even 
NM though the jumbo 
^ frets are dressed to 
N a mirror-like glow 
ı and have a silky, 
sexy feel, the edg- 


on my example 
extended over 
the fingerboard 


sharp. Although 

—  anyexperienced re- 
pairman could smooth 

the sharp edges in a few 


/ ensures that each guitar has : 


es af several frets Қ 


and felt samewhat : 


minutes, И seemed like а gross : 





: oversight on an otherwise immaculate 


; fret job. 


The Mayfield Custom is equipped 


: with a pair of covered Seymour Duncan 

: humbuckers: а JB SH-4 at the bridge and 
} aJazz SH-2 at the neck. Controls include 
: the standard three-position pickup se- 

: lector and individual volume and tone 

: controls for each pickup. In addition to a 

: traditional Tune-O-Matic bridge and stop 
: tailpiece, the hardware is distinguished 

: byexceptionally efficient Framus locking 
` i tuners and Warwick security strap locks. 


: THANKS TOITS MAPLE BODY, mahog- 
: amy sustain block, ebony fingerboard 

: and Seymour Duncan humbuckers, 

: the Mayfield Custom delivers the per- 
: fect blend of hollowbody bark with 

: solidbody bite as notes explode with 

: crisp, articulated attack and swell into 
: smooth, violin-like sustain. The maple 
: body's bright treble overtones are bal- 
: anced out by the warm, dark bass of the 
: mahogany sustain block. Even when 

: subjected to high gain levels on a VHT 
: Deliverance amp, the Mayfield never 

: succumbed to feedback, and it retained 
: outstanding note-to-note definition. 


The Mayfield Custom ships with 
009-046 strings, which make the guitar 


1 exceptionally easy to play. However, I 

: recommend swapping out to a larger 

: gauge set to really make the top sing and 

: to make the overall tone fatter and heavi- 
i er, Even with heavier strings, the 24 

: 3/4-inch scale, 12- 
: rounded C-shape neck profile and Plek 

: setup make the neck feel as fast and 

: comfortable as a slimmed-down shred 

: machine. The low-friction nut and lock- 
: ing tuners keep the Mayfield perfectly in 
: tune even if you bend strings like Albert 

: King after a Viagra overdose. 


inch radius, smoothly 


¦ IF YOU'RE CONSIDERING purchasing а 

: semihollow guitar and you can afford 

i to spend a few extra bucks, the Fra- 

: mus Mayfield Custom is an excellent 

: upgrade over the standard semihollow 
: models on the market. While it may 

: initially attract attention for its flamed 
: maple top and fingerboard inlays, the 

: Mayfield Custom's brilliant tones and 

: luscious playability are what will keep 
i players coming back for more long af- 

: ter the thrill of its looks have faded. # 
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More than just a speaker system — this is a completely different 
approach to live sound. Start with the new 11% Model Il 

system for our widest, most uniform sound coverage. Add the 
T1 ToneMatch" audio engine, and you get access to powerful 
new tone-shaping technologies available only from Bose. 


The result is a system that takes the quesswork out of getting The new T1 ToneMatch audio engine. 
Advanced tone-shaping technology. 
Simply indicate your instrument or 
no ordinary speaker can. All from our most compact and microphone, and the ТТ ToneMatch 


exceptional tone and fills the room with your sound in a way 


audio engine automatically adapts to 
you and your instrument. 


portable L1 system ever. 


Os) Есте Corporation. СС-а 289 
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1 IN'T FEAR THE REVERB 


Guitar World celebrates 50 years of the Accutronics spring reverb 


* BY CHRIS GILL 


NY GUITARIST WHO has appre- i 


ciated the warm, organic sound 
Ж of spring reverb can thank Ac- 


cutronics, the U.S. maker of spring reverb : 


units, Now in Из 5Oth year, the company 
has enjoyed a long history as the original 
spring reverb manufacturer, having seen 
its products placed in some of the great- 
est amps of all times, including vintage 
classics from Fender and Marshall. 
Surprisingly, the spring reverb was 
created not for guitarists but rather 
organists. Although the electric guitar 
and the Hammond organ were invent- 
ed at about the same time in the mid 
Thirties, the only goal for electric gui- 
tar amp designers was making an amp 
loud enough to be heard over horns 


and punch-drunk crowds at nightclubs. | 


Hammond organs, however, were 


played in the comfort of household liv- i 


ing rooms, surrounded by Naugahyde 
couches, shag carpets and flowery 
curtains. Since most people were used 
to hearing organs in church—where 
wooden pews, hard floors and large 
stained-glass windows 
create a reflective, rever- 
berant sound—they found 
the sound of the Hammond 
organ on its own rather flat 
and lifeless. 

In search of technology 
that duplicated the reverber- 
ant sound of a large hall, Lau- 
rens Hammond, the inventor 
of the Hammond organ, turned 
to Bell Labs, a renowned re- 
search laboratory that invented 
many musical innovations 
we now take for granted, like 
computerized music software. 
Bell Labs had already invented 
a delay device that used metal 
springs, transducers and long 
tubes filled with oil, and this pro- 
vided the sound Hammond was 
searching for. 

The original Hammond reverb 
unit was about four feet tall. As organs 


decreased in size in the Fifties, the need : 


for a compact reverb unit developed. 
Hammond engineers created a T- 
shaped device about 13 inches wide and 
14 inches tall that featured springs dan- 
gling from the horizontal cross bar, like 
a necklace, There was one big problem 











with this design: if vou rocked or moved i 


the organ, the springs would strike the 
upright bar and each other, creating a 
thunderous clang. 
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Hammond engineer Alan 
Young, who helped design the 
“necklace” reverb, found the 
solution in 1960, He developed 
areverb unit where the springs 


pan. This design became the 
Hammond (now Accutronics) 
Type 4 reverb unit, which is 
still used today. 

Always searching for a 
competitive advantage, Leo 
Fender followed the develop- 
ment of the Hammond reverb 
| very closely. In 1961, Fender 
introduced the Fender Re- 
verb Unit, the first reverb 
effect designed for use with 


a Hammond reverb tank. 


Fender's stand-alone unit 
was about the size of a tackle 


Although the Fender Reverb Unit 


: was around for a couple vears and 
: spawned a few imitations, no one 
: thought of putting the reverb unit in- 
: side the amp until Fender introduced 
: the Vibroverb amp model іп 1963, By 


were housed іп a compact metal : 
: were found only on large amp models. 

: As smaller practice amps became more 

: popular, demand for smaller reverb units 
: increased, and as a result Hammond 

: developed the Type 1 and Type 8 reverb 

i units with 9 1/4-inch pans in 1971. Ac- 

: cutronics, which was a reverb manufac- 

: turing division of Hammond and is now 

: owned by Sound Enhancement Products, 
: currently offers four reverb models: the 

: Type 1 with two springs in a 9 1/4-inch 

: pan, the Type 4 with four springs in a 

| electric guitar, which housed : 





t 1964 Fender offered a wide variety 

: of amp models with built in reverb, 

: including the Deluxe Reverb, Super 
: Reverb and Twin Reverb. 


Throughout the Sixties, due to the 
size of the reverb pan, reverb units 


16 3/4-inch pan, the Type 8 with three 


: springs in a 91/4-inch pan and the Type 

| 9 with six springs in a 16 3/4-inch pan. 

i In general terms, more springs results 

| i box, and it connected between the guitar : 

i: i and amplifier like an effect pedal. The 

: i Fender Reverb Unit became an instant 

: i hitwith guitarists like Dick Dale and : 

: 1 Glenn Grey (of the Challengers), and was : 
: applied generously to the instrument on 
: surf music recordings. 


in a deeper, more complex sound and a 


i longer pan provides longer reverb times 
: (for example, the Type 4 produces delay 
: times from 34 to 41ms). 


Although affordable digital reverb 


: first appeared in the early Eighties and is 
i now available on inexpensive chips, the 

: unique sound of spring reverb still re- 

: tains its allure with guitarists. Next time 

: youimmerse your sound in lush, vibrant 
: spring reverb, thank Laurens Hammond 
: for inventing the effect and Accutronics 

: for keeping it alive all these years. ж 
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PRE-ORDER NOW АТ 
WW W.EVILTEEN.COM 


_ AVAILABLE NOW FROM EVIL TEEN RECORDS _ 


Cases built to take a shit kicking. 


Cases designed to protect. 


Most cases look the same from the outside. It's what's on the inside that 


really counts. We are your experts in keeping your gear in one piece. 
Cases for the road or cases for gigging, we build what you need, 4888 


116 Toll Free: 1-800-667-8979 = 

(ITI www.sbccase.com (w 

25 years of designing & building cases 
for serious musicians. 


WARREN HAYMES PRESENTS: ТЕЕ BENEFIT CONCERT VEL 1 

RECORDED AT THE 1997 І-МАС JAM 
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Heeling Power! 


Е PEE E mm m m L 
Experience the phenomenal "heeling" / ; | | x 
power of the new Fender* Classics Р i | ШИ 
Volume-Tone Pedal. It's big, solid, (jd | ШІЛ! 
Р Р = == = ai, = 


simple and ingenious—ust step ат | | 


on it for volume and swivel it for i 
tone, all with classic Fender 

design, sound and power. 

Right at your heels. 





www Tencder.com 
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= BY ED FRIEDLAND 


ANY PLAYERS BELIEVE their 

12-pound Seventies-era 

Fender basses (the ones we 
used to call “boat anchors”) have supe- 
rior punch and sustain. But if you think 
a hass has to be heavy to sound heavy, 
Yamaha's RBX4 A2 bass should change 
your mind. It employs a new construc- 
tion concept called Alternative Inter- 
nal Resonance (А.І.К. for short), which 
results in a featherweight ax that has 
the balls and punch of a heavyweight. 


FEATURES 

THE MOST SIGNIFICANT FEATURE of 
the A2 is its unique body construction, 
which combines lightweight, resonant 
softwoods sandwiched between layers 
of harder tonewoods. The goal was to 
create a lightweight instrument that 
has depth and sustain. At a remark- 
able 7.3 pounds, the A2 is one of the 
lightest full-size basses on the market, 
but don't let that fool you—it has a 
surprisingly hefty tone. 

The unique bridge design also plays 
a significant role in Yamaha's A.LR. 
concept. The minimalist die-cast 
bridge has three “sound tubes" that 
extend through the body. Yamaha 
claims they help transfer string vibra- 
tions through the body's inner layers. 
The strings are also routed through 
the body, a practice that some builders 
believe helps transmit string vibration. 

The two single-coil blade pickups 
are positioned for aggressive tones: 
the bridge coil is two inches from 
the С string saddle (roughly Seven- 
ties J-position), and the neck coil is 
five inches away at essentially the 
same spot as the treble coil on a P- 
Bass. Undoubtedly, the A2's most 
eve-catching features are the rings 
of red and blue LEDs that surround 
the individual volume controls. The 
lights dim as you lower the level of 
each pickup, and that's about it as far 
as their practical use is concerned. 
They do look wicked cool though. It's 
toa bad they didn't add a light forthe : 
tone control as well. The lighted con- : 
trols might lead you to think this bass | 
has active electronics, but in fact, the : 
A2 is passive. The onboard battery is 
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$ lust for the low end 


T 


: strictly for powering the lights. 


: tractive, and the subtle pinstripe and 
: metallic silver binding give the bass 

: thelook of a customized car. The 

: rosewood fingerboard hosts 24 frets 
: and provides reasonable clearance 

: to the uppermost positions, Under- 

: neath the black gloss finish, the neck 
: is maple, and its rounded “С” profile 
: and 1 1/2-inch nut width feel comfy. 
: Matte finished enclosed tuners match 
: the bridge and work smoothly. 


: IN THE MUSICAL instrument world, 

: jt seems someone is always com- 

: ing up with a brilliant new concept 

: that sounds great on paper but rarely 

: sounds good in wood, So it's easy 

: to see how the A2 bass might raise 

; an eyebrow or two with its boast of 

: delivering great sustain and punch 

: without the heft associated with those 
: qualities. But in this case, it's true. I 

: was happily surprised with the perfor- 
: mance of the RBX4 А2. It's actually a 

: little strange to strap on a seven-pound 
: ax and get such a beefy sound. 


: AJ's tonal makeup. The notes are well 
: formed, with a solid attack, great sus- 
: tain and clarity. It does have a bright 

: quality to it, but a simple turn of the 

: tone knob easily rounds off the edge. 

: The A2 can get a killer modern slap 

: tone, а well-articulated burp for solo- 
: ing, a chunky front pickup tone that 

: will fill up the low end, and also has 

: real cutting power for agitated rock. 


: IN SPITE OF ITS LIST PRICE, this in- 

: strument has been selling for as low 
: ав $549, That said, there's nothing 

: cheap about this ax, and don't make 
: the mistake of equating the A2's 

: lightweight with inferior craftsman- 
: ship. If you play long hours on your 
: feet, or just want a cool-looking bass 
: that has great tone (and lights!), the 
; A2 is well worth considering. ® 





ANCHORS AWAY 


Yamaha RBX4 A2 bass 


The jet-black gloss finish is at- 


There is nothing missing from the 
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EDUCATION 
THAT ROCKS! 


YOUR CAREER STARTS HERE. 


| started teaching open counseling at GIT 
back in the 80's, here it is 20 years later and | 
still love to qo and teach a class and see the 
excitement from the students 


player's dream 


Gary Hoey, Visiting Instructor 
Guitar Institute of Technology at MI 
Rec ordin Artist Producer 


Fender Clinician 
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е ins & outs of axes & amps 


DEEP FREEZE 


Is a cold basement a safe place for your gear? 
Matt Bruck goes downstairs to check. 


I have acoustic and electric guitars, ped- 


| : als and amps, and I've always kept my gear 


t ма dry basement. But now I live іп a house 
1 with air conditioning, and I've noticed it gets 
t pretty chilly down there when the AC kicks 
: юп. ls this hurting my gear at all? | imagine 
; the electronics are okay, but | don't want the 
t necks to warp. 


: Moderately cool temperatures аге 
: not dangerous to instruments and 


| : electronics—moisture and humidity 


: are. A dry, cool basement provides a 
: pretty healthy environment for your 
: gear. The danger is that basements can 


: be damp. If this is the case in your new = | 
: home, then you should run a dehumid- : : 


: ifier to control the moisture level. 

: жжжжж 

I'm trying to keep ту pedal board orga- 
: nized with Velcro strips. The Velcro surfaces 


: hold well ta one another, but the adhesive on І i 
3 the backside of the Velcro won't stay stuck to : : 


: my pedals, I've tried Superglue, to na avail. 
; I'm wondering if | need to use epoxy. The 

: trouble with epoxy is that it's like herpes: it's 
i forever, man. Алу other suggestions? 


: М Dual Lock is the answer to your 
: problem. It's what all the professional 
: pedal board designers and fabricators 
: use. It has a self-adhesive backing that 
: won't let go of whatever it's attached 

i to, and the gripping surface has four 

: times the power of Velcro. I'm almost 
: completely certain it will take care of 
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} the situation. You can find it at Ama- 
: zon, hardware stores, electronics sup- 
: ply outlets and many other locations. 


* жж» 3 ж 
Can you tell me the difference between 


: a plain-top E5-335 and a figured-top model? : 
: The plain-top E5-335 is $400 cheaper. Must be : 
: ahuge difference. 


The difference is primarily aes- 


: thetic. Figured woods are attractive 






: to look at, due to deviations in wood 
: grain that make them decorative and 
: eye-catching. They become even 

: more enticing when stained with 

: translucent colors. The grain on 

: plain-top models isn't as visually en- 
: gaging. The woods in either style top 
: can be the same species, but figured 

> woods are more attractive and cost 

: more. As for sound, I wouldn't make 
: the case that one sounds better than 

: the other; I've heard outstanding 

: examples of both. 


жж ж ж ж 
Ive recorded a few demos with an Electro- 


: Нагтопіх Metal Muff connected to my com- 
: puters soundcard. The tone is very fuzzy, and 
` equalizing the sound hasn't improved it, nor 
: has switching guitars. | don't like miking, and 
| [want to record with a line of pedals directly 
i іпіс my computer. What sort of tool can | use 
: to make my recordings sound better? : 
š — Jack Thompson : 
: tween a 2x12 cabinet and a 4x12 cabi- 
: net. Again, you'll need to spend some 
: time determining which will produce 
: the tone you desire, ® 


Midland, Mi 
А preamp or a guitar effect genera- 


: tor, such as a Line 6 POD or Korg 
: Pandora, will help you immensely. 


A figured-top 25-335 


: Whichever device you use, try to 

: place it between your guitar and 

: pedals or between your pedals and 

: soundcard to see which produces the 
: desired results. 


жж жож ok 
lawn a 7974 50-watt tube Marshall head. 


: ме changed its tubes periodically, and | 
—fdisonnshidinglei : 
| any difference іп tone depending on which 
: manufacturer's tubes | use? And is there а 


want to change them again soon, Will | hear 


22. noticable difference in tone 
i between а zx Marshall cab 
: and aqaa? All speakers are 
; Celestion 75-watt models. 

: —Poobah Jim Gustafson 

: — Awell-developed 

: ear will definitely hear 

: the difference in tubes, 

: especially given all 

: the varieties of EL34 
preamp tubes that are 

: available. I've often 

: noted the unique tonal 
characteristics of tubes 

: made in different coun- 

: tries, such as China, 

: Russia, Yugoslavia, the 

: U.K. and the U.S. In 

: addition, each manu- 

: facturer's tubes have 
unique characteristics 


: that color its sound. 


Ideally, you should to listen to 


t each version to find the tube you like. 
: Obviously, this isn't the most practi- 

; cal approach. Most of us don't have 

: the financial resources to test the 

: different flavors of EL34s. The good 

: news is that the web has a ton of in- 

: formation on the subject, including 

} testimonials and technical outlines 

: of each tube, to help you make an 

: informed choice. Once you've found 

: the tube you like, you might consider 
: paying a little extra for a matched set, 
: which will deliver optimum perfor- 

: mance and sound. You should also 

: determine how you want your amp 

: hbiased—"hot," “medium” ог "cold"— 

: as this can make a huge difference in 
: your tone and accentuate nuances in 
: your playing. 


As for your question about cabinets, 
you will hear a distinct difference be- 


Attend a four-year college that takes music 
as seriously as you do. Whether your interest is... 


Music Performance, 
Music Business, 
Music Education, 
or Audio Recording, 


Five Towns College offers 
the specialized training you need. 
Contact an Admissions Representative right пом 
and MAKE MUSIC YOUR LIFE! 


For more information e-mail us 
at guitarworld@ftc.edu 


Five Towns COLLEGE 
(631) 656-21 ) www.ftc.edu 


305 North 5 Я ad,Dix Hills, МУ 11746 
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Unlock the potential in your guitar tone and ultimately your 
gustar performance, The ResoMax'" bridge will virtually 
eliminabe string breakage and increase harmonic content 
in every note vou play. Play longer. Play harder, Play with 
confidence with tha ResoMax'* Tune-O-Matic Bridge: 


Find cut how. Visit us at www.graphtech.com 
and enter key code 4KB or call 604,040,5353 
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GUITAR WORLD PRESENTS 10 ESSENTIAL 
TIPS FOR MAKING PRO-QUALITY 
RECORDINGS AT HOME. 

BY CHRIS GILL 


VEN THE MOST ARTISTIC, creative recording engineer will admit that many aspects of re- 

cording are a science with specific rules that cannot be broken. If you've spent years playing 

live gigs in a band where everything has to be louder than everything else, you’d probably 
be surprised to learn that what may seem to work well onstage simply doesn’t work for a recording. 
When you're playing live it seems like you can never fully fill a space no matter how loud you turn 
things up. But making a recording is like fitting people into a very small, cozy room: if you've got a 
400-pound bass player, you're not going to have much space left to fit the other musicians, and the 
more you try to fit in that room, the smaller each addition has to be. 


Fortunately, the process of making record- 
ings is a well-traveled path, especially in the 
digital age, when almost anyone can afford 
to put together a professional-quality studio. 
Others have already made the mistakes so you 
won't have to, as long as you follow a little 
tried-and-trusted advice. Even better, record- 
ing engineers have discovered a few shortcuts 
and helpful tips that can get you great results 
quickly and easily. 

The following tips offer basic advice on 
tracking and mixing. If you don't understand 
some of the concepts discussed, we highly 
recommend the books Modern Recording 
Techniques hy David Miles Huber and Robert 
Runstein and The Recording Engineer's Hand- 
book by Bobby Owsinski, which both cover 
basic recording concepts and practices in 
greater detail than we can in this brief article. 

The following 10 tips are used Бу profes- 
sional recording engineers, producers and 
mixers every day. We hope that they'll make 
your recordings sound 10 times better Бу the 
time you're finished with this article. 


LBUY THE BEST MONITORS 
YOU CAN AFFORD 
SPEAKERS PROVIDE THE only link he- 
tween your recording and your ears. When 
you mix on cheap monitors or speakers de- 
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signed for home stereo systems, chances 
are your mix will sound very different on 
other sound systems because inexpensive 
speakers usually have uneven frequency 
response and they "hype" (boost) certain 
frequencies to make up for their inferior 
sound. If the speakers boost the bass, 
vour final mix could end up sounding 

too thin on other systems. If there's a 
midrange boost, the mix may lack defini- 
tion and body. Speakers with accentuated 
treble can lead to mixes that sound dark 
and muddy. 

Powered nearfield studia monitors 
designed to provide uncolored sound 
and flat frequencv response are the best 
solution for home recording engineers. 
Ideally, you should hear only the sound of 
your recording and not any color added 
by the speakers. Adam, Alesis, Dynaudio, 
Genelec, JBL, Mackie, M-Audio, Tannoy 
and Yamaha are just a few of the compa- 
nies that offer affordable powered near- 
field monitors. 

The room that you record and mix in 
can also have negative effects on the sound of 
your speakers, For example, even if your moni- 
tors may have ruler-flat frequency response, 
sound-wave reflections in the room can cancel 
or emphasize frequencies at your monitoring 
position. Common problems include a signifi- 
cant drop or boost in bass frequencies. Sound 
treatment can fix many problems and is usu- 
ally the best solution. However, speakers with 
room calibration/correction capabilities like 
JBL's LSR4326P or Mackie's MRS models or 
room correction software like IK Multimedia's 
ARC System can also greatly improve the per- 
formance of your speakers in a less than ideal 
listening environment. 


2. BEPREPARED 


BEFORE STARTING ON any recording proj- і 


ect, make sure that all of your equipment is 
properly set up and connected. Learn at least 
the basics of how to use your DAW software, 
effect plug-ins and processors and any other 
gear in your studio. Keep your work environ- 


after yourself every time you finish a project. 


cables, strings, batteries and anything else you 
need to keep your guitar rig and other instru- 
ments in top running order. 

Ideally you want to be able to sit down 
at your computer or recording workstation, 
power up your recorder and the other equip- 
ment in your studio, open your recording рго- 
gram and go. Great ideas often come quickly, 
but they can vanish as quickly as they come if 
vou're distracted Бу annoyances such as hav- 
ing to climb behind a rack to plug in cahles, 
change strings and tune up a guitar or read an 
owner's manual to figure out how to engage 
the record function or prepare a track for 


recording. The longer you have to concentrate | 


on anvthing but the idea itself, the more likely 
vou're going to lose it. 

Some musicians keep a small digital re- 
corder on hand to use as a "sketch pad" when 
creative inspiration strikes. This is great if 
you're not near your studio, but it's better to 
use your studio whenever possible to capture 
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your ideas with the best pos- 

sible sound quality. You never 
know when you'll pull off that 
one-in-a-million performance 
that you just can't duplicate later. 


3.GARBAGE IN, GARBAGE OUT 
WHEN YOU ARE RECORDING basic tracks, 
sometimes it's tempting to just record the 
performance even though the sound coming 
through your monitors is crappy because you 
think that you can fix the sound later during 
the mixing process. It's especially tempting to 


ware and re-amping capabilities. 

If vou want your recordings to sound as 
good as they possibly can, don't settle for this 
approach. Every great chef knows that a dish 
is only as good as its ingredients—all the best 
spices, sauces and grilling techniques are not 
going to make a tough cut of cheap round 


: steak taste like a juicy prime rib eye. The same | 
: applies to recording. No amount of EQ or ef- 
ment organized and comfortable, and cleanup : 


fect processing is going to make a dull, lifeless 


| guitar recording sound amazing. Re-amping 
Always have on hand a few extra sets of guitar ; 
; and uninspired the performance probably will 
i be too, and nothing can fix a poor performance | 
: other than starting over and recording the i 
: track again. 


may help, but chances are if the tone is dull 


Take the time to get each sound right be- 
fore vou commit it to tape or ones and zeros 
(another reason why vou shouldn't settle for 


i cheap, inferior sounding monitors). It's easier 


to sweeten a sound that's already sweet to 


| begin with than її is to make а poor sound into 


something it isn't. And the better each track 
sounds from the get go, the easier it is to make 
your final mix sound the way you want it to. 


4.COMPRESSFOR 
GENERALLY IT'S А GOOD IDEA not to 
"print" effects or EQ when recording unless 
it's a crucial part of the performance (such as 
an Edge-style synchronized guitar delay). One 
exception is compression, limiting, especially 
when vou are recording sound sources with 
unpredictable dynamics such as vacals, acous- 


Software like Peterson's Strobosoft tuner 
сап Improve work quality and efficiency 
and kesp sessions meving smoothly 


StroboSoft ^, pseereen 





tic drums and electric bass. A 
compressor can tame exces- 
sive volume spikes that can 
ruin a recording by overload- 


ing the input (watch those overload indicators 
¦ and never let them turn red!). 


However, don't let compression be a 


i crutch for poor performance technique. 

: Experienced singers know to get closer to a 
; mic when singing quiet passages and back 

: away when singing loud. Good studio bass 

і players and drummers know how to play 

j consistently while maintaining a reasonable 
do this when you have drum replacement soft- | 


dynamic range that gives their performance 


i energy. If the dynamic range varies too 

; widely, you're going to need to compress 

| the performance excessively to get a reason- 
| ably useful, consistent-sounding track, but 

| that can make the performance sound flat 

| and dull. 


What settings should you use? We don't 
have enough space to go into the fine details 


: of attack, release and threshold settings, but 

: look for that in a future issue. Good general 

| starting points are a 4:1 ratio for kick drum 

I and snare, 3:1 for bass and 2:1 for vocals. Low- 
| erratios (2:1, 3:1, 4:1) sound more natural than 


high ratios (8:1, 10:1). 


5. A LITTLE BASS 
GOESALONG WAY 


i THE MOST COMMON telltale sign of an 

| amateur recording is а mix with way too 

i much bass. While bass frequencies can make 

: arecording sound big and powerful, too much 
i bass сап make the mix sound dark, boomy and 
; muddy, killing the definition of midrange and 
| high frequencies. This problem usually results 
i from boosting the bass EQ while soloing each 

| track to make it sound big and full, but at the 

i end of the mix a bunch of conflicting bass 

| frequencies are "stacked up" on top of each 

i other, resulting in indecipherable mud. 


An important part of the art of mixing is 


: carving space for each instrument. In most 

| rock recordings the instruments occupying 

: the lowest end of the frequency range are the 
: bass guitar and the kick drum, which tend 


Get Your 
Axe 
- Together. 


Lii. z: ons TWIN ЩН 


Boost it once, then boost it again — two 
separate stages of added T-Rex tone. Twin 
Boost gives you full control of your tone in 
each stage of boost. For each channel, you 
set not only the boost level, but also bass, 
mid and treble, 


Reptile is a monster delay pedal that 
delivers more variations of gorgeous, classic- 
sounding delay than you find in any other 
pedal in its class, Plug it in and try it out 

But watch it! This baby bites! 


T-Rex users: Steve Lukather, Carlos Santana, 
David Gilmour, Jahn Mayer. 


| Tel. +45 7572 7181 * Fax +45 7572 7198 
www.t-rex-engineering.com 
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to have their "power" concentrated in the 
ranges of 50-80Hz and 80-100Hz, respec- 
tively. It's best to keep other instruments like 
electric guitars, lead and background vocals, 
snare drums and toms out of the way to keep 
the bass line well defined and the kick drum 
punchy and powerful. 

Apply a high-pass (low-cut) filter individu- 
ally to vocal, guitar, snare, tom, kevboard and 
other tracks that may get in the way of the i 
bass guitar and kick drum. Start with the high- | 
pass filter on each track set to a cutoff fre- E 
quency around 80Hz and slowly and gradually 
move up the frequency range on each track 
individually. You can usually roll off frequen- 
cies up to 150Hz without it adversely affect- 
ing the sound of most tracks, and you should 
natice that the bass guitar and kick sound a lot 
clearer when vou're finished. 


6. MIX ATLOW 
VOLUMELEVELS 

BESIDES THE OBVIOUS benefit of pre- 
venting hearing loss and ear fatigue, mix- 
ing at low volume levels actually makes it 
easier to hear the relationship and balance 
between different tracks as well as digital i 
editing clicks and other imperfections. When 
subjected to excessive volume levels the hu- 
man ear tends to act similar to a compressor | 
and sounds can begin to “blur” together. For 
example, an overly loud cymbal crash may 
blend right into a track at high volume play- 
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: back levels, but it will stick out like a sore 
: thumb at low playback volume. 


Üne drawback of mixing at low volume 


i is that the intensity of bass and treble fre- 

- quencies is reduced, which can lead inex- 

: perienced mixers to overcompensate. The 

: solution is to use many different frames of 

: reference— listen to a commercial CD with 

i a sound similar to what you're trying to 

i achieve at the same low volume level, moni- 


tor the mix occasionally at high and medium 
volume levels, listen over a different sets 

of speakers and headphones and even try 
listening to the mix from another room with 
your studio door barely cracked open. 

Low volume levels can also help you deter- 
mine if the lead vocal or guitar solo is properly 
mixed up front. Here's a popular engineer's 
trick: turn down the volume control until 
vou almost reach silence. The only tracks you 
should hear are the lead vocal or guitar solo 
and the snare drum. If vou hear other instru- 
ments, your lead vocal or guitar solo will end 
up sounding buried in the mix. 


7.CUT NARROW, BOOST WIDE 
WHEN CRAFTING THE perfect mix, para- 


| metric EQ can be your best friend or your 
| worst enemy depending on how you use it. 


Although there are always exceptions to 


i rules, one simple rule can help you get bet- 
| ter results almost every time: Use narrow 
i bandwidth (or high Q) settings when cutting 





frequencies, but use wide bandwidth (low Q) 
when boosting frequencies. Narrow band- 
width cuts are ideal for removing unwanted 
overtones with surgical precision without 
adversely affecting the "good" frequencies 
surrounding it, while wide bandwidth boosts 
make the overtones you want to emphasize 
sound more natural. 

Here's a useful tip for finding the cen- 
ter frequency for unwanted resonance or 
overtones that you want to cut: 1) set the 
parametric EQ to a significant boost (*6dB 
or more), 2) adjust the Q to a wide band- 
width, 3) sweep across the frequency range 
until the resonance or unwanted overtone 
seems loudest—this is the ideal center fre- 
quency. Now work backwards—adjust the 
Q to a narrow bandwidth and cut the gain 
by several dB. 

When adjusting EQ on a track, listen to 
how those changes affect other tracks and 
not just the one you're focusing on. EQ ad- 
justments can often lead to an “equal oppo- 
site reaction" on other tracks. For example, 
boosting bass frequencies on one track can 
make the high frequencies on other tracks 
sound duller. A better solution might he 


: to cut the high frequencies on those other 
1 tracks to give the bass frequencies оп the 

| track you are trying to fix more breathing 
| room without boosting them. 


B.PANNING FOR GOLD 


i EVEN AFTER YOU'VE Есу each track to 
i perfection and made sure that each instru- 

: ment's dominant frequencies don't conflict 

: with those of other tracks, sometimes the 

: instruments and vocals can still lack the 

: definition and clarity you want. This usually 
: occurs when two or more tracks with simi- 

: lar frequency characteristics are panned to 


the same position in the stereo field. Vocals, 


; guitars, snare drums and hi-hats all have 

: crucial, dominant high midrange frequen- 

: cies between 2kHz and 4kHz. If all of these 
: instruments are panned dead center, they're 
| likely to blend together and lose definition. 


While it used to be necessary to pan 


|o tracks with heavy bass content to the center 


ышы нышанын ты азаннан 


due to the limitations of vinyl, these rules 
aren't so strict in the digital age. Digital 
media is much more forgiving, so go ahead 
and pan the bass slightly to the left and the 
kick drum slightlv to the right if it sounds 
good to you. Try to pan each instrument to 
its own position in the stereo field unless 
you want to blend instruments together (in 
which case they should be panned to the 
same position or offset just slightly). If the 
overall stereo mix sound unbalanced, try 
panning tracks occupying similar frequency 
ranges to exact opposite locations (for ex- 
ample, pan one rhythm guitar track 50 per- 
cent to the right and another rhythm guitar 
track 50 percent to the left). 

Here's a helpful engineer's trick: try mon- 
itoring your stereo mix in mono through 
a single speaker. If you're having trouble 
finding the right space for a track, adjust the 
panning until it you can hear the instrument 
clearly. That's the perfect spot, and vour 
mix will sound much better when you play 
it back in stereo. 
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"THE FANTASTIC H4! GREAT FOR WRITING ON THE 
ROAD, ON THE BUS & IN THE DRESSING ROOM." 


| ТОМУ IOMMI ano GEEZER BUTLER 
Black Sabbath / Heaven & Hell 


MORE INSTANT CLASSICS 

Tony and Geezer use the H4 because its onboard effects, four-track recording and audio interface give 
them more versatility than any other portable recorder. The H4 is also the only recorder that lets them 
plug in quitars and microphones. And that means more instant classics to share with the world. 


Tat са H4 HARDY VINEAS RECORDER ` DISTAL URINE id EVERFONE, кнр. 
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10 ESSENTIAL TIPS FOR HOME RE 


S. CREATE А SENSE OF SPACE 
THE GENERAL RULES for mixing are that 
volume hrings tracks forward or backwards 
in the mix as you respectively increase or de- 
crease volume and that panning places tracks 
left to right in the sonic spectrum. Time- based : 
effects like delay and reverb add a third di- 
mension, but note that when you process a 
track with reverb or delay it's generally going 
to sit back further in the mix, especially if it is 


surrounded by dry, unprocessed tracks (which | 


tend to have a direct, “in your face" sound). 
Most lead vocals sound too upfront and 
intimate (like the singer's mouth is right 
up against the speaker) when drv, so some 
engineers immediately reach for the reverb 


StroboSoft 


VST/AU Strobe Tuning Software 


effects to give vocals more dimension. The 
drawback of this is that reverb can make the 
vocals sound buried, causing them to lose 
clarity. A better way to add space to a lead 
vocal without losing clarity, definition and 
“realism” is to use a very short delay (about 
30ms or less). Assign the delay to a send in- 
stead of using an insert (this maintains the 
original track's tone and character) and roll 
off some of the highs from the delayed signal 
only with a low-pass filter to make it sound 
darker, which allows it to naturally blend in 
with the unprocessed sound. 

If vou want to make the entire recording 
sound like it was recorded in a large hall or 
room, don't apply reverb to everything at the 
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master outputs. Instead, assign reverb to a 
send and process only a few specific tracks 
like the snare drum, toms, and maybe just one 
rhythm guitar track with a single reverb ef- 


! fect. Having reverb on only a few tracks will 

| create the illusion that the entire recording in 
| being played in a large hall, but you'll maintain 
i clarity and definition on the remaining, un- 


processed tracks. 


Ableton Live 7 is a complete digital 
recording package that can streamline 
your workflow, 


10. WHEN IN DOUBT, HIRE A PRO 
THANKS TO THE home studio revolution, 
recording musicians aren't just musicians any 
more; we can also be recording engineers, 
producers, mixers and mastering engineers all 
by ourselves if we choose to be. It's fun to be a 
jack-of-all-trades, but remember that very few 
people can be a master of all af these pursuits. 
While we may have the capability to make 
recordings entirely by ourselves—tracking all 
the instruments and vocals, mixing and mas- 
tering the finished project—the best record- 
ings usually involve some tvpe of collaborative 
effort and at least a second set of critical ears. 

If you're in a band, you should consider 
bringing in an outside producer to avoid per- 
sonality conflicts, especially during the mixing 
process, Someone needs to determine what 
the focal points of a song should be and what 
parts need to be brought down to supporting 
roles. If you're attempting to mix by yourself, 
bring along only one other band member 
whose opinion you trust. If the whole band is 
there, evervone will want his part turned up, 
and you'll end up with а lousy mix. 

It's really not a good idea to spend several 
thousand dollars having a CD pressed or 
even posting a song online for digital down- 
load without having it properly mastered 
first. Taking vour recording to a mastering 
engineer can be a great learning process, so 
don't be afraid to ask if you can sit in on the 
mastering session and ask a few questions. 
You're paying for the job, so why not use the 
opportunity to expand your knowledge of the 
recording process? @ 





Ableton Live 7 is your companion Ableton Suite combines Ableton Ableton Live 7 LE gives you 
during every stage of the musical Live with an inspired collection an intuitive interface and 
process, from creation of Ableton instruments for an pro features for recording, 
to production to performance. elegant workflow. songwriting, remixing and DJing. 


ableton 


Ableton Live 7, Ableton Suite and Ableton Live 7 LE out now! 
Test drive at www.ableton.com 





New from GFS- 


Neodymium/Alnico 
Noise Cancelling 
True Vintage Tone 


А clever mix of Neodymium 

and Alnico Magnets, the Hum- 
Cancelling Neovin pickups start 
at $34.95 Warehouse Direct. 


WWW * scs ded ket 


Seymour 
ипсап 


Resilient like your fingertip, 


so it will not 


Aggression, Destruction. Doom. It's all right there in the video demo create tuning problems. | 


of the SFX-04 Twin Tube Mayhem on seymourduncan.com. 


www.shubb.com © shubbieshubb.com | 
707:876:3001 
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creativity meets technology 
AUDIO + FILM + PRODUCTION 


CERTIFICATE * DIPLOMA « DEGREE 







INSTITUTE 
WWW.Sae.edu 


Coming Soon: San Francisco 
www.saesf.com 


New York * Atlanta = Las A * Miami: * Nasnville 
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арсак your 
music rétailer about 
Tregan Guitars! 


Flash Bathor, 877-262-0018 
on stage with her 
[B EG.» 


Tregan SyrenX T Guitar 


myspace.com Nashbathory 














Send $4 U.S. for COLOR CATALOG 
13027 Brittmoore Park Drive Houston, Texas 77041 


PUT YOURSELF 


Learn audio recording at 
` the Conservatory of 


The ULTIMATE Practice & Warm-up Tool Е Recording nags ЖИЙ! 4 


lor Guitar & Bass Players 
Жай гуы. on ЗЕ Me the art ИЕ 


Available Гог: — j š LM mentin е fe de world-class studios, sik № ux 
Po] ІРЕК 
сіне ti 

S stucky 9 seisame d Gold and RUE ВЕ 
winning instructors vho know whit it fakes ta 
succeed. ‘Youll earn сай іп Pra Tools, 

' Logit Pro, EAW Srnaart, Wives, and more, You'll 
receive a laptop package that helps you follow 
along in class, access CRAS Connect Cour месі» 

asimi curriculum celery күзетті), and givre you т 

y 24 haur educational access even whale youre at 
E hore. And before you graduate, you'll complete 


an imternshigs ad a location you help choose 


G-Tour Guitar Cases 
$ | Heavy-Duty Tour Grado Plywood ГРУС Construction 
Call today! те Pv pen tnn BOL обй: 


7300 ЖЕТЕТ ТЕТ Hi 
TOS N Fees Ва NECI 
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^. HMP SELECTIONS 
`x 11 amp models with the widest 
amp/tonal type variation available. 





_^. BUILT-IN EFFECTS 
b^ 18 digital effects (up to two effects 
simultaneously) 


N BUILT-IN RHYTHM MACHINE 

+ 26 rhythm patterns. Wide range of 
rhythms for апу kind of practice. 
recording or gig: metal, Latin, 
hip-hop, ballad, shuffle, hard rock 
and much mare 


The Ibanez MIMX30 has so much versatility packed into its diminutive 
cabinet; you'll wonder if there's some sleight-of-hand trickery going on. 
The MIMX30 fully digital modeling combo boasts 30 watts, а 10" 
speaker, 11 amp models (from Clean to "Psycho"), 18 built-in effects 
and a built-in rhythm machine with 26 different rhythm patterns to 
groove or practice to. Мо other modeling amp delivers this much power 


and this many features in such a compact unit. Presto! Thanez 


“)) Crank up the demos at Ibanez.com/MIMX 


d r а 


7-\ аъ Tone Guarantee 46 


I guarantee your Pritchard Amp will 
sound better Tham ary other amplifier 
af апу price point, ar I'll take it back! 


Е жы. Қ Pasta 


тл 


we w. "pritchardamps.c e ES ; 


LittleFretty.com 


CREASE ü s ITAR PLAY 
STRENGTH, STRETCH $19.95 
Е SPEED NE #55 s/h 1-2wks 
РЕЧЕ а a w - мй ü Ca AME î EUR 
| № ) (770) 822-0210 
L. salesaLittiaFratty.cam 


PAINT YOUR OWN GUITAR has taught 
THOUSANDS of people just like YOU how tà 
properly and professionally paint their own 
guitar using nothing more than some 
ordinary store-bought spray cans. 


IF THEY CAN GET AMAZING 
RESULTS, SO CAN YOU! 


Buy any one of our books and gel access 
| | lo over 100 aime al online video footage. 


www.paintyourownguitar.com 
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CUSTOM PAINT YOUR GUITAR 
OR LEAVE THE PAINTING TO US! 


k : L 
CHOOSE FROM HUNDREDS OF FINISHES AT 
£N WWW.ALSACORP.COM A 


VINTAGE Concert SHIRTS 


ERG amie 20723 ARVO EEN 





JustStrings.com 


World's Larqest Selection of Guitar & Bass Strings! 
Sets, Singles & Bulk Strings www.juststrings.com 


The Sound You ve 
Been Hearing In Your Head 
Is At Hand 


Weve ab ы fhe old cliché “Ton 
really... The ТЕЗ you c 

an entirely Шегі standard — he tone yi 

Gesing your sound malas and at Victoria, we gel that in a big way 


| Double Lockin 
For the Stratocaster 


| Non-Destructive Drop-in Design 
Dive Bomb Proof 


Vibrato System 


WAW зиреги Com 
salesgsuper-vee.com 
1-877-873-6656 





LOVE WHAT Y0U 00 





WE ARE ONE OF THE WORLD'S FINEST 
LUTHIER PROGRAMS. 
Our intense eleven week program pr 


the гені world of (ШШШ repair, and covers 


ершгез 
exyxenryihing 
Setups, to Daking your cwn quitar 


Vou NW 


mom Das 
tram scratch 


ШЕ |00 pacemeni — ІП рез ТӘУЕ provided 
araduates pos Mith industry leaders such as C.F 
Marten dbam G Guitar Co., Раш Head Sm th Peavey 


Fender, Washburn, and repair Shops worldwide 


ИИ) 


«=Й ту qs nta " talion 1 iil 


luthiersinternational.com 


1.888.4.LUTHIER 
TIRED OF NOT 


"GETTING IT"? 


Frustrated trying to master guitar without 
really knowing how MUSIC actually works? 
With our OVD course, you'll UNDERSTAND 


music во well that you can actually THINK | 


on your instrument. We guarantee it! Our 
totally VISUAL method beats books, CDs 
and downloads. Get "The BIG Picture" the 
quick, fun, easy way at home. Play by ear. 
Write songs. Jam like a pro. All styles. 
All levels. Thousands of satisfled students! 


ABSOLUTELY UNDERSTAND QUITAR 


1-866-477-9900 


www.AbsolutelyUnderstandGuitar.com 








TOTALLY 


Connect with 
Real People NOW 
for W 
live connections! 


18+ Ш rates may apply 


1-205-278-8888 f 
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STETSBAR | 


The modern, no- mad шй mount. 
linear, floating bridge tremolo system 


ҰТА) 


"Anything else is just a compromise" 


"The tunae-a-matic floating bridge 
moves with the strings minimizing 
string fatigue and bridge wear. The 
entire bridge assembly floats on 
micro bearings and holds 
intonation as well as any 
non-locking system 
| have ever tried" 
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"A brilliant idea 
brilliantly exea uted” 
/ Award , son As Maga 
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| i^ Retro fit models 
== for Stop-Tail and 
: T-Style guitars 

‚ апд OEM model 

к ог new builds 
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Paul Gilberl а Та к= МЫ e ҚЫ Greate Effects Withort The Pedal 
“Live“ 63 Tour 2007 < “ҖЫ Make Минье Sounds With One Pick 





» Wicked Pick Classic 





| ж Last füx Lonser 
ғ Not sure which one you want? 
— ç Ата 4 т 6 Get the PE 
www Extremeheadpnones.com № Vg &° jÎ www.stashpicks.com 
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(805) 578- 2305 


South Mountain Woodworks 


Handmade 
Guitar Stands 


crafted from fine 
hardwoods. 





А unique and secure | 
| ; | 1939-40 
| | ; ШЕТІ 
GUITAR BUILDING Kx 
ای ی‎ Асти کیال‎ atonal аа j BE 
| ARCHTOP, ACOUSTIC, ELECTRIC & REPAIRS > a 
With former Fender repairman Mike Jarvis and | 
Norwegian luthier Sigmund Johannessen. 
3-to-1 student- teacher ratio in pristine British 
Columbia, Canada, home of the tone woods. 
New courses: Recording & Live Sound 
Phone/Fax: (250) 757-8807 
Toll-free: 1-888-901-9903 
Box 8, 240 Goodyear Road 
Qualicum Beach, BC Canada V9K 2A3 


E-mail: luthiersintlgbcsupernet.com Toll-Free (USA only) 


Web: 7 | 8 8 8- 473-5 810 


place to display 
your guitar 























Everything for building and 
repairing stringed instruments! 
| 


800-848-2273 
517-372-7890 outside USA 
www.elderly.com 
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Guitar! 
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MARKETPLACE 


The original 


Velcro® cable Cy, 
wraps! 


PA -LOX 


Keep your cords tangle free! 


www.cord-lox.com/buy | 


accessories / parts 


Jeannie Pickguards 
Engraved, Wooden bookmatch, clear & colored mirrors, 
Animal skins, sunburst, and vintage 60s materials. 
Specializing in hard to find vintage pickguards. 
Bodies necks, Parts and pickups. 


Dealers Welcome. 925-439-1447 Jeannie Pickguards, 


292 Atherton Ave, Pirtshurg, CA 94565 
Email: pickguards comcast.net 
VISIT OUR WEBSITE! 
http://www.jeanniepickguards.com 


PERSONALIZED GUITAR PICKS 


Pick Guy, P.O. Box 70, Westfield, IN 46074 
(317) 698-5141 
www.PickGuy.com 


Awesome New Rhythm Guitar Picks New 


Sounds New Technique for the Rhythm Guitarist 
www.rhythmpick.com 


business opportunities 





Custom Pick Guard Business For Sale 
www.terrapinguitars.com,' forsale. htm 


| apparel 


www.TheGuitarStar.com 
The coolest guitar apparel for the unsung guitar hero 


Guitar Pick Wristband 
Firmly holds/displays guitar picks. 
myspace. com/zionproducts 


help wanted 


$400 WEEKLY Assembling Products From Home. 
For free information SEND SASE: 
Home Assembly-GW P.O. Box 450 
New Britain CT 06050-0450 


instruction 








RECORDING ENGINEER HOME STUDY COURSE. 
Licensed School. Diploma. FREE information: 
Audio Institute of America 
B14 46th Avenue, Suite AX, San Francisco, CA 94121 
www.audioinstitute.com 


MUSIC THEORY FOR GUITARISTS 
teaches you rhythm analysis, scales, intervals, 
chord structures, progressions, transposition 

with hundreds of illustrations. $21.95 
NoteBoat, Inc. PO Box 6155, Woodridge IL 
60517 www.noteboat.com 


www. Guitarlnstructor.com 


Chords by Key" 
Hundreds Of Guitar Chords 
Sorted Бу Key! - For Free! 
WWW. Шынар сот 
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PERSONALIZED PICKS 


PICK COLORS. 
BLACK, WHITE, RED, 
BLUE, PURPLE, PINK, 
GREEN, YELLOW 


(219)767-2429 


FOR SAMPLES $ LOGO INFO SEND $3 


D&D MANUFACTURING 
6601 W 800 5 
UNION MILLS, IN 46382 


DISCOUNT PF PRICES | 


4 NEW * U'SED * VINTAGE 

= Gibson, PRS, Fender, Music Man, 
Grotech, Larrvaa, Jackson, Orange, 
Victoria, THD, Guild, Bourgeois, 
Epiphone, Dering, Weber, and offers. 


KE -800- -835-3006 


w hitaband.com 












The Ultimate In Note For Note DVD's 
www,noteánote.us or call toll free 
1-866-736-1434 


AFFORDABLE GUITAR CLASSES 
IN LOS ANGELES 
WWW.EDFINN.COM 





ACCELERATED LEARNING 
using Hypnosis and NLP. This is the real deal! 
Two audio programs to warp-drive your play- 
ing to the maximum! $20.95 check or M/O. 
Specify instrument when ordering. 
Studio SI Technology, 
PO Box 53208, Albuquerge, М.М. 87153 

www. Trance Tone.com 


EasyGuitarTeacher.com 
Learn to play Guitar Step Бу Step 
with my cutting-edge video guitar learning 
method wirh jam tracks. Fast results. 





Others have copied but mine is still the best. 


Tired of not "getting it?" 
Absolutely Understand Guitar! 
Comprehensive DVD Course 
www.AbsalutelyUnderstandGuitar.com 
Toll free 866-477-9900 
See our display ad in this issue 


instruments 





The Music Zoo 
Rickenbacker, Martin, Orange, Cornford, 
Carr, Fender, Gretsch 
New York City 
718-631-9292 
www.themusiczoo.com 


PEDALS PICKUPS STRINGS PICKBOY COOL PICKS 
TUBES MICROPHONES CABLES GUITARS 
AMPS. GreatPrices. Click & Buy 
www.imperialguitar.com 


SAVE BIG! 
New And Used Instruments 
www.theguitarfactory.com 
1-800-863-4347 
FINANCE YOUR MUSIC GEAR! 

No Credit History Needed! We Can Help. 
Guitars, Amps, Drums and more for $29/mo. 
1-800-863-4347 
www.theguitarfactory.com 














Unlimited Free Backorounds 
from Original! Standard Recordings! 


Thompson Vocal Eliminator ™ ° ғ 

VE-4 Free Brochure/Demo, ?”, | 
Ты s 

| 2485 -Ext 24° затеи ' 
[к Sound Пері е 7980 LT Parkway, 1^ Y кыр 

| internet www.LTSound.com 
Better Than Karaoke For Over 30 Years! 


musician services | 


Online Guitar Competition!!! 
www.musicianwar.com 


records / cds 





HEY КІП, WANNA BUY A CD? 


CREEDENCE CLEARWATER REVIVAL. 
STAPLE SINGERS. ISSAC HAYES. 
JOHN LEE HOOKER 
E 1000'S MORE CBs... 
ua End ii! ee get iL. 

WA COMCORDMUSICGROURCOM 
TARE 10% OFF YOUR ARST PURCHASE! 
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QUALITY CONCERT DVDS 
Blues/Jazz Classic Rock/Metal, Alt. 
For Catalog write to: CLASSIC RARE 

VIDEOS Р.О. Box 660701 Birmingham, AL 
35266 Phone#(205)685-1901 
Email:barnardg2@netzero.com 


Attention Shred Fans 
6 top guns from www.musicianwar.com join 
forces to create the shred album of the century. 
Experience “The Great Unknown" 
www.myspace.com,'thegreatunknownexperience 


schools 


GUITAR REPAIR AND CONSTRUCTION SCHOOL: 
Practical, profitable training in guitar repair 
and construction. Build an acoustic and elec- 
tric guitar while working in an actual repair 
shop specializing in the vintage market. 
Call (800) 278-0089., or write 
BRYAN GALLOUP'S GUITAR HOSPITAL, 
10840 Northland DriveBig Rapids, MI 49307. 
Web Site: www. galloupguitars. com 





MUSIC THEORY COURSE FOR GUITAR 

Correspondence Course. Certificate issued on 

completion, Beginning courses also available. 
Course outline and enrollment order form for this 
and other home study courses, write to: Jim Sutton 
Institute of Guitar, 23014 Quail Shute, Spring, TX 

77389-3944, USA 1-800-621-7669 
E-mail: J&uttonISG(?aol.com 
Web Site: http://guitar-jimsuttoninst.com 


GUITAR BUILDING AND REPAIR SCHOOL. 
Comprehensive courses in acoustic, electric, 
and bass guitar construction, repair, finishing 
and guitar electronics. For occupational train- 
ing, since 1974. Accredited member ACCSCT. 
Financial Aid available for those who qualify. 
Contact: 

ROBERTO-VENN SCHOOL OF LUTHIERY, 
4011 S. 16th Street, 

Phoenix, AZ 85040. 800-507-3738. 
Web Site: www.roberto-venn.com 
Email: info@roberto-venn.com 


vintage 





vintageguitar.com) 
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New CD "ZYKO" from N.Y.C 
is out now. Visit: 
myspace.com/nyctheband 
Tommy Bolan of N.Y.C. 
proudly endorses the Guitar 
Wheel and Morley Pedals. 


То order, visit: 


0 


www.morleypedals.com 





SPECIAL ADVERTISIMG SECTION 


| g FOR INQUIRIES, PLEASE CONTACT: 
PRODUCT PROFILE Е: 
OR SCOTTGGUITARWORLD.COM 





| 
Bill Edwards Publishing - Extends the life and preserves the | INTAI Prohands 
FRETBOARD LOGIC BOX SET ! tone of guitar strings Wise me cas; GRIPMASTER 
DVD - Revitalizes used, old, and damaged | Amp U Plug N Play #1 Hand Exerciser in the World 
Fretboard Logic is a radical strings | Mp guitar cord needed just plug for Musicians! Only Gripmaster 
departure from all previous ways - Works with, or without, any guitar- it in and play! Tired of your guitar exercises each finger. Greatly 
of learning guitar. This bestselling string cleaning solution | cord slinging around your mini improves finger strength, speed 
series is the most user-endorsed - Specially designed renewable amp? Your guitar securely carries and dexterity. Used by professional | 
product in the industry and the microfiber for long term use the АМРЦИРЦИЗМРІ АҮ, Fits in your musicians worldwide. Available | 
new standard by which others are - Patents Pending guitar case and runs on a 9 volt | in x-light, light, and medium 
judged. SRP: $12.99 battery resistance. 
SRP: $89.95 i 1 SRP: $34.95 SRP: $13.95 - $15.95 
мла billed 310-699-8519 vww.ampuplugnplay.com | www.proh 
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Graph Tech Guitar Labs 
THE GHOST LB63 LOCKING 
BRIDGE PICKUP SYSTEM 

Launch Date: September 1st 2008 
How you can be the Band, Add 
studia-quality Acoustic, MIDI and 
Virtual instrument capability to your 
electric guitar, Drop in replacement 
for Floyd Rose Original and 
Licensed Bridges. 

SRP: $239.95 - $319.00 
www.graphtech.com 
1-800-388-7011 


IERI: 
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Native instruments 
GUITAR RIG 3 KONTROL EDITION 


GUITAR RIG 3 KONTROL EDITION is the 


award-winning all-in-one guitar 


and bass solution for studio and stage. The 


software puts a vast arsenal af 


amps, cabinets, mics and effects at your 


fingertips, while the stage-ready 


RIG KONTROL gives you hands-free control in 


a familiar pedalboard design. 
SRP: $559 


ww. nabe- instruments corr 
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PROFILE 





BIG SOUND, SMALL 


PACKAGE 

MIGHTY МОЕ AMPSTRAP 

Amp, strap and cable all come to- 
gether. Comfortable, lightweight and 
loud. Easy access to Clear and Over- 
drive tone controls. Fits in a guitar 
case, Travels well. Leather strap and 
reticular cable adapt to any electric, 
acousticelectric guitar. Walk n' Rall! 
SRP: $69.95 

млм Рупе соп 

(415) 455-9268 


STRAPS 

AF 
ticulated Python 

*Cobra 

*Tiger Snake 

*Rattlesnake 

*Eastern Diamondback 





“PULL TO TUNE. PUSH 
TO PLAY. GUITAR 
TUNING AT YOUR 
FINGERTIPS" 


Zero Crossing Inc 

М-ТИМЕ ONBOARD CHROMATIC 
TUNER 

The N-Tune Onboard True Bypass 
Chromatic Tuner puts fast, accurate 
tuning onboard your guitar. Pull your 
volume knob to tune; push down to 
play. Installation required. 

SRP: $100 US 


www.ntune.carm 


à x w 2 - 
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AF DESIGNS HANDCRAFTED GUITAR 


"Western Diamondback 


*Canebrake 


We also offer genuine premium leather straps and 


custom embroidery. 


Don't FAKE it........ SNAKE it! 


WWW. Snakeskinstraps.com 


(810) 667-2116 





COMING THIS FALL, 


PRE-ORDER NOW 
KnuckleBonz, Inc. 

TED NUGENT LIMITED EDITION 
SCULPTURE 

Ted Nugent is depicted in a 

9" sculpture. Schedule to ship 
Fall 2008, the "Motor City 
Madrnan" is new ta the Rock 
Iconz Sculpture Series. All are 
fully licensed, hand-painted and 
numbered. Limited edition. 
SRP: $115 USD 

мета Епска Вот Сбт 

(800) 638-4180 
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SOUNO BETTER 


13 
PLAY LONGER. 


17 


DIDN'T THINK LONG- 
LASTING STRINGS 
COULD MAKE THE 
FLOOR RUMBLE? THINK 
AGAIN! 


Cleartone Strings 

CLEARTOME ELECTRIC LOW TUNE 
STRINGS 

Introducing the ultimate guitar strings 
Tor players the Tune Low, Cleartone 
EMP treatment is designed to protect 
your tone from corrosion and reduced 
string life without using thick tone- 
killing layers of material, Available in 
3 gauges: 11-56 (Drop D) 12-60 (Drop 
C4) and 13-65 (Drop C) 

SRP: $22 

www.cleartanestrings.corn 


SPECIAL ADVERTISING SECTION 


FOR INQUIRIES, PLEASE CONTACT: 
SCOTT SCIACCA (546) 723-5478 
OR SCOTTG&GUITARWORLD.COM 





STUNNING PHASER 


Modtone Effects 

ATOMIC PHASER 

The compact MadTane MT-PH 
Atomic Phaser is a buffered 

bypass boutique style pedal that 
recreates the sweeping articulate 
tones of classic phasers we all 

love. À simple 2 knob setup is all 
you need for a classic sweeping 
hypnotic effect! The “Depth” knob 
lets you decide how deep you 

want to go and the "Rate" knob 
determines how fast you want to 
get there (100гп5 = 6.355)! When 
used together, these two knobs take 
you from a subtle phase to an all 
out space odyssey! Set this Phaser 
to stun!! See and hear the video at 
maodtone-effects.com. 

SRP: 99.95 


www.rmodtane-effects. com 





THE NEXT GENERATION 


OF GUITAR HANGERS 


Grip Studios 

Traditional Hangers Meed a Facelift 
These ariginal designs are hand- 
crafted in the LISA. Made of durable 
materials that are engineered to 
balance, protect and display your 
Axe in style. With an adjustable 
mount and cushioned padding you 
can rest assured your baby's in good 
hands. Many styles and colors to 
choose from. Ask your local music 
store if they carry them! or Visit us 
online and be sure to check out aur 
NEW hangers for your Guitar Hero 
videa controller! 

SRP: from $39.00 

эел uitargrip.corn 


(760) 351-6727 


NEAR О LATENCY - THE 


FEEL AND RESPONSE 
OF A REAL AMP! 


Novation 

МІС 2|4 

Movatian's nia is a 2 input, 4 output 
Guitar Interface featuring precision 
modeling of classic guitar amps and 
effects, latency at 5 miliseconds, 
and Focusrite Studio Effects. Use 
the nia's onboard mixer to mix your 


guitar signal with audio from iTunes. 


Winamp for practicing your favorite 
songs- 

SRP: $299.99 

www. атаа corr 


800.394.4984 





SONICALLY 
MAGNIFICENT, 
VISUALLY ELEGANT 


Walden 

CONCORDA CG570GCE 

Walden presents the new 
majestically appointed Concorda 
CGS7OCE. Featuring a High Gloss 
Finish, Solid Cedar Top, Mahogany 
Back and Sides, and Fishman CL4 
electronics, the CG57OCE gives you 
the ultimate, satisfying acoustic 
ехрегапсе. 

SRP: $699 

w'ww.walderyguitars com 
800.994.4984 





THE ULTIMATE PRACTICE 
AND WARM-UP TOOL FOR 
GUITARISTS! 


SHREDNECK 

The SHREDNECK allows guitar players to 
warm-up any time a guitar is not convenient, 

in a саг train, plane, at the office, before gigs, 
between sets, watching TV of in anticipation of 
playing guitar. Use the SHREDNECK to work on 
scales, patterns and techniques, practice chord 
fingerings and movements along with building 
and maintaining calluses. Тһе SHREDNECK is 
modeled after the first seven frets of a standard 
electric guitar. For acoustic players we offer the 
DREADNECK model fitted with bronze strings. 
SRP: $69.99 

www,shredneck,com 

BBD-413-9787 





ONE CABLE DOES IT ALL 


Stage Magic Inc. 

PEDALSNAKE 

Far Pedal Users—one cable does all—audio, 
power, MIDI, etc. VOTED BEST ACCESSORY 
(2005 Reader's Poll), Mo noise or tone 

loss (patented). Fast setup, ultra-cool look, 
configurable Plug'n'Play. 

SRP: Starts at $72.00 
www.pedalsnake.com 

(919) 828-7652 





UNBELIEVABLE TONE 
AND SUSTAIN, MINISTAR 
GUITARS ROCK! 


Ministar 

LESTAR, CASTAR, BASSTAR 5 
MINISTAR Guitars are lightweight. por- 
table, one-piece solid maple neck/body 
guitars and basses with no compro- 
mise, jaw-dropping tone and lightning 
fast playability. The unique adjustable 
nut allows for breathtakingly low action 
with no buzz. 

SRP: $199.99 - $269.99 
www.ministarguitars.net 


800.994.4984 
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LAY OF 


 THEGUITAR RIGS OF THE STARS - 








Jim Root of Slipknot and Stone Sour designed his ris for a tour of double duty. 


2Ж By NICK BOWCOTT 


X*DESIGN PHILOSOPHY In addition to 
being one of the tallest men in metal, 
Jim Root holds a unique position in 
the rarified atmosphere of rock's upper 
echelon: he plays guitar in two inter- 
nationally famous bands—Slipknot and 
Stone Sour. Rather than have a unique 
rig for each group, Root has one setup 
that works for both gigs. "My rack is 
designed around function,” he explains. 
“It's versatile enough to serve my needs 
with both groups" 

To that end, the guitarist utilizes no 
fewer than eight stomp boxes, a Dunlop 
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} rack wah and a GCX looping system. Of 
: his pedals, the two that get the most use 
: are the Dunlop wah and the Electro- 

¦ Harmonix Small Stone Phaser. “The 

; Small Stone is a great ‘go-to’ effect when : 
+ I just want to add some color to certain 
: parts," he explains. 

: YMONTROLISSUES When it comes to 

} switching, Root's longtime tech, Mar- 

: tin Connors, controls everything but 

: the wah, "It gives me more mobility 

: onstage," Root explains. "Plus, with 

: Slipknot, you never know if something 

: or someone is going to take your gear 

: out of commission, so I keep it all in my 
: rack and Martin switches it” 
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WITH SLIPKNOT, 
YOU NEVER 
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YMFAVORITE PIECE OF GEAR "I'm very 


: proud of my guitars," Root says. “I just 
: gotsix of my [signature] Tele's from 


: Mexico, and I'm using them onstage.” 
WSECRET WEAPON "My molded ear plugs. 


There are a lot of loud instruments 

: onstage, which means loud monitors. 

: [need to be able to hear and lock in 

: with Joey [Jordison, Slipknot drummer]. 
: Theear plugs let me hear things clearly 
: whether we're outdoors and the sound 
: is blowing around the stage or we're 
performing in an echoey room.” 71 


Special thanks to Jim Root's equally tall 
and talented tech, Martin Connors, for 
his invaluable assistance. 
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Illustration by Adam Cooper/guitargeek.com 
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Signature Edition MS 


Duotone Amplifier ИС” уу) 
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deliver 


Distributed in Canada 
| and The United States 


Yorkville By Yorkville Sound 


jc 


"My Duotone amplifiers give me the gut-wrenching tone that can 
classic guitar sound onstage night after night." 
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www. rommylrhiaver.oorn 
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"VIRILE RAVERS 
...tuned for high-energy rock and metal... 
CREAMY DISTORTION 
and harmonically rich sustain... 


AT AFFORDABLE PRICES. 


At its upper levels, the demonic roar is almost out-of-control - which 
is fabulous for searing and shredding. If you live to rock hard... 


PLUG INTO A BUGERA 


| and er your| bliss.??  — cuiranpuaver magazine 
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THE SOUL OF VALVES 


www.bugera-amps.com 





